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BIG SUCCESS FOR 
AMERICAN OPERA 


Floridia’s ‘Paoletta,” Given fcr 
the First Time, Scores at Cin- 
cinnati—Mme. de Pasquali and 
David Bispham, in Principal 
Roles, Win Ovations—Music and 
Libretto Prove Work Deserving 
of Production in New York, Say 
Critics 

[By 
CINCINNATI, O., Aug. 30.—‘Paoletta,” an 

Italian grand Pietro 

Floridia, of this city, and the book by Paul 

Jones, a Cincinnati artist, had its first pub- 

lic performance last night, at Music Hall, 


Telegraph to Musica AMErIcA.] 


opera composed by 


in connection with the Ohio Valley Ex- 
position. 
The audience, which included a great 


many prominent musicians from all parts 
of the country, was demonstrative in voting 
the production a brilliant success. Com- 
poser, librettist and President Reynolds, of 
the exposition, were called before the foot 
lights, and the singers were loudly ap- 
plauded for their share of the work. 

The cast (with alternate characters) is as 
follows: Paoletta, Pasquali, 
Blanche Edna Showalter; Mary 
Conrey, Cecilia Hoffmann; Gomarez, David 
Bispham, Carl Gantvoort; Don Pedro, J. 
Duffy, Nielsen; Don 
Fernand, Houggard Nielsen, James Har- 
rod; Cerda and Erier, Joseph Schenke; 
Prince of Red Rose, M. Brockbank, 

Mme. de 


such as few singers have won in this city 


Bernice de 
Jacinta, 


Humbird Hougeard 


Pasquali received an ovation 


by her brilliant delivery of the arias. As 
has already been told in Musica AMER- 
icA, the leading female role was composed 
especially for her, and in its presentation 
she easily lived up to her title as Mme 
Sembrich’s successor in America. 

Another distinctly individual success was 
earned by David Bispham, whose art was 
displayed to fine advantage. As Jacinto, 
Cecilia Hoffman was warmly received, and 
the singing of Mr. Duffy, formerly a bari- 
tone, but converted into a tenor in a re- 
markably short period by F. X. Arens, the 
New York teacher, called for enthusiastic 
praise. Miss Showalter, another pupil of 
Mr. Arens, will appear in the title role in 
subsequent performances. The local tenor, 
Joseph Schenke, was in excellent voice and 
sang like a veteran. 

The elaborateness of the production, the 
effectiveness of the choral and ballet fea 
tures came as a complete surprise to the 
audience. The music is characteristically 
Italian, combining with a bounteous flow 
of melody the modern thematic construc- 
tion 


The story of the opera, which was re- 
lated in MustcAt AMERICA last week, has 
to do with the eftorts of Gomarez, a nec- 


romancer, to win from Don Pedro the 
love of Paoletta, daughter of the King of 
Castile, who is at war with Aragon. A 
sacred mirror which gives forth a yellow 
light of miraculous power plays an impor 
tant part in_the plot, and finally serves to 
bring Paoletta and Don Pedro together 
after the latter had been banished from 
the kingdom 

The choral work, which is elaborately ar- 
ranged, was done by 130 singers of the 
Cincinnati May Festival forces. The stage 
management was in the hands of Ben Teal, 


of New York 


F. E. Epwarps 
\ telegram received by MusIcat AMERICA 
trom M. H. Hanson, whose New York 


musical bureau controls the concert appear- 
ances of Mme. de Pasquali, reads: 

“I am glad I accepted the invitation to 
attend the first performance of ‘Paoletta.’ 
which was a colossal Floridia’s 


success 
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music deserves the attention of serious 
critics. I have never seen a finer staging 
[he orchestration is superb Pasquali 


scored an enormous, overshadowing suc- 
cess 
a remarkable ovation. Leo Feist, 
the New York publisher, predicts a great 
success for the opera either in New York 
or Chicago, if proper substitute can be 
found for Pasquali, whose concert engage- 


ments will keep her busy this season 


received 





To Extend French Season at Metropoli- 
tan Opera House 

Present plans of the Metropolitan Opera 

Company are for an extension of the sea 

son of French opera by the Chicago Opera 

Company in January at the New York 


house. The original plan was that only the 
operas of the Hammerstein répertoire, to- 
gether with “Carmen” for Mary Garden, 


should be sung. It is now practically as- 
sured, however. that Director Dippel’s com 
pany will be heard in “Quo Vadis,” by Jean 
Nougues, and in Saint-Saéns’s historical 


Floridia and Pasquali, hand in hand, 


opera, “Henri VIII,” which has never been 
heard in this country outside of New Or- 
leans 


Mme. Gerville-Réache to Sing in Russia 


Mme. Gerville-Réache, formerly leading 
contralto at the Manhattan Opera House, 
who found it necessary to cancel her ap 


Covent Garden, London, on 
account of the death of her mother, has 
signed a contract for a limited number of 
operatic appearances in Russia, to take place 
previous to her departure for America in 
November. 


pearances at 





Vienna Singers’ Farewell 


The Vienna Academic Male Chorus gave 
its farewell concert in this country at the 
Manhattan Beach Hotel, New York, Tues 
day evening, August 30, sailing for home 
the following morning [he students were 
assisted by the Morreale Grand Opera 
Quartet and Coughlin’s International Band 
Delegations from the various male singing 
clubs of New York and Brooklyn-attended 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 
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HALTS SCHEME FOR 
“ OPERATIC TRUST” 


Arrangements for Beecham-Met- 
ropolitan Alliance Said to 
Have Fallen Through 


Lonpon, Aug. 28.—It is stated here that 
the proposed amalgamation of interests be- 
tween the Beecham and Metropolitan Opera 
companies is not likely to be put through. 
It was expected that the alliance would re- 
sult in a vigorous rivalry with Covent Gar- 
den interests, but this seems now no longer 
to be feared. The hitch in the arrangements 
is said to have originated with Mr. Beech- 
am’s father, who finances his son’s enter- 
prises. 

Had the amalgamation gone through the 
battle with Covent Garden would have been 
a hard one. The principal weapon in the 
hands of the Covent Garden directors would 
have been the fact that the rights to a large 
number of operas, without which it would 
be difficult to give a season of any length 
or variety, lie solely in their possession. Of 


such overas “Faust’ is an example. The 
late Sir Augustus clarris made secure a 
Covent Garden mononoly of these works, 


and the Metropolitan in its proposed Drury 
Lane season might have been hard pressed 
for material. Against this handicap could 
have been offered a list of stars such as 
no other company could muster. The Met- 
ropolitan had also been assured the sup- 
port of many of the society leaders. 

The failure of the scheme of amalgama- 
tion seems likely to put an end to the idea 
of an “operatic trust’ of world-wide scope. 


AMATO AND SEGUROLA ILL 


Both Metropolitan Favorites Undergo 
Operations in Europe 


Advices have been received from Europe 
that Pasquale Amato, the baritone, will be 
unable to accompany the part of the Met- 
ropolitan Opera Company which 1s soon 
to give a season of opera in Mexico, owing 
to his recently having undergone a serious 
operation in Milan. His roles will be sung 
by the French baritone, Dinh Gilly. 

Another member of the Metropolitan who 
will be unable to participate in the Mexican 
tour is the eminent Spanish basso, Andrea 
de Segurola. Mr. de Segurola has been se- 
riovsly ill with appendicitis in Venice, and 
has also been obliged to undergo an opera 
tion 





Wynni Pyle Sails to Appear in Concerts 
in Europe 


Pyle, the American pianist, who 
has been spending the Summer with her 
parents near Dallas, Tex., sailed this week 
on the Grosser Kurfiirst for Berlin, where 
she will locate for the Miss Pyle 
is already a conspicuous figure in the con- 


Wynni 


season. 


cert life of Eurone and her engagements 
for the coming Winter indicate that she 
will have a most successful year. Her first 


important appearance will be with the 
Philharmonic in Berlin, on September 30. 


Francis Macmillen Undergoes Successful 


Operation 
LoNpON, Aug. 10.—Francis Macmillen, the 
violinist, left for Ebensee, Austria, last 


week, after undergoing an operatipn here 
for removal of a growth of bone in the 
nose which interfered with his breathing 
The operation was entirely successful. As 
Mr. Macmillen expressed it, “it was noth 
ing at all, only a slight growth which in- 
terfered with my breathing.” 


Sir Edward Elgar to Visit Us. 
received in New 
famous of Eng- 


According to reports 
York this week, the most 
lish composers, Sir Edward Elgar, is to 
visit this country this coming season. He 
will direct performances of his works, 1n- 
cluding his one symphony and his “Dream 
of Gerontius.” 
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A Quintet of Musical Celebrities Enjoying 
the Summer-Time at Various Vacation Resorts 








No. 1: Anton Foerster, the Chicago pianist, and his family at Elkhart, Wis. 


adopted country as flag bearer 
his time sketching and painting. 
sport, golf, in the Adirondack mountains. 








No. 3: 





Frau Foerster shows her patriotism for a newly 
; No. 2: Claude Warford, the New York tenor and teacher, in the Catskills, where he spends much of 


The photo shows him inthis usual happy .mood; 
“I am working two Hours a day with my accompanist on my néw programs for next —— 


George Hamlin, the tenor, at his favorite 


writes Mr. Hamlin; No. 4: Emma Patten, a charming young*soprano, who will next season make her first American tour under ys 
Francke’s direction. Miss Patten hails from Appleton, Wis.,*near which city the photograph was taken; No. 5, W. Warren Shaw, 


the Philadelphia vocal instructor, and John F. 


in North Newry, Me. 


Braun, the tenor, on a trout fishing trip, at their Summer camp (Camp Kellogg), 





Denies Eames Has Lost Voice 


Replying to a story from Paris that 
Emma Eames had been advised by an emi- 
nent musical instructor in that city to re- 
frain from singing for two years, in order 
to regain her voice, Mrs. Emma H. Eames, 
mother of the diva, wrote-to the New York 
Times, August 28, to the effect that she had 
received a letter from her daughtet only a 
few days before telling her that her voice 
had not been so good or the use of it so 
easy for several years as at the present. 





Mme. de Pasquali’s Big Season 


According to the concert direction M. H. 
Hanson, the list of concert engagements 


already secured for Mme, Bernice de Pas- 
quali is of. sufficient length to keep that 
well-known soprano extremely busy this 
season. Mme.de Pasquali is at present 
in Cincinnati, where she is singing the 
leading rdle in the new opera “Paoletta.” 





Geraldine Farrar to Open Berlin Opera 

Bertin, Aug. 25.—The Fall Season at the 
Royal Opera will be opened September 18 
by Geraldine Farrar as Manon. Miss Far- 
rar is now at Lake Como. She will go to 
Paris September 1, and then come to this 
city. She will sing, as usual, at the cele- 
bration in the Imperial palace in honor of 
Empress Augusta Victoria’s birthday, Octo- 
ber 22. 


Beau Brummel in New Opera 

Bertin, Aug. 27.—Giacomo Minkowsky, 
the Polish-American composer who wrote 
the comic opera of “The Smugglers,” 
which was sung in America by the Bos- 
tonians, has written a new light opera 
which will have its premiére here Septem- 
ber 15. It is called “Die Schénste Frau” 
(“The Prettiest Wife”), but will be called 
“the Test of Love” in the English version. 
The principal character is the famous 
dandy, Beau Brummel. 





The late Pauline Viardot Garcia’s collec- 
tion of pictures has been sold at auction. 
$5,500 was paid for Dupresio’s portrait of 
Gluck. 


FINE HOME FOR THE 
CHICAGO OPERA CO. 


Changes Made in Auditorium Will 
Give Audiences Better View 
of the Stage 


Cuicaco, Aug. 29.—The Chicago Grand 
Opera Company last week made its appear- 
ance in a serious and businesslike way with 
a series of advertisements in the daily pa- 
pers «nnouncing the sale of seats. Acting 
Manager Bernhard Ulrich has evidently laid 
his plans carefully, and is now prepared 
to serve the public efficiently in the matter 
of an equitable deal in season tickets. The 
new arrangement of seating in semi-cir- 
cular form makes the line of sight perfect 
from every seat in the house, and the 
continuation of the line of private boxes 
around the rear of the main floor of the 


auditorium cuts off a number of seats here- 
tofore considered undesirable for the 
reason that they were so far distant from 
the stage. 

The house is now fairly out of the hands 
of the decorator, and is resplendent in tint 
ings of old ivory, with all ornamental 
projections and decorative detail finished in 
leaf gold. 

The new line of boxes across the back 
of the auditorium is carried on an ex- 
ceedingly flat curve which does not con- 
form to the projected golden horseshoe 
ideal. Still the plans of Sullivan, the orig- 
inal architect of the auditorium, are said 
to have been followed very fairly closely 
in this matter, so that the acoustics of 
the house will remain perfect. During the 
interim of the Summer a great deal of 
work has been done on and about the 
stage. All of the scenery purchased from 
Hammerstein for the novelty operas has 
been repaired and retouched, and is now as 
good as new, or better, and the admirable 
house stock has been gone.over judiciously 
Everything has been photographed, cata 
loged and stored away shipshape. 

The stage, which had sunk from six to 
eight inches at the side, leaving the center 
much elevated, has been raised and all the 
hydraulics have been carefully gone over, 
so that part of the plant has been, placed 
in good working order. 

It was hoped that the electric lighting 
system could be entirely revamped or put 
upon modern lines, but the present system, 
which was installed when the house was 
built, will have to serve for the time being 
It is certain that the Chicago Grand Opera 
Company have made a very liberal expen- 
diture upon all thev have undertaken to 


do up to date in this great house. 
C. E. N. 








Putnam Griswold’s Daughter Engaged 


SERLIN, Aug. 27.—Evelyn Griswold, 
daughter of Putnam Griswold, of the Ber 
lin Royal Opera, has announced her en 
gagement to Samuel Powers, of Decatur, 
Ill. Mr. Griswold goes to New York in 
October for the season at the Metropolitan 
Opera House. 


An Italian woman composer named Elisa- 
betta Oddone has completed a one-act opera 
entitled “Pierrette,” which is to be pro- 
duced next season. 


The manuscript of the “Pastoral” Sym 
phony has now been acquired for the Bee 
thoven Museum in Bonn. 
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MOZART’S GENIUS COMMEMORATED AT SALZBURG FESTIVAL 





Remarkable Performances of His Operas, Instrumental and Vocal Music in Quaint German City Reviewed for ‘‘Musical America”— 
Lilli Lehmann, Geraldine Farrar, Mme. Gadski, Scotti, de Segurola and Other American Favorites Participate 
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Theater in Salzburg, Germany, in Which Mozart’s Operas Were Performed Re- 
cently in Connection with the Festival Held in That Composer’s Honor—A 
Number of American Favorites Appeared in the Casts 


By Mary P. CoNvVERSE 

SALZBURG, Germany, Aug. 13.—When 

in the early years of life we played 
“make believe” and built air castles, into 
which we entered as children and dwelt for 
fleeting moments in those realms of fancy, 
I am sure that there was a lurking hope, if 
not a real confidence, that later in our 
lives we would find our dreams real. So it 
was in my childhood. But I hardly pictured 
that the realization of this dream would 
come as one of the rarest experiences of 
my life and that being so intimately a part 
of the Mozart Festival here at Salzburg 
would bring delight which surely will act 
as an uplifting influence all my life. 

The emotions and exhilarations of “make 
believe” days are rushing through me now 
and so happy am I that I wish you to play 
“make believe’ and let me take you with 
me and show you about this village and 
bring you in touch, as I have been, with 
some of the influences which surrounded 
the childhood of the great musician in 
whose honor this festival is given. 

What was once this little village of Salz 
burg, slumbering at the foot of the Austrian 
Alps, situated on two sides of the Salza 
River, is now a large town of 30,000 inhabit 
ants; but I am going to try and make you 
keep the picture in your mind of the little 
attractive village that it must have been at 
the time of Mozart's birth. I imagine that 
a poet could have dreamed long idle hours 
in such a charmed place. It has been called 
the Naples of Austria, and when one sees 
the sun resplendent, shining on the white 
houses set in a frame of green terraces, and 
the walls of the fortifications built high in 
the hills, the convent, the spires of the 
cathedrals, the glittering fountains and the 
swiftly-flowing river, one surely can take 
it for a young Italian city. It is not alone 
the architecture of the cathedral which is 
Italian, and the convent and the picuresquc 
houses nestled around, but it is the situa- 
tion itself. Then, too, the color is distinctly 
Italian—the sunset lending a purple glow 
to the mountain tops and reflecting the won 
derful pink to the clouds in the East re- 
minds me more than anything else of the 
sensets I have seen in Naples. 

Mozart’s genius must have been gathered 
from the hills and the wonderful landscape, 
for the house in which he was born is a 
poor, forlorn dwelling. On one side the 
windows face the street, and on the other 
side an alley where occasional flowers in 
window boxes and the white walls of the 
neighboring buildings, with only a glimpse 
of the sky, are all that the eye can rest 
upon. q 

The festival began on Friday evening, 

July 29, with “Zauberfléte,” which was re- 
peated Aug. 1 and 4. The Vienna Philhar- 
monic Orchestra was conducted by Ernst 
von Schuch, and the singers were as fol- 
lows: 
_ Papagena Gertrude Férstel; Pamina Toh 
Gadski-Tauscher; Zweiter Knabe, Heta Herber; 
Koningin der Nacht, Frieda Hempel; Erste Dame, 
Melanie Kurt; Zweite Dame, Lilli Lehmann; Dritte 
Jame, Hermine Kittel; Erste Knabe, Kathe von 
Schuch; Dritter Knabe, Olga Tremelli: Papageno, 
Karl Grosz; Sprecher, Alexander Haydter; Mono- 
statos, J. Lieban; Sarastro, Richard Mayr: 
harnischter, Albert Reiter; Tamino, Leo Slezak: 
Preister, Gerhard Stehmann. 


Ger- 


“Don Giovanni” was given the next night, 
July 30, and repeated Aug. 2 and 5. Dr. 


Karl Muck conducted and the same orches- 
tra played. The singers were as follows: 
Elvira, Joh. 


Zerlina. Geraldine Farrar; Donna 


Gadski-Tauscher; Donna Anna, Lilli Lehmann; 
Don Ottavio, Georg Maikl; Commendatore, Ger- 
hard Stehmann; Masetto, Willy Paul; Don Gio 
vanni, Antonio Scotti; Leporello, Andres de Segu 
rola. 


There were six festival concerts; at the 
first one, July 30, Joseph Reiter conducted 
the same orchestra, and two local singing 
societies sang with Melanie Kurt, Hermine 
Kittel, Georg Maikl and Richard Mayr as 
solo quartet. The program combined these 
numbers: Laudat pueri, Ave verum and the 
Requiem. 

At the second fest concert Geraldine Far- 
rar and Ernst von Dohnanyi were the solo- 





Cornerstone Laying at Mozart Festival, Salzburg, Aug. 6—Archduke Eugene Is Seen 
Striking the Stone—Lilli Lehmann and Dr. Karl Muck in the Front Row on 
Prince Eugene’s Right—Photo Taken Especially for “Musical America” 


chestra played also under the direction of 
Josef Reiter. 


Arie der Zaide aus “‘Zaide’’; Sonata for Violin 
and Piano in E Major; Lieder; Sonata for Piano 
in F Major; Arie der Aminta from “Il Re Pas- 
tore’; Hornquintett. 


At the fifth concert, August 5, the quin 
tet for piano, clarinet, horn and 
fagot was played, also duets by Hedwig 
Helbig and Melanie Kurt were sung and 
the Serenade for thirteen wind instruments 
was played. 

The five festival concerts were given 
mornings in the great Aula Academia of the 
old Benedictine University, the sixth one 
closing the week on Saturday evening in the 
his last one Felix von Wein 


obe ec, 


same hall. 























The Schwanthaler Monument Erected by the People of Salzburg Sixty Years Ago. 
“Mozart” Is the Only Inscription on the Statue 


ists and the Quartet-Vereiningung Pfitzner 
played the string quartet in C major; also 
the quintet in G Minor with Dohnanyi, Far- 
rar singing some concert arias. 

The Vienna Philharmonic Orchestra 
under the direction of Dr. Karl Muck 
played at the third concert on Aug. 2. The 
Symphony in D Major, Violin Concerto in 
\ Major, played by Henri Marteau; Con- 
cert for Flute and Harp, played by Alois 
Markl and Alfred Holy, and the Symphony 
in G Minor were given. 

At the fourth fest concert on August 
3 the soloists were: Emy Karvasy, Marie 
Keldorfer, Ernest von Dohnanyi, Henri 
Marteau and Karl Stiegler. The Pfitzner 
String Quartet and the Mozarteums Or- 


gartner, a loyal devoté to Mozart, who 
prophesies that we will some day return to 
the Mozart school for our models in music, 
was to have conducted, but at the last mo- 
ment was supplanted by Dr. Karl Muck, one 
of the orchestral directors in the Royal 
Opera House of Berlin. After the per- 
formance of the Jupiter Symphony at the 
last concert the Archduke stepped up to the 
stage and shook Dr. Muck’s hand very 
warmly 

On Saturday morning Fest Gottesdienst 
was celebrated in the cathedral and the 
ceremony of the laying of the cornerstone 
of the new Mozart house directly after. 

Seldom has one heard of a famous man 
and his work so faithfully joined together 


in festival celebration as here at Salzburg. 
I had at first wondered at the choice of 
the operas, but the reasons given me were 
these: “Don Giovanni” is Mozart’s oper- 
atic masterpiece and “Zauberfléte” was 
chosen because it is rarely heard; also it is 
considered the first German romantic opera. 
Naturally the interest centered in these two 
works, although the festival concerts had 
their value. 

This information and much besides was 
volunteered by Herr Kerber, one of the 
chief members executing these multitudin- 
ous festival arrangements who came to call 
upon me at the hotel soon after my arrival. 
He was a scholarly gentleman in middle life 
—a true type of the Salzburg people. He 
greeted me warmly, taking my hand and 
bowing low over it in Austrian style, and 
was solicitous about my comfort here, and 
desired to be of service in any way possi- 
ble during my stay in this historic town. 
It was from him that I learned that the 
entire festival was the inspiration of Frau 
Lilli Lehmann—that she had planned all the 
maneuvers which the committee executed. 

As far back as the Winter months she 
journeyed to Berlin to coach the women 
who were to impersonate the three boys in 
the performance of “Zauberfloéte’: from 
July 15 to the date of the opening of the 
festival she gave six hours each day to 
rehearsals here in the town and finally this 
Cosima Wagner of Salzburg crowned her 
achievements by. participating in eight of 
the performances. ne is looked upon here 
as a veritable queen. Herr Kerber spoke 
of her as “regina.” To be convinced of the 
sincerity of Frau Lehmann’s devotion to 
Mozart one had only to see the tears 
streaming down her face as she listened to 
the playing of the Jupiter Symphony. 

The singers in every particular were well 
chosen and each was peculiarly adapted to 


the role which he or she sang. ‘The cast 
which interpreted “Don Giovanni” was a 
remarkable one. Mme. Lilli Lehmann as 
Donna Anna astonished even those who 
knew her well Her whole soul was in 
every note that she sang, her acting was 
sincere and she made everyone feel the 


intensity of her emotion in portraying the 
part 

Mme, Gadski as Donna Elvira gave new 
proof in this exacting role of the intel- 
ligence of her dramatic power and the 
beauty of her voice. Farrar is without 
doubt a truly great Zerlina, and it is clearly 
to be seen that she will rank in the world’s 
history of music as one of the greatest 
singers. Scotti’s Don Giovanni is accepted 
by all as one of his best roles, and his 
work in the name part was superb. Segu- 
rola earned high praise as Leporello, both 
for his singing and for his acting, and he 
seems to be a singer of whom the world 
will hear great things. 

It is interesting to know that half of the 
cast were from New York. The opera was 
conducted by Dr. Muck, one of the most 
famous conductors in the world, who gave 
inspiration and authoritativeness to the per- 
formance 

While listening to it I was reminded of 
the first performance in Prague one hun- 
dred and twenty-one years ago, and of an 
interesting incident concerning Theresa Sa- 
poriti, who created the nart of Donna Anna. 


(Continued on page 27.) 
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LOS ANGELES GBTS 
A NEW BARITONE 


Horatio Cogswell, of Oakland, Ap- 
pointed Director in College 
of Music 


Los ANGELEs, Aug. 22.—Instead of ap- 
pointing one of its several capable bari- 
tones to the directorship of the vocal de- 
partment of the College of Music of South- 
ern California, Director Skeele has selected 
for that place Horatio Cogswell, of Uak- 
land. Mr. Cogswell is a former pupil of 
Fred A. Bacon. He has a beautiful voice, 
and sings with ripe art. A former pro- 
fessor of Latin and Greek, he is one of the 
few literary men to shift to professional 
musical life. Most of the shifting out here 
is the other way. 

Besides his teaching, Mr. Cogswell will 
have charge of the music of the University 
Church and of the Glee and Choral Clubs 
of the institution. Recently he has had 
charge of the music of the First Christian 
Science Church of Oakland, and he has 
been heard in many song recitals about San 
Francisco. 

dt is reported that Charles Demorest, or- 
ganist, and the Messrs. Koopman, ’cellist 
and violinist, are planning a new music 
school for Los Angeles. 

Another of the Los Angeles brood of 
prodigies has returned here for a stay, Ed- 
na Darch, the whilom pet of Calvé and 
later an opera singer. She _ has_ been 
a member ‘of the Berlin Royal Opera 
for several years. Calvé found this young 
woman with a luscious voice, though she 
had been training for a career as a pianist. 
The diva “adopted” her for a time and 
gave her excellent advantages. Miss Darch 
makes the fourth of a Becker quartet of 
pupils who have made great success and 
who are now here, the others being Paloma 
and Karla Schramm and Olga Steeb. Miss 
Darch will go to New York for the open- 
ing of the musical season and Miss Steeb 
to Germany. 

Mrs. Gertrude Parsons and Luciel Dick- 
son, of the high school music faculty, are 
touring in England and Germany. 

The Ellis club begins its season's re- 
hearsals to-morrow night. This is notable. 
considering that most musical affairs do not 
recover from their aestivation until about 
October. The club has a strong list of 
works in prospect for its season. 


Margaret Goetz gave a musicale recently 
in honor of Gertrude Ross Harris, recently 
returned from a long so’ourn in Europe. 
Mrs. Harris is one of the most capable lo- 
cal accompanists. 

Ellen Beach Yaw has begun her season’s 
series of concerts, singing at Long Beach to 
an audience of 3,000 in the Pier Auditorium. 
The concert was under the auspices of the 
Ebell Club. Miss Yaw was assisted by 
Jay Plowe. flutist, and Mrs. Mary Newman, 
pianist. She will soon start on a long con- 
cert tour, she says, which will include the 
Asiatic shores, India and Europe. 

W. F. Gates. 


LEON SAMPAIX SPENDS 
SUMMER IN BELGIUM 


Indianapolis Pianist Will Bring Some 
New Works With Him When 
He Returns in Fall 
Leon Sampaix, the well-known Belgian 


pianist and member of the faculty of the 
Indianapolis School of Music, is at present 











Leon Sampaix, the Belgian Pianist, of 
the Indianapolis School of Music 


spending his vacation at his home, No. 21 
Rue de l'Ouest, Liege, Belgium, as _ the 
guest of his sisters. Mr. Sampaix has won 
considerable success by his recitals during 
the past year and particularly at the one 
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“FOLK SONGS OF AMERICA” 


Management, AMERICAN MUSICAL BUREAU 
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NEW YORK COLLEGE OF MUSIC 32°'3¢,5,c3% 


Directors: CARL HEIN, AUGUST FRAEMCKE 


Private instructions in Piano, Singing, Violin, ‘Cello and all branches of music. by a faculty unsurpassed for its 
’ . 5 Ss Ss 


excellence. SPECiAL DEPART 


ENT FOR BEGINNERS. All instrumental and vocal students receive free 


instruction in harmony, counterpc al si adi snsem f i 
y, terpoint, vocal sight reading, ensembl-> playing and free admission to concert a 


lectures, etc., etc. 


STUDENTS RECEIVED DAILY 


CATALOGUE SENT ON APPLICATION 








The perfection of Quartet Playing."’—London Daily Mail. 


The World’s Greatest Chamber Music Organization, the 


FLONZALEY QUARTET 


In America, beginning November 14, 1910 
Management, LOUDON CHARLTON, 


868 Carnegie Hall, New York 








THE DISTINGUISHED CAREER OF HOWARD BROCKWAY 








HOWARD BROCKWAY, one of the 

most eminent of the younger genera- 
tion of American composers, was born 
in Brooklyn, N. Y., in 1870. In 1890 Mr. 
Brockway went to Berlin, Germany, and 
devoted himself heart and soul to com- 
position and harmony under the admirable 
tutelage of the American composer, O. B. 
Boise. He continued his piano studies 
under Heinrich Barth for four years. After 
giving a concert of his own works with 
the Berlin Philharmonic Orchestra he re- 
turned to New York in 1895 and there 
taught composition and piano and also de- 
voted himself to recital work and lectures 
on the Wagnerian music dramas. Thirty- 


five of these lectures were given during the 


season of 1902-3. 
Mr. Brockway’s Ballade for orchestra 


was produced by Anton Seidl in Brooklyn; 
a “Sylvan Suite” in Boston by William 
Gericke and the Boston Symphony Orches- 
tra, and, in April, 1907, the same organiza- 
tion performed his Symphony in D Major 
under Dr. Carl Muck. His choral works 
have been performed by the Boston Cecilia 


Society, under B. J. Lang; the Musical Art 
Society, of New York, under Frank Dam- 
rosch: the Mendelssohn Choir, of Toronto, 
and other organizations. He has playea 
repeatedly with the Kneisel Quartet and 
other chamber music societies. 

Last February, Mr. Brockway was ap- 
pointed by Earl Grey, Governor-General ot 
Canada, a judge of the musical competi- 
tions in the Earl Grey Musical and Dra- 
matic Trophy Competition, which took place 
in Toronto the week of April 4, 1910. 

Mr. Brockway will give piano and lec- 
ture recitals this season throughout the 
country. He will lecture on the “Latest 
Word in Opera,” illustrating his remarks 
at the piano. Last season he selected 
“Madama Butterfly,” “Pelléas et Mélisande” 
and “Elektra” as representative of the three 
modern schools of operatic composition, 
He made a very deep impression by his 
clear analysis of the texts and by his play- 
ing. His experience in translating orches- 
tral works on the piano is long, and he is 
successful to a remarkable degree. His 
tour is under the management of R. E 
Johnston. 





given by him at the meeting of the State 
Convention in Princeton, Ind., where some 
of the most noted musicians of the State 
had gathered. His programs are always 
models of musicianship and taste and ap- 
peal to music lovers of every type. He has 
been particularly successful in his presenta- 
tion of the greatest sonatas of Beethoven, 
Tschaikowsky, Liszt and Chopin. At pres- 
ent he is combining business with pleasure 
and adding many interesting novélties to his 
répertoire for the coming season. One ot 
his piéces de résistance will be Cesar 
Franck’s symphonic poem, “Les Djinns,’ 
for orchestra and piano. 


MUSIC FOR THE DEAF 








A Little Chicago Girl Successfully Per- 
forms Duties of Interpreter 


Cuicaco, Aug. 29.—A unique musical en- 
tertainment was given last week at the 
First M. E. Church, a fourteen-year-old girl 
interpreting words in the sign language ol 
the deaf mute and indicating tones by the 
undulations of her flexible fingers in a 
manner that enabled a deaf and dumb au- 
dience to enjoy a concert as never before 
in their lives. A blind choir furnished 
the music, and in return the audie)\ ex- 
changed places with it and the deaf mutes, 
chanting on their fingers, sang for the 
blind again and again, with little Grace 
Hassentab again the mediator in_ the 
strange nerformance. She reproduced in 
her childish treble the motions made by 
the mute choir, and, had it not been for 
her work, none of the audience, except 
herself, would have comprehended the per- 
formance. As it was, she became the crux 
of the concert, and the deaf mutes sat spell- 
bound, with beaming faces, with their eyes 
riveted on the little girl, believing they had 
discovered in reality the “lost chord.” 

The little interpreter of this occasion is 
the daughter of Dr. P. J. Hassentab, of 
No. 3410 Calumet avenue, under whose aus- 
pices the concert was given. The little girl 
remarked to the representative of MusIcAL 
AMERICA: “You know my papa and mama 
are both deaf-mutes, and ever since I have 
been a little girl I have been near people 
who cannot hear or speak. I have learned 
all about them. You see, when I interpret 
a song I speak the words after the singers 
in the finger language, and with the other 
hand indicate the tune. Of course it can’t 
be done perfectly, but they tell me that 
they get a fair idea of the music from the 
motions I make.” i. i oe 





Mario Guardabassi Engaged for Chicago 
Opera Company 


Mario Guardabassi, a singer who has been 
a member of the Metropolitan and various 
European opera companies, has been en- 
gaged by Andreas Dippel for next season 
with the Chicago Grand Opera Company 
in its Chicago, Philadelphia and New York 
appearances. Signor Guardabassi first sang 
at the Metropolitan as a baritone eight 
years ago, later returning to study in Eu- 
rope and making the discovery that his 
voice was of tenor quality. He made his 
operatic début as a tenor two years ago in 
Nice, and since then has sung with suc- 
cess in leading roles in Italy and Russia. 
Signor Guardabassi was a portrait painter 
of note before he came a singer. 





FIFTY-SIX CONCERTS 
FOR STOCK ORCHESTRA 


Chicago Association Announces Notable 
List of Soloists and Interesting 
Early Programs 


Cuicaco, Aug. 29.—The Orchestral Asso- 
ciation of Chicago has just issued its an- 
nouncement of its twentieth season. —Twen- 
ty-eight successive Friday afternoon and 
twenty-eight successive Saturday evening 
concerts will be given in Orchestra Hall, 
commencing October 14 and 15. The or- 
chestra will, of course, be under the direc 
tion of Frederick Stock and will consist, 
as usual, of eighty-seven players. 

The soloists engaged are: Vocal—Mme 
Schumann-Heink and Clarence Whitehill. 
Violin: Mischa Elman, Jaroslav Kocian, 
Francis Macmillen, Hens Letz and Hugo 
Kortschak. Piano: Yolando Méré, Fan- 
nie Bloomfield-Zeisler, Adolphe Borchard, 
Ferruccio Busoni and Heniot Levy. Vio 
loncello: Boris Hambourg, Paulo Gruppe 
and Bruno Steindel. Organ: Wilhelm 
Middelschulte. Visiting Conductor: Henry 
Hadley. Harp: Enrico Tramonti. 

The earlier programs are: 


First, Friday afternoon, Oct. 14—Festival March 
Stock (written for and dedicated to the Theodore 
Thomas Orchestra in commemoration of its twen 
tieth season); Symphony No. 4, F Minor, Opus 36, 
Tschaikowsky; Overture, “‘Leonore,”’ No. 3, Bee 
thoven; Vorspiel, “Die Meistersinger,’””’ Wagner. 

Second, Friday afternoon, Oct. 21, Overture t 
a Drama, Georg Schumann; Symphony No. 
Hugo Kaun; Symphonic Poems, “Vysehrad” and 
“The Moldau,’” Smetana; Scherzo Capriccioso, 
Opus 66, Dvorak. 

Third, Friday afternoon, Oct. 28, Soloist, Jaro 
slav Kocian—Overture, ‘“‘The Bride of Messina,” 
Opus too, Schumann; Symphony No. 1, B Flat 
Opus 38, Schumann; Concerto for Violin, Opus 
64, Mendelssohn; Legend for Orchestra, “Zora 
hayda,”’ Opus i1, Svendsen; Carnival in Paris, 
Svendsen. 

Fourth, Friday afternoon, Nov. 4, Soloist 
Adolphe Borchard—Suite No. 2, B Minor, Bach, 
string orchestra and flutes; Concerto for Piano 
forte No. 9, E Flat (Kéchel 271), Mozart; Sym 
phony No. 5, C Minor, Opus 67, Beethoven. 





Carmen Melis recently sang Thais with 
success in Venice. The Athanaél was Gio 
vanni Polese, late of Oscar Hammerstein's 
forces. 
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MUSICAL AMERICA 





HADLEY BACK FOR 
SEATTLE SEASON 


Impressed by European Trip, but 
Says California Offers Greatest 
Wonder of All 


Henry Hadley, conductor of the Seattle 
Symphony Orchestra, has returned home 
from Europe. 

“I’ve had a series of delightful experi- 
ences and clasped hands with some of the 
big over there,” said he to a 
Seattle interviewer. “]hey are one and all 
simple and sincere, and immensely inter- 
ested in our undisputed progress on the 


musicians 


Coast. 
“First, there was Sir Charles Villiers 
Stanford, whom I have known for many 


years. He took me all through the Royal 
College of Music, where he is professor. 
We shall play one of Sir Charles's rhapso- 
dies next season. 

“Then I met Nikisch, Henry Wood; Fritz 
Kreisler, Riverade, Mischa Elman and 
Henry Holden Huss, the American com- 
poser, who has just given a recital in Lon- 
don with his charming wife. 

“In Hamburg I spent the day with Mr. 
and Mrs. Max Fiedler. In Paris Il saw Mary 
Garden and listened to the greatest opera 
which has been written since Wagner— 
Richard Strauss’s ‘Salomé.’ 

“But the greatest experience of my life 
was in this countrv when | made my so- 
journ with the Bohemian Club at its mar- 
velous Bohemian grove in California. I 
think the general impression of the public 
is that the Jinks is more or less of an orgy. 
If this is so, I saw none of it, but wit- 
nessed one of the most impressive art 
achievements I have ever seen. 

“It has been my great good fortune to 
have attended the wonderiul Passion Play 
at Oberammergau and the glorious English 
pageants which Louis N. Parker has for so 
many years made famous. but never have | 
been so impressed with a genuine art work, 
not even in Bayreuth, as I was with the 
wonderfully conceived ‘Cave Man,’ by 
Charlie Field and wleCoy. Richard Wagner 
in his wildest dreams could never have con- 
ceived the stage with those natural possi- 
bilities and surroundings. 

“Seven hundred men witnessed this music 
drama, three hours long, seated on logs in 
a virgin forest. The orchestra of sixty-five 
musicians was sunk out of sight, so that the 
picture was as natural as if enacted thou- 
sands of years ago. 

“David ‘Bispham took the leading role. 

“The last picture was almost unthinkable. 
As one chorus on the stage chanted to the 
solemn strains of a noble march, another 
chorus—concealed half way up the moun- 
tain—answered. The woman’s voice, al- 
though apparently sung by a man, was in 
reality a boy concealed up the mountain, 
singing tnrough a megaphone. 

“All this was only possible by telephone 
wires. The conductor had a receiver on 
one ear, and the participants so far away 
as to be unmanageable without them, also 
had telephones. The procession of monks, 
warriors and citizens marched on and up 
the winding mountain path endeavoring to 
reach the goal at the top—a symbol repre- 
senting God—a bright light and a beautiful 
voice, concealed. As the music surged and 
swelled to grandeur, unseen trumpeters up 
the mountainside added their scarlet tones 
of victory; the whole forests became lit 
with green, white and red lights; the twigs 
crackled with the torest fires, and through 
the mist and smoke fifty white doves, em- 
blems of purity, flew about in the myste- 
rious light. The audience was spellbound. 

“We then all formed in solemn proces- 
sion in red robes and marched with torches 
following a military band plaving the lugu- 
brious strains of Chopin’s funeral march. 
\s soon as we reached the bier we extin- 
guished our torches; a spot of light was 
thrown on the orator, who delivered an 
impressive speech on the burial of ‘Care.’ 

“At the proper signal a bolt of fire de- 
scended from the top of a pine tree, ignited 
the coffin, and presto! fireworks, explo- 
sions, fifty red devils dancing about and 
general exultations! The great art work 
which had cost the boys one year of inde- 
fatigable labor was over; ‘Care’ was buried 
and we rushed off to the camp fire, where 
an impromptu stage was set up and we were 
regaled bw a vaudeville show inexpressibly 
funny, followed by supper of hot tamales 
and clever speeches. 

“T tell you those boys know how to do it 
aright. 

“Glad to get home? 
so. I am here to work. I understand the 
executive committee is out after the nec- 
essary. I was met at the station by friends, 
headed by old friend Billy Clayton, who 
is more enthusiastic over our orchestra than 
ever.” 


Well, I should say 








Oscar Huntting and Two Musical 
Friends in Characteristic Poses 





























From Left to Right—Lester Bartlett, Oscar Huntting and W. W. Chute 


Boston, Aug. 29.—The snap-shot repro- 
duced herewith shows Oscar Huntting, the 
bass, standing in the center, Lester Bartlett, 
the tenor, and W. W. Chute, organist of 
the First Methodist Church, Malden, Mass. 
The one who took the picture is sure that 
Mr. Bartlett's smile is quite characteristic, 
while Mr. Chute is apparently endeavoring 
to uphold the dignity of the musicai pro- 
fession against heavv odds. Mr. Huntting 
spent Tuly motoring about Cape Cod with 


his charming young wife, Annah Huntting, 
the ‘cellist. They made North Falmouth 
their headquartérs and visited all the quaint 
and interesting spots in this historic region 
and made it a point to get entirely away 
from things musical for an entire month. 
During August they have been at the Black 
Rock House on Jerusalem Road, Cohasset, 
Mass., near the Summer home of Mr. Hunt- 
ting’s manager, George W. Stewart, where 
they spend a part of each day preparing 
their programs for the coming season. 





Rimsky-Korsakoff’s Widow Protests 
Against Butchery of His Music 


Use of “‘Scheherezade” as a Ballet by Dagileff in Paris Arouses Ire 
of Noted Russian Composer’s Heirs—Maintains That Score Was 
Distorted to Serve Commercial Purposes 


Paris has just witnessed the butchery of 
Russian musical art by a Russian, for com- 
mercial ends, in the production of Rimsky- 
Korsakoff's “Scheherezade” music as a bal- 
let. The widow of the composer has en- 
tered her protest in a letter in the St. Pe 
tersburg journal, A+etsch, of July 25 (old 
style). The following is a translation of 
the letter: 

“Do not refuse to publish the following 
in regard to the performances of the Rus 
sian ballet in Paris. Certain ballets, new 
and old, were given there this year, as well 
as several well-known musical compositions 
turned into ballets, though not originally in- 
tended for the purpose. To this class be- 
longs the ballet arranged from the music 
of Rimsky-Korsakoff's ‘Scheherazade.’ This 
particular one is the subject of the present 
discussion. 

“As early as last Winter I heard rumors 
circulating to the effect that Dagileff intend- 
ed to make use of this work of my hus- 
band’s for his ballet nerformances in Paris. 
I was unwilling to believe this rumor, so 
repugnant did it seem to me. The season 
for the performances drew near, and Dagi 
leff did not ask me for permission to bring 
out ‘Scheherazade’ in the form of a ballet 
Therefore I did not bother about it, con 
vinced that the report was groundless. But 
when the Russian season began in Paris | 
learned from the papers that ‘Scheherazade’ 
actually was to be given, and that in a most 
shameful fashion. 

“It was mutiliated, cut to pieces, the vari- 

ous parts hopelessly jumbled together, some 
portions entirely omitted, the order of the 
whole thing confused. Part three was left 
out, and, to cap the climax, a program was 
added to the work which did not tally in 
the least with the composer’s intentions, and 
which directly contradicted the short ex- 
planation of the actual idea with which the 
composer had prefaced the score. 
How did the French receive this ar 
rangement? The well-known musician, Lalo, 
wtiting in the Temps of June 21, criticises 
the undertaking of the director of the Rus- 
sian ballet very harshly, and is especially 
angered at the production of ‘Scheherazade’ 
with the numerous cuts, repetitions and 
barbarous alterations which tne gentlemen 
whose great pretensions in behalf of the 
furtherance of Russian art in France had 
made in so cold-blooded a style. Lalo 
speaks bitterly of one particularly objection- 
able moment: 

“When the orchestra is playing one of 
the most famous episodes, namely, that de- 


picting the sinking of Sinbad’s ship, we are 
shown on the stage, not a shipwreck or the 
sea, but the murder of a negress in the 
harem.’ 

“The French critic did not encourage the 
insolence of Mr. Wagileff in this mutilation 
of a masterwork. But persons intimately 
acquainted with Nicholas Andreievitch 
(Rimsky-Korsakoff ) must have been a hun 
dred times more angry. 

“I know perfectly well, and Mr. Dagileff 
does, too, that Nicholas Andreievitch toler- 
ated no cuts in his own compositions or in 
those of other masters, so highly did he 
hold form and unity in an art work. Be- 
sides that, he did not like ballets, and for 
that reason never wrote one in his life. He 
always protested against dancing to music 
of Beethoven or Chopin. 

“So, aside from a program that does not 
fit Nicholas Andreievitch’s music, the mem- 
ory of the composer is subjected to scorn 
and mockery by havine his work perform 
a duty he never intended for it. Evidently 
Mr. Dagileff believes that when a composer 
dies he’ may, if he pleases, do with his 
music whatever comes into his head. As 
we have no agreement on the subject with 
France, Dagileff thinks he can give this 
work in this ridiculous fashion there and 
produce it without the consent of the heirs 
of the composer. Legally he may be right, 
but he forgets that he has a moral duty, 
that certain restrictions do exist, and that 
the composer has left certain author’s rights 
which it is the duty of his heirs to guard. 

“As I am unable to proceed against Mr. 
Dagileff legally, I shall nevertheless make 
it my duty to protect these author's rights 
of Nicholas Andretevitch as his heir. I 
wish it known in France and in Russia that 
I have not given Mr. Dagileff the right to 
produce ‘Scheherazade’ as a ballet, and that 
he has no moral right to handle the work 
as he is doing in direct opposition to the 
composer's wishes. .« shall never refrain 
from protesting against this act with all my 
might.” 


Want Sembrich in Milwaukee 
MILWAUKEE, Wis., Aug. 290.—Mead & 


Blodgett, special representatives of Loudon 
Chariton, the impresario, for Wisconsin, 
Northern Michigan, Minnesota, the Dako- 
tas and Northern Iowa, is endeavoring to 
arrange for the appearance of Marcella 
Sembrich at the annual benefit entertain- 
ment to be given by the Milwaukee Press 
Club at the Davidson Theater. M. N.S. 


PITTSBURG BOOKS 
MANY ORCHESTRAS 


Notable Series of Concerts on Ex- 
position Program—Bern- 
thaler’s Plans 


PittspurG, Aug. 29.—The Pittsburg Ex- 





position opens its twenty-second consecu- 
Wednesday night, and music 
The 
ment has contracted to spend $40,000 to 


tive season 


will be the chief attraction. manage- 
bring some of the best musical organiza- 
tions in the country here, and the big Expo- 
Hall, 3,500 
expected to be filled at each afternoon and 


sition Music with its seats, is 
night concert for the next six weeks. 
Victor Herbert opens the season and will 


Walter 


Damrosch and his orchestra will come for 


remain until September 6, when 


a ten days’ stay. Sousa will play from Sep- 
tember 19 to 24, inclusive; Innes, Septem- 
ber 26 to October 1, and the Theodore 
Thomas Orchestra will follow. This or- 
chestra will be followed in turn by the Car- 
lib Hussars Band, which plays October 10 
to 15, inclusive. The Russian Symphony 
Orchestra will close the season, playing 
trom October 17 to 22, inclusive. 

Announcement is made that the Pittsburg 
Symphony Orchestra will formally open its 
season here under Conductor Carl Bern- 
thaler, at Memorial Hall, Friday night, No- 
vember 11, with a matinée concert Saturday 
afternoon, November 12, to follow. it has 
not been definitely decided who will be the 
soloist. The management may decide to 
have no soloist on the opening night, since 
Mr. Bernthaler will make his début as a con- 
ductor of a symphony orchestra on that oc- 
casion. It is almost certain that Christine 
Miller, one of the foremost singers in 
America to-day and a Pittsburger, will be 
one of the soloists at this season’s concerts. 

Miss Miller has appeared with nearly all 
of the leading orchestras of the United 
States, and Pittsburg has been the last city 
almost, so far as an orchestra is concerned, 
to recognize her powers as a soloist. The 
members of the executive committee of the 
Pittsburg Symphony Orchestra are Edward 
Kk. Jenkins, chairman; Charles I. Wester- 
held, C. H. W. Ruhe, Gay C. Donaldson 
and Frank W. Rudy, who is the manager. 
Joseph Vito, harpist under Emil Paur, and 
Kdward Lewellyn, trumpeter, will be solo- 
ists at some of the concerts. 

Conductor Bernthaler intends to conduct 
all of his symphonies without the aid of a 
score. He has spent weeks outlining his 
plans. He will have fifty men, as against 
sixty-five whom Emil Paur, director of the 
Pittsburg Orchestra, led. A fund of $30,- 
000 is being provided to assure against any 
deficit, but most persons are of the opinion 
that this year’s Pittsburg Orchestra will be 
self-supporting. Bernthaler will play pro- 
grams that will appeal to the masses. W. S. 
Bigelow, of New York, manager for Michael 
Elliot, the danseuse, is to have charge of 
the out-of-town tours of the orchestra. 

The Pittsburg Festival Orchestra, which 
will form the nucleus for the svmphonvy or- 
chestra which Mr. Bernthaler will organize, 
closed its season at the Schenley Saturday 
night. During the week the orchestra 
played Arthur Hartmann’s setting of the 
Hungarian National Hymn, the arrange- 
ment having been scored by Mr. Hartmann 
during his stay here last year. The work 
was very favorably received, and revealed 
great mastery in orchestral color. The Fes- 
tival Orchestra is playing this week at Se- 
wickley for the benefit of a local charity. 

Charles Wakefield Cadman, who has been 
visiting in Europe, is expected to return to 
Pittsburg this week. He will soon put the 
finishine touches to an opera which he is 
writing. 

Inez Barber, who is visiting in Pittsburg, 
expects to leave for Boston within a few 
days, and to sail later for Europe to take 
up operatic study. e. C. me 





Announces Chicago Opera Novelties 


Cuicaco, Aug. 29—Bernhard Ulrich, 
business manager of the Chicago Grand 
Opera Company, has made the first definite 
announcement of operas to be presented at 
the forthcoming season at the Auditorium. 
Six novelties to be given in French are as 
follows: “Thais” and “The Juggler of 
Notre Dame,” by Massenet; “Louise,” by 
Charpentier; “Salomé,” by Richard Strauss; 
“Pelléas and Mélisande,” by Debussy; and 
“Samson and Delilah,” by Saint-Saéns. Of- 
fenbach’s “Tales of Hoffman,” which has 
been heard here, will be revived Of course 
most of the standard operas will be re- 
vived also. C. EL. N. 





The Prince Regent of Bavaria has con- 
ferred the Prince Leopold Order in silver 
upon Siegfried Wagner. 
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A NEW PIANIST FOR CHICAGO 





Paul Stoye, Famous in Europe, 
Joins Faculty of Local 
Musical College 


Cuicaco, Aug. 29.—One of the most in- 
teresting as well as important announce- 
ments of the season comes from Dr. F. 
Ziegfeld, in the fact that the famous Euro- 
pean pianist and composer, Paul Stoye, will 
serve as a member of the faculty beginning 
with the opening of the new term of the 
Chicago Musical College. Musicians in every 
country have played Herr Stoye’s composi- 
tions, of which he has produced more than 
a hundred, and he is recognized abroad as a 
pianist of understanding and brilliant tech- 
nic and as an interesting personality. 

Herr Stoye was born in Eisleben, Saxony, 
in 1878. It is interesting to note that this 
was also the birthplace of Martin Luther. 
His parents were of musical turn and the 
youth of seven was sent to commence his 
studies at the Leipsic Conservatory. -Here 
he pursued his studies for seven consecu- 
tive seasons under numerous instructors, 
chief among whom were Reinecke, Paur, 
Jadassohn, Teichmiiller, Krause, Siloti, Dr. 
Otto Neitzel and Dr. Wolfrum. During a 
part of this time he acted in the capacity ot 
assistant .instructor in the Conservatory. 
Stoye then went to Crefeld am Rhein, 
where he taught in the Conservatory for five 
years, after which he was persuaded to 
begin extensive concert work in Germany, 
Italy, Switzerland, the Netherlands and 
France. He has played before more mem- 
bers of the German royal family than prob- 
ably any other native pianist and his scroll 
of honor bears the signatures of the King 
of Sweden and the Duke of Baden. 

CS ee 





PAUL STOYE 





Says Popular Taste Has Improved 
Aug. 29.—Concerts at the city 


BALTIMORE, / 
parks close this week. Director Daniel 
Park Band, 


Feldmann, of the City says 


that there is no doubt that an important 
change has taken place within the last few 
years in the musical taste of the masses. A 
large part of the numbers played during the 
season have been request numbers, and in 
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nearly every case the selections asked for 
have been by standard composers. 

The program of Sunday’s concert at 
Druid Hill Park was composed entirely of 
Wagner numbers. W.J.R 


MAY NOT LET THEM SING 








Children’s Chorus Likely to Be Omitted 
in Next Cincinnati Festival 


CINCINNATI, Aug. 27.—There is doubt as 
to whether there will be a children’s chorus 
in the program for the next May Festival. 
The Festival Association and Frank Van 
der Stucken have, it is said, outlined a pro- 
eram which includes a children’s chorus for 
Friday night, but the schoo! authorities 
are considering the advisability of refus- 
ing to allow the school children to take 
part in the festival. 

“T am considering the matter very thor- 
oughly, and have not yet decided whether 
or‘not I shall recommend that the school 
board refuse to permit the drilling of a 
school-children’s chorus for the next festi- 
val,” said Walter Aiken, superintendent of 
music in the Cincinnati public schools. “I 
shall hold a conference with School Super- 
intendent Dyer before any recommenda- 
tion is made. 

“There are arguments both ways—the 
children’s chorus is a beautiful feature of 
the festival, and has proved one of its big- 
gest drawing cards. We do not want to 
do anything to interfere with the success 
of the festival. 

“But it is hardly fair to the hundreds of 
children who are not selected for the fes- 
tival chorus. The chorus work is undoubt- 
edly fine training for those children who 
are chosen to sing in it, but meanwhile 
those not included are more or less neg- 
lected. They do not get the share of at- 
tention in music to which they are entitled 
in the schools. That and other reasons 
are causing me to do a lot of thinking 
before deciding what to recommend in the 
matter. ' F. E. E. 





Evan Williams Booking a Lengthy Tour 


Mare Lagen announces the following 
bookings for H. Evan Williams: October 
18, Oshkosh, Wis.; October 20, Austin, Ill. ; 
November 3, Milwaukee, Wis.;: November 
11, Columbus O.; November 17, Evanston, 
Ill.; December 23, Chicago, IIl.; December 
29, Milwaukee, Wis.; December 30, Chi- 
cago, Ill.; February 14, Peoria, Ill.; March 
14, Denver, Col.; April 19, Akron, O. Mr. 
Lagen has also booked several engagements 
in Iowa, Minnesota, Missouri and a New 
York appearance for Mr. Williams. 





Siegfried Wagner’s last work, “Bana- 
dietrich,” has been accepted for the Vienna 
Court Opera. 


VIENNA SINGERS WIN 
APPLAUSE OF BUFFALO 


A Noteworthy Program Given with 
Charming Effect—Orpheus Club 
Entertains Visitors Royally 


BurraLo, Aug. 27.—Judging by the large 
attendance and spontaneous outbursts of 


approval, the concert which the Academ- 
ische Gesangverein, of Vienna, gave here 
last night at Convention Hall, under the 
auspices of the Buffalo Orpheus, must cer- 
tainly be called a big success for both so- 
cieties. A reception committee consisting 
of officers of the Orpheus and other repre- 
sentative Buffalonians met the singers ana 
their friends in the morning at the station, 
and entertained them during the day. The 
Viennese singers received a hearty welcome 
in Convention Hall before they opened the 
concert with a fine “Festgruss,” by Franz 
Pawlikowsky, the musical director of the 
Verein. The all-around enjoyable singing, 
with its many commendable qualities, not 
the least of which was a refined enuncia- 
tion, and the happy absence of too energetic 
enthusiasm, was duly aporeciated in these 
choral numbers: “Das macht das dunkel- 
gruene Laub,” by Eyrich ; Landerkennung, 
Grieg; “Waldesweihe,” V. Keldorfer, a 
pleasing but rather sentimental song, writ- 
ten in such high regions that the tenors in- 
dulged in a great deal of falsetto. The 
“Deutsches Heerbannlied,” by R. Wein- 
wurm, honorary director of the Verein, in 
which the tenors showed to best advantage, 
closed the first part of the program. 

The later choruses were “Heini von 
Steier,” by E. S. Engelsberg, an honorary 
member of the society, which elicited much 
applause; “Braun Maidelein,” by Hugo 
Juengst, which was sung with charming 
effects and beautiful pianissimos, and 
“Maienwonne,” by M. von Weinzierl, a 
pretty series of Spring pictures in dance 
form, in the fourth of which a small solo 
was sung by Herman Gallos, whose mellow 
tenor greatly appealed to the audience. Dr. 
Raimund Halatschka, concert singer, gave, 
besides the solo in Grieg’s Landerkennung, 
a song by Hildach, “In meiner Heimat,” 
and two ballads by Loewe—‘Prinz Eugen” 
and “Hochzeitslied’”—with an agreeable, so- 
norous voice and musical understanding. 
The other soloist, Herma Studeny, violinist, 
from Munich, came in for a liberal share of 
applause after a solo by Vieuxtemps. Egon 
Kornauth capably accompanied the soloists, 
and Otto Wacha sang the short baritone 
solo in “Waldesweihe” satisfactorily. 

After the concert the men of the Acade- 
mische Gesangverein were entertained at 
the University Club, and to-day they are at 
Niagara Falls as guests of the se 
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Dear Musicat AMERICA: 

A great audience at the Armory last night 
sat in profound silence as the fingers of the 
performer flew over the keys of a grand 
piano. A magic touch thrilled the instru- 
ment into a thing of life. Its harmony rose 
and fell. The roar of the ocean surf, the 
sigh of the winds in the trees, the cadence 
of distant melody, the note of the far-away 
bell, the song of birds in the forest were 
brought into the great room by the inspired 
touch of the performer. Passion stormed 
forth its fury, and in turn joy pealed out 
its glad notes of ecstacy. Silence deep and 
profound was in the great hall except for 
the storms and ripplings and cadences that 
came from the throbbing instrument. The 
very atmosnhere was surcharged with the 
magic power the performer held over his 
audience. People and player were en rap- 
port until the end came, and then a great 
storm of applause burst forth—— 

No, my dear Musicat America, I have 
not gone suddenly mad. This is just to 
show you the way they write musical criti- 
cism in the Oregon Journal, out in Port- 
land, the most cultured city of the Pacific 
Coast. 

* * * 

Here is something rather new which 
comes from Arkansas. Some women of De 
Witt, in the interests of higher culture, 
wanted a piano for the new school house of 
that town. The trouble was, how to get the 
money for it. Their educational zeal led 
them to conceive the idea of shining their 
husband’s shoes, and in this way the school 
house got its piano at last. 

From polishing people’s brains to polish- 
ing their shoes is quite a drop, but un- 
doubtedly the Arkansas ladies stooped to 
conauer. I hope they had a less difficult 
time of it getting their husbands to hand 
out than do some ladies of my acquaintance. 
But, then, the ladies I refer to have not yet 
tried the shoe-blacking method. 

* * * 


Here is something which. inspires to a 
fine egotistical musing. It is a newspaper 
advertisement in big type, setting forth the 
virtues of new poputar tunes. The first one 
is “DREAM EYES—Beautiful Waltz, 
Sweet and Dreamy.” The third is “HELEN 
MAY—Schottische, Verv Catchy.” But it 
was the second, framed between the other 
two, that particularly caught my eye— 
“MEPHISTO RAG—A _ Devilish Good 
Raggy Rag, Swell Arrangement.” 

The time was when the highest honor to 
which a man could attain was to have a new 
brand of cigar named for him. This is now 
passé, decadent, out-moded. To be the hero 
of a new Rag is now the proper thing. Un- 
less one has been incorporated in the title 
of the newest thing in popular music he 
can make no pretensions whatsoever to 
standing high in the world. 

In this particular case, however, a supe- 
rior signincance enters. There are differ- 
ences between a Mephisto Rag and any 
other kind of a rag whatsoever, which the 
cultured mind must not let escape its grasp. 
You will remember that no less an author- 
ity than Rosenthal recently proclaimed that 
the “Mephistophelian spirit is the highest in 
art.” This truth has been hinted at in a 
delicate manner by the publisher in his ad- 
vertisement, for you see he tells the reader 
that the Mephisto Rag is a “swell arrange- 
ment.” It must be remembered that he is 
writing for the great mass of the people, 
ind, of course, does not find it wise to.ex- 
press himself in the philosophical terminol- 
ogy of the sort that appeals to your 
readers. The whole circumstance, notwith- 
standing, points directly to the spirit of 


upliftment which is now entering American 
musical art, 

So far as I can learn, the composer has 
neglected to dedicate this—undoubtedly a 
magnum opus—to me. But what is a mere 
dedication to an actual embodiment in the 
title! 

ee Yo 

These are the days when the elect are 
supposed to find the height of all bliss in 
bucolic joys. To sit beside a rippling brook- 
let, or to drive home the cows through 
fields of daisies, is generally presumed to 
be the most excellent form of enjoyment 
for this season. In view of modern en- 
lightenment, however, such archaic pleas- 
ures are absurd. The proper thing to do 
now, to be in accordance with the age, and 
to know true delight, is to go to a New 
York roof earden and see a dancing lady 
bite herself with a snake, so to speak, and 
die in horrible agonv to “Aida” music. 

Say what you please about the joys of the 
country. Summer or Winter, New York is 
the only place to live. 

* * > 


The ever unsolvable question has arisen 
again—the question of why it is that women 
have accomplished so little in musical com- 
position. 

We have had many explanations by many 
people, but now Ernest Newman, the pene- 
trating and cynical, gives us his views. <All 
things considered, he says, the wonder is 
not that women should have produced so 
few good compositions, but that they should 
have produced any, hampered as they have 
been in their musical education, in the 
means of supporting themselves in their 
early years, and in gaining a public hearing. 

And thus the old ambiguities arise, the 
arguments based on doubtful premises: and 
the old impossibility of arriving at definite 
results confronts the disputants. A writer 
in the Springfield Republican, commenting 
on Newman’s opinions, says: “Composing 
music, that is what it comes to, has simply 
not been a feminine ideal.” So people con- 
tinue to wrangle over these questions which 
they cannot solve. 

If you want to know the truth about 
women and composition, come to me, as 
Schopenhauer said to young men in search 
of philosophical verity. You see—the real 
facts in the case of women in composition, 
as observed by me through hundreds of 
generations, are these: Women—but, hor- 
rors, no, it will never do for me to go into 
this. The truths which would have to come 
out would be too awful, and I would lose 
favor in too many quarters for what | 
would be compelled to say. I cannot even 
bring myself to say whether it is among 
men or among women that I would lose it! 

This is a Pandora’s Box that is better 
with the lid on and screwed down tight. 


Let the women compose—it doesn’t hurt 
them ! 
* * * 
The Florence (Col.) Citizen says: “Re- 
freshments were served and the hostess 


sang and played humorous and varied se 
lections from American composers.” Can't 
you see her doing it? “Humorous and 
varied selections from American compos- 
ers” is good. The fraternal members of the 
North Atlantic School of Musical Criticism 
will have a great time with the phrase if 
they hannen to chance upon it. For said 
school it will prove a prolific text and a 
perennial source of stimulus to the fancy. 
* * * 

The North Atlantic School of Musical 
Criticism. That is rather a neat phrase, 
don’t you think? It is like the Lake School 
of Poets, or the Concord School of Philos- 
ophy, and just as significant of a special 
and well-defined phase of ideal activity. 
You will see it at work a little later on, in 
full swing, and will recognize its benefi- 
cence. You will observe how gently it deals 
with the young artist; how, while it makes 
some muntion of the flaws in his art, en- 
larges particularly upon nis merits and 
achievements. You will see how it never 
quenches the smoking flax or breaks the 
bruised reed. Its avoidance of mere im- 
pressionism will appear, and there will be 
seen its grand and solid constructive prin- 
ciples—how its eye is always on the ideal, 
and how without prejudice of any kind it 
selects points of excellence wherever they 
can be found, and with these as building 
stones rears a great structure of artistic 
understanding in the mind of the public. It 
is especially in the total absence of preju- 
dice of any sort whatsoever that the North 
Atlantic School of Musical Criticism leads 
all the other schools of the world. 

lo be noted, also, as one of its strongest 
points, is its laudable and ceaseless en 
deavor to inculcate in the national mind the 
knowledge that to be truly musical a nation 


must be creatively musical, and not merely 
appreciative. How carefully it points out 
each excellent new American work, calling 
attention to its noints of excellence, and 
thereby helping to build the foundation of 
an appreciation of musical composition in 
America. Look also at the wit of this 
school; how it states nothing dully, but 
enlivens every expression of the perception 
of a fault with a brilliant and witty fancy, 
yet always evincing an underlying kindly 
spirit which takes away the sting. 

Of course, there are some dull fellows 
among the others who try to write in the 
thoughtful and serious style of several gen- 
erations ago, but their writings are pon- 
derous and archaic. They have not been 
impregnated with the time-spirit which 
makes ihe North Atlantic School the crown 
and glory of American musical art. 
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Who is it says that music: has no moral 
uplift? Some one tells a tale in the New 
York Evening Mail which will put all such 
materialists to rout. 

The writer relates that one night he was 
walking along the Nevsky Prospect. in St. 
Petersburg. He.slowly came up with two 
fellow-countrymen who were walking ahead 
of him and talkimg over the events of*the 
night quite unrestrainec!y, and innocently 
relating “experiences such as tourists would 
better keep away from.” (I wonder what 
they were.) The gentleman did not want 
to be an eavesdropper, so he whistled cas- 
ually, as if to himself, a fewybars of “Dolly 
Gray,” which at that time was well-nigh the 
national hymn of America. “Shut up, you 
blamed fool,” he heard one of the tourists 
say to the other, and for a space, at least, 
he says, the Nevsky Prospect was a nicer 
place to walk upon. 

Fe ae 

If Americans abroad have their troubles 
it is the same with Europeans in this coun- 
try. [he story is told in New York of one 
of the members of the Academic Singing 
Society from Vienna, and his difficulty in 
getting mushrooms at the Hotel Plaza. The 
society has some hundred and fifty mem- 
bers, who are said to possess in all only one 
hundred words of English, and those not 
practical. 

One of the singers wanted mushrooms, 
but he was at a loss to make his pronuncia- 
tion of the word understood by the waiter. 
Being somewhat of an artist, he designed 
six mushrooms on a piece of paper. The 
waiter examined the paper sympathetically 
and looked out of the window. Perhaps he 
was impressed with the fact that the day 
was overcast. He went, and after twenty 
minutes came back only to say that the 
hotel’s stock of umbrellas was exhausted, 
and that he would have to get one at a 
furnishing store, 

Not daunted by this, the poor fellow 
bought a German-English dictionary and 
looked up the name of the dish that his soul 
craved. First he looked up “mush” and 
wrote down the German word for it. Then 
he looked up “room” and did the same. And 
now he is puzzling over the extraordinary 
antics of the English language, which re- 
fers to a humble vegetable as a sentimental 
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Mr. and Mrs. Reed Miller “Snapped” 
After a Noteworthy Catch 


Orseco LAKE-Cooperstown, N. Y., Aug. 
29.—I had the pleasure of calling upon Mr. 
and Mrs. Reed Miller at their camp on Ot- 
sego Lake. “Pioneer Camp,” named, need- 
less to say, after Cooper’s tale “The Pi- 
oneers,” is most delightfully situated on a 
point commanding a lovely view up and 
down the lake and offering the best facili- 
ties for bathing and fishing. In the latter 
sport (or industry) Reed Miller is adept, 
and I am told that, by the labors of his 
rod, he has kept the camp supplied with 
brain food since his arrival. 

Mrs. Miller, better known to the musical 
public as Nevada Vander Veer, is an en- 
thusiastic votary of the art of swimming, 
as she well may be, since she excels in 
that graceful exercise. Life at the camp is 
very simple, its chief aim being rest from 
the fatigue of a successful musical season, 
I understand that music has been taboo. An 
exception to this rule was made, however, 
on the occasion of a recent informal gath- 
ering at the “Hermitage,” when Mr. and 
Mrs. Miller sang a generous number of 
solos and duets with all the tonal beauty 
and musicianship for which they are noted. 
The musical versatility of these two artists 
was exemplified in the accompaniments, 
which were artistically played by them “turn 
and turn about,” Mr. Miller playing for 
his talented wife and vice versa. Their 
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AUGUST RECITAL AT 
MASTER MUSIC STUDIOS 


M. Duble-Scheele Presents Alexander 
Ludwig, Pianist-Composer, in 
Attractive Program 


To mark the end of the Summer season’s 
work, Mrs. M. Duble-Scheele, director of 
the Master Music Studios, recently pre- 
sented in recital her pupil, Alexander Lud- 
wig, of Austin, Tex. The program was: 


Cadenza, from Concerto in F Minor, Chopin- 
Burmeister, Mr. Ludwig; Songs, “Nur Wer Die 
Sehnsucht Kennt,” Tschaikowsky, ‘“Freuhlings 
Nacht,” Schumann, “Hoffnung,” Reichardt, “Si 
Mes Vers,” Hahn, Mrs. Watters; Barcarolle, Ru- 
binstein, Nocturne, op. 15, No. 2, Chopin, Weddin 
Day, Grieg, Etude Fantastique, Godard, Mr. Lud- 
wig; Songs, “Good-By,” Tosti, “The Sandman,” 
Margaret Lang, “Moonlight,’”’ Elgar, “To You,’ 
Alexiebudwig, Mrs. Watters; Romanza, Gruenfeld, 
“Wattim,’ Schumann, “To a Rainy Day,” Alex. 
Ludwig, Burlesque, Alex. Ludwig, Mr. Ludwig. 


Mr Ludwig, a resident teacher and com- 
posermgof Austin, has spent the Summer in 
studv@thder Mrs. Scheele’s direction, and 
in this time has acquired a broadened ré- 
pertoire, greater detail of finish and a sense 
of repose which all authoritative solo work 
demands. To direct a musical temperament 
intg channels where it may express itself 
unrgservedly and partake of the individual- 
ity*without overstepping the bounds of le- 
gitimate art is an art which the musical 
educator alone fully values. Some of these 
basic rules that Mrs. Duble-Scheele incul- 
cates in her system of teaching were appar- 
ent in Mr. Ludwig’s performance of an at- 
tractive group of piano numbers. A fluent 
technic, beautiful sostenuto of touch and 
bigness in bravura passages indicated quali- 
ties of excellence. in his own compositions, 
“To a Rainy Day” and “Burlesque,” for 
piano, and “To You, a song for mezzo- 
soprano, decided interest was shown, the 
song having to be sung three times. “To a 
Rainy Day” is a tone picture in miniature, 
and possesses some exquisite bits of me- 
lodic tunefulness; the “Burlesque” shows 
more ingenuity ana originality of treat- 
ment, which, with its exactions of technical 
skill and rhythmical piquancy, commend it 
favorably as a combined sample of both 
what Mr. Ludwig has accomplished as a 
composer and pianist. 


Mrs. Wilford \,atters, mezzo-soprano, 
assisted with the vocal numbers on the 
program. She is an artist of many gooa 


qualities, with a voice having loveliness of 
timbre and possessing a mentality that be- 
comes absorbed in the value of the text of 
a song rather than in the mere delivery of 
tone, and, what is more, the ability to se- 
cure an effect at the proper time. Her pur- 
ity of diction is remarkable, whether in 
Italian, French, German or English. Mrs. 
Watters graciously repeated the entire sec- 
ond group of songs, after insistent recalls. 
Mr. Ludwig’s song, “To You,” was beauti- 
fully sung. 





Bright Prospects for Francis Rogers’s 
Forthcoming Tour 


Francis Rogers will remain several weeks 
longer in Bar Harbor, where he has been 
spending the Summer and giving a num- 
ber of song recitals. Mr. Rogers will open 
his season with an appearance in Brook- 
lyn on October 27, following this appear- 
ance with a recital in Boston on October 28. 
Mr. Rogers’s tour with Mme. Sembrich last 
season has naturally resulted in a marked 
demand for his services, and his season 
bids fair to be an active one. A November 
date has been selected for his annual New 


York recital, which has come to be re- 
garded as one of the interesting events 
of each musical season. Among his Sum- 
mer engagements are a song recital at 
Onteora, N. Y., on September 1, and one 
at Pittsfield, Mass., on the 3d. 


N.Y. BARITONE TEACHES ABROAD 





Arthur Philips Acquires New Réles in 
Summer in France and Switzerland 


Arthur Philips, the New York teacher and 
singer, is spending August and September 
He has with him eight of 

Mile. Germain 
French pianist, 


in Switzerland. 
his American pupils. 
naud, the famous 


Ar- 
who 





Arthur Philips at an Outing in the 


Woods near Paris 


toured America the past two seasons, is one 
of his European pupils, coming to him from 
the classes at the Paris Conservatoire. 

Mile. Baret, the accompanist, is with the 
party, as well as a teacher who is devoting 
her time to instructing the class in French. 
Mr. Philips has had many applications for 
lessons from students in Europe and Amer- 
ica, and expects a busy Winter. 

Mr. Philips has acquired the baritone 
roles in “Carmen,” “Pagliacci,” “Samson 
and Delilah” in the last two months. Before 
leaving Paris Mr. Philips gave a, song re- 
cital at the residence of Dr. Wardin, in the 
Bois de Bologne. 





Mrs. Edmund Severn, Recovering from 
Illness, Soon to Resume Teaching 


Noank, Conn., Aug. 29.—Mrs. Edmund 
Severn is recovering from a serious ill- 
ness, but expects to be able to meet her 
vocal and piano pupils about September 6, 
at her studios, No. 131 West Fifty-sixth 
street, New York. Mr. Severn also will 
resume his instruction of his violin theory 
and ensemble pupils at the same time. 





London will hear Oscar Straus’s “Cnoco- 
late Soldier’ this month for the first 
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WASHINGTON ENTERTAINS 
THE VIENNA SINGERS 


A Warm Welcome in the Capital City 
and a Busy Program of Concerts 
and Receptions 


Wasuincrton, D. C., Aug. 29.—The Aca- 
demic Singing Society of the University of 
Vienna took the Capital City by storm yes- 
terday. Immediately upon arrival at the 
Union Station Commissioner Rudolph pre- 
sented the organization with a massive sil- 
ver key as a symbol of welcome. At the 
evening reception a gold key was given to 
Prof. Swaboda on behalf of the city offi- 
cials. The ride in automobiles from the 
station to the New Willard Hotel took the 
form of a procession, headed by the mu- 
sical director and officials of the Univer- 
sity of Vienna, with members of the re- 
ception committees, and musical directors 
of the Sangerbund, Columbia Turnverein, 
Arions and other German societies in the 
lead. 

The evening reception ended in a genuine 
German Kommers, and was attended by the 
heads of various universities, singing so- 
cieties, officials, and men and women who 
stand high in musical circles of the Capital 
City. The concert furnished by these men 
from Vienna included college, folk and 
national songs. The Sangerbund and the 
United Singing Societies of Washington, 
under the direction of Heinrich Hammer, 
assisted. A feature of especial interest was 
the “Song of Welcome” composed by Mr. 
Hammer. The instrumental music was fur- 
nished by the United States Marine Band, 
under the direction of Lieut. W. H. Santel- 
mann. 

The success of the entertainment of 
these Vienna singers was due chieuy to 
George W. Spier, chairman of the recep- 
tion committee; William Gude, of the en- 
tertainment committee, and Isaac Gans, of 
the press committee. It was two years ago 
that a similar delegation from the Uni- 
versity of Vienna was given a warm re- 
ception in the National Canital. being re- 
ceived at the White House at the time. 
A telegram of regret was read from Presi- 
dent Taft, explaining his inability to be 
in Washington during the visit of the Aca- 
demic Singing Societv. On behalf of the 
Washineton Sangerbund a loving cup was 
presented to Professor Swaboda, a man 
of excellent musical abilities, through whose 
efforts the society has maintained a high 
musical standard, 

The singers left this morning for the 
North. Among the German musical socie- 
ties of the city that were hosts of the 
visitors were the Washington Sangerbund, 
the Arion, Germania Club, Deutscher-Amer- 
ikanisher Unterstutzungsverein, Germania 
Mannerchor and others. 

An announcement of interest is made by 
T. Arthur Smith to the effect that he will 
bring Sembrich here in concert early in 
November. 

The Victor Herbert tour through the 
South in the Spring, under W. L. Radcliffe, 
will catch popular favor. Mr. Herbert can- 
not help but capture the South as he has 
the North. 

The Flonzaley Quartet is booked to ap- 
pear in Washington under the local man- 
agement of T. Arthur Smith. The fact 
that the late arrival of these musicians in 
America last season prevented this city 
from hearing them has sharpened an appe- 
tite for their concert this Winter. W. H. 


MME. ALDA’S TOUR 





Loudon Charlton Reports Many En- 
gagements for Popular Soprano 


The success which Mme. Frances Alda 
has made abroad this Summer augurs well 
for her first American concert tour which 
she will make under Loudon Charlton’s 
management. Mme. Alda was highly com- 
plimented not only for her operatic work 
in Paris, but for her concert singing at 
the various European watering places at 
which she gave recitals. 

Mme. Alda will open her American tour 
with an appearance in Ann Arbor, Mich., 
on October 20, an engagement under the 
auspices of the Lniversity School of Music. 
Emporia, Kan., will be visited on October 
25, and Denver on October 27, while a 
recital for St. Joseph, Mo., is scheduled 
for October 31. From November 4 to 14 
the prima donna wiu sing with the Boston 
Opera Company, following this limited en- 


gagement with concert appearances in 
Cleveland, Akron, Chicago and Minneap- 
olis. 


Mme. Alda has been engaged for a series 
of appearances the latter part of Novem- 


ber in Montreal, where a new opera com- 
pany is to be launched under the manage- 
ment of Albert Clerk Jeanotte. In UVecem- 
ber she will make an appearance in New 
York with the Volpe Symphony Orches- 
tra, and will give recitals: in Brockton, 
Mass., Boston, Lincoln, Neb., Omaha and 
Kansas City. 


MISS VILLEFEU’S PUPILS 


Young Babylon, L. IL. Piano Students 
Give Ambitious Programs 








Basyton, L. I., Aue. 29.—A recent piano 
recital by the pupils of Zilpha Zoe Villefeu 
served to introduce a number of talented 
students to local music lovers. Although 
given by girls of about fifteen years of age, 
the program proved to be of remarkabte in- 
terest, and experienced musicians who at- 
tended predicted brilliant futures for the 
young pianists. The program was as fol- 
lows: 


Sonata op. 27, No. 1, Beethoven; Polka de Con- 
cert, Wallace, Ruth Rassek; Sonata No. 53, Bee- 
thoven, Saxonne, Godard, Lillian Rollinson; Sonata 
“*Pathetique,” Beethoven, Second Valse, op. 56, 
Godard, Hazel Lee; “Moonlight,” Sonata, Bee- 
thoven, Witches Dance, Wallace, Effie Van Cott; 
Sonata op. 2, No. 3, Beethoven, Jennie Vivian. 


Miss Villefeu is one of four sisters, all 
of whom are teaching piano with marked 
success in Babylon, Bay Shore, Amityville, 
Brooklyn and Manhattan. Two of them 
are prominent as organists in Babylon and 
Bayshore. A. 





MENDELSSOHN CHOIR PLANS 





Dr. Vogt Will Repeat “Children’s 


Crusade” at February Concerts 


Dr. A. S. Vogt, conductor of the cele- 
brated Mendelssohn Choir of Toronto, and 
Mrs. Vogt wound up their vacation with a 
few days in New York and at Manhattan 
Beach last week. Whue plans for the new 
season’s work of his chorus are not yet 
complete, Dr. Vogt told a MusicaAL AMER- 
ICA representative that he has decided to 
repeat Gabriel Pierné’s “Children’s Cru- 
sade,’ which was one of the greatest suc- 
cesses of- last Winter’s concerts, and give 
Verdi's “Requiem” for the first time in 
Toronto. 

For the third year in succession the The- 
odore Thomas Orchestra of Chicago, Fred- 
erick Stock conducting, will again co-oper- 
ate in the week of concerts to be given be- 
ginning February 6. As a result of the an- 
nual reorganization of the choir, Dr. Vogt 
expects to have this season the finest body 
of choristers that have yet sung under his 
baton. 
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To Sublet 


LARGE STUDIOS (suitable for teaching and recital 
purposes), in exclusive uptown neighborhood, to sub- 
let for two days a week. TwoSteinway grand pianos, 
telephone, electric lights, etc. Teachers now using 
studios are of national fame. For appointment ad- 
dress, by letter only, M. D., care of Musical AMERICA, 
505 Pifth Avenue, New York. 
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A NEW AMERICAN OPERA 





Charles F. Stayner, of Utah, the Com- 
poser, and “Columbus” the Title 


SALT LAKE City, Utan, Aug. 25.—Charles 
F. Stayner has completed the task of copy- 
ing the entire score of his opera, “Colum- 
bus,” preparatory to copyrighting his work. 
The finished manuscript, which contains 
more than one hundred closely written 
sheets of music, will be forwarded to Wash- 
ington during the next week. The task has 
been an arduous one, and it was with a sigh 
of relief that Mr. Stavner put the finishing 
touch on the manuscript. As soon as the 
international copyrights have been secured 
steps will be taken for the placing ot the 
opera. The full score will be presented pri- 
vately in this city within the next few 
weeks. 

Francis Woodmansee, who is conducting 
a limited teachers’ class, is making arrange- 
ments for his pramised concert appearance 
here in September. “The date has not been 
definitely fixed, nor has the place in which 
the concert will be given been determined. 

Mabel Sharp Herdian, of Chicago, so- 
prano with the Thomas Orchestra, was in 
the city Tuesday, on her return to Chicago 
after having visited with friends in Cali- 
fornia. She was also the guest of Mrs. H. 
L. Siegel, at Wells, Nev., but formerly of 
this city, for a few days. me et 


MISS LETHBRIDGE IN THE SOUTH 








Noted English Pianist to Give Thirty- 
six Recitals There This Season 


Through an arrangement just completed, 
the Radcliffe Bureau of Washington, D. C., 
has engaged Dorothy Lethbridge, the emi- 
nent English pianist, who tours America 
next season, for a series of thirty-six re- 
cital appearances in the South. 

Miss Lethbridge will arrive in this coun- 
try prepared for her season early in Octo- 
ber. Althourh comparatively unknown to 
the concert-going public in this country, so 
many musicians who have heard her in 
Europe have made inquiries of local man- 
agers regarding the prospects of a visit to 
this country bv the wonderfully gifted Eng- 
lish woman that the announcement origi- 
nally made in Mustcat AMERICA to the ef- 
fect that she would give concerts here next 
season has aroused interest throughout the 
United States. 


Mme. Alice Merritt-Cochran will be 
under the management of Marc Lagen sea- 
son 1910-11. Mme. Merritt-Cochran has 
iust finished a very successful season, and 
her bookings for 1910-11 are already re- 











BROOKLYN MUSIC STUDENTS RECEIVE PRACTICAL TRAINING IN OPERA 











Master Music School Students Taking Part in Offenbach’s Operetta, “The Magic Melody.” 
Pauline Hathaway, Marie Stohlman, Edna Child, Fredericka Hoyt, Edna Goldsberry, J. Harry Campbell, 





Enid Pierce, 
Louise Gale, 


From Left to Right: 


Florence Libby, Helen Green, Clara Worth, Mabel Dunning and Belle Sheridan 


OME years ago a number of the promi- 
nent citizens of Brooklyn, looking over 
the situation of music instruction in their 
city, realized that the opportunity for the 
serious study of music was decidedly lim- 
ited. After giving the conditions through- 
out the United States a careful study and 
realizing that the general tendency of the 
day ran to specialization they concluded 
that they might apply that idea to a school 
of music. A few months later an associa- 
tion was incorporated, under the laws 
of the State of New York, as The Master 
School of Music. 

“You ask why and how has the Master 
School of Music obtained such a_ high 
standing and wide reputation,” said Ella 
McKean York, the registrar of the institu- 
tion. “I can tell you a few reasons and 
you will not wonder at the success attained. 

“In the first place; this school is a part of 
an association which was founded a few 
years ago for the purpose of establishing 
a number of separate schools, each to 
specialize in one particular branch of music, 
all to be under one management, forming a 
college or university covering the wide field 
of musical endeavor and attainment. 

“The first branch to be started was the 
vocal department under the direction of 
Mme. Jaeger, who was at that time the head 
of the Metropolitan Opera School in New 


“The idea of the school is to produce in- 
telligent musicians. Each student, whether 
he or she has a scholarship or not, must 
have a voice of good quality and be of at 
least seventeen years of age. Furthermore, 
each candidate must have a High School 
education or its equivalent. This, of course, 
gives a standard which few schools can 
claim. ° 

“One may say, ‘What’s in a name?’ But 
the name of this school has a special signifi- 
cance. It is called The Master School of 
Music with the idea that the regular course 
must include all collateral branches of study 
which are necessary to make the students 
become masters of their art. Special courses 
may be pursued, but pupils are not eligible 
for diplomas unless they have completed the 
full course. 

“The instruction is on the European plan; 
that is, individual lessons in classes. Each 
pupil must listen to the others while he or 
she is taking a lesson, and must take his 
or her lesson in the presence of the others, 
thus eliminating all embarrassment and 
self-consciousness in singing before an au 
dience 

“The collateral branches? Besides the in 
struction in voice placing and tone produc 
tion, etc., are the lessons in diction, theory, 
three languages, and a number of lectures 
on the ‘history of Music,’ by Dr. Finck. 


includes composition; in fact, one of the 
requirements is that the graduates shall 
compose a vocal number and shall sing it 
in a program of songs, arias, etc., with in- 
telligence and artistic delivery, before the 
Jury of Artists, of which Mme. Sembrich 
and David Bispham are members. 

“That picture? Why, that’s 2 scene from 
the last operetta we gave—Offenbach’s “The 
Magic Melody.’ You know we give sev- 
eral each year. Last season we gave a Ger- 
man play and three operettas, one in Eng- 
lish, one in Italian and one in French. The 
graduates must appear in all performances. 
Edward Falck was coach, chorus-master, 
etc., for ‘The Magic Melody,’ and he will 
be with us all next year. 

“We have an extra course, which I did 
not mention with the others; that is, for 
those who have finished and received their 
diplomas, there is a post-graduate course 
in interpretation, advanced theory and Lit- 
erature of Music. 

“The graduates this year are Clara 
Worth, Florence Libby, Marie Kenny and 
Mabel Dunning, all sopranos, and, by the 
way, Miss Dunning, the coloratura soprano, 
has been engaged by Charles Frohman to 
appear in ‘Miss Gibbs,’ which he is to pro- 
duce next year.” 

The institution is endowed by Mrs. Henry 
K. Sheldon, in memory of her husband, who 


ported encouraging York. was a supporter of music in Brooklyn. 
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“The course in theory in the fourth year 











ALESSANDRO 


BONCI 


the greatest living illustrator 
of ‘‘bel canto”’ will make an 
extensive concert tour through 
the United States and Canada, 
season of 1910-11. 
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of MUSIC and DRAMATIC ART 


TOR HEINZE, President DR. CARVER WILLIAMS, Registrar 


FULL SUMMER SCHOOL in all Departments. Victor Heinze 
in Piano Playing and L. A. Torrens a Norma! Class in Singing. 
lars to Registrar, Auditorium Building, Chicago. 


VIRGIL PIANO SCHOOL AND 
CONSERVATORY Removed to 42 West 


76th Street, New York 
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ALEXANDER HEINEMANIR 


First American Tour from November, 1910, until Jume, 1911. 


sens Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street - - 





will conduct a Normal Class 
Write at once for particu- 








H. E. Krehbiel, critic of the 
New York Tribune wrote 
recently:—‘*‘ Mr. Bonci sang 
last night the réle of Faust 
at the Metropolitan as it has 
not been sung for a_ score 
of years.” 
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Alll ask is that you will investigate the work t have been doing for 
ten years. | have the easiest, simplest, most practical course of 
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Attractive Studios, newly decorated, for 
rent. Forterms and rates address man- 
ager, Studio Hall, 50 East 34th Street, 
New York 


Recital Hall and Reception Room 
available for Musicales, Lectures 
and Receptions. 3 Re‘a’s o'na'b lle 
Rates. 


STUDIO HALL 
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No school in this country can contribute as much toward a musical education as 
the New England Conservatury of Music. A steady growth of over fifty years has 
made it rich in experience, and it is everywhere recognized as the largest and best 
equipped school in America. Its complete organization, its imposing Conservatory 
building, and splendid equipment, and the new Residence building offer exceptional 
facilities for students. Situated in Boston, the acknowledged music center of America, 
it affords pupils the environment and atmosphere so necessary to a musical education. 





Every department under special masters. The student’s capacity sets the only 
limitation to his progress. The reciprocal relations established with Harvard University 
afford pupils special advantages for literary study. 


Owing to the practical training of students in our Normal Department, graduates 
are much in demand as teachers and musicians. 


The free privileges of lectures, concerts and recitals, the opportunities of ensemble 
practice and appearing before audiences, and the daily associations are invaluable ad- 
vantages to the music student. A number of free violin scholarships available for 1910. 
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For particulars and year book, address RALPH L. FLANDERS, Manager. 
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Now in its NEW HOME Facing the Lake Front Park All Departments of the Conservatory are open through- 


out the summer, as during the schoo! year. 
The finest building of its kind in the world. ‘aluation, Instructs, trains and educates after the best methods of 
$1,000,000.00. Housing the largest of all institutions of Musical 


Learning. 
Containing ZIEGFELD HALL 
An Ideal Auditorium—offering unsurpasse od facilities for re- 
hearsals and public appearances of students in Concert, Opera 
and the Drama. Available for a limited number of first-class 
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Foremost European Conservatories. The faculty numbers 
some of the Leading Musicians and Artists of today. 
ELOCUTION MmuSIC LANGUAGES 
Location ideal with respect to home comfort and luxur- 
ious surroundings. The most completel sone build- 
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ANTON FOERSTER 


The Eminent Pianist and Instructor of Berlin. , 
‘ ALEXANDER SEBALD Violinist, Teacher, Lecturer, 
The Famous Hungarian Violinist. UND 
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The Renowned Vocal Instructor. Formerly Leading Baritone, Phone 2503 Co New York 
Paris Grand Opera and Metropolitan Opera Co., o! 
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For Terms Address: ANDRE TRIDON, Rep 301 West 106th Street, New York City Address, 11 Morgan Ave., Norwalk, Conn. 
FREDERIC BASSO. “THE LATEST WORD IN OPERA” 
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New Saint-Saens Opera to Be Heard 
Berlin—French Composers Choose Representative Music for 
Their Mission to the Germans—Paul Dukas Asks Geraldine 
Farrar to Create His “‘ Ariane” at the Metropolitan—Mary 
Garden to Begin Her Experiments with Young Italians by 
Appearing in Paris Production of ‘‘ Siberia’’—A Derbyshire 
Miner Invents the Pickophone—Ernst von Possart Tells of 

Hostile Attitude Toward the Prince Regent 

Theater—Paderewski and the Beans 


in Both Paris and 








OTH the Paris Opéra and the Berlin 
Royal Opera have signified their inten- 


tion of producing the new Saint-Saéns 
opera, “Déjanire,” during the season now 
opening. Directors Messager and Broussan 


predict that this three-act amplification of 
the composer’s incidental music written for 
the open-air performances of Louis Gallet’s 
play, “Déjanire,” at Béziers, will take rank 
among the first works of the present-day 
French output. 

As the first of the season’s novelties at 
France’s National Opéra Georges Hiie’s “Le 
Miracle” will be staged, with Mile. Chenal, 
Jean Muratore and Mare Delmas as the 
principal interpreters. Then will follow re- 
vivals of Février’s “Monna Vanna,” cha- 
brier’s “Gwendoline” and Gluck’s “Orpheus” 
for Muratore, before the Paris premiére of 
Mme. Gabrielle Ferrari's “Cobzar,” orig- 
inally produced at Monte Carlo last year. 
Finally, in the Spring, Umberto Giordano’s 
“Siberia,” which had a few inadequate per- 
formances at the Chatelet some years ago, 
will be produced on an elaborate scale as a 
practical novelty. And witness Mary Gar- 
den’s love of novelty! She it is who is to 
have the leading female role, with Jean 
Muratore as her tenor partner. Apparently 
she has come to the conclusion that she has 
been losing personal opportunities in neg- 
lecting to cultivate the young Italians. One 
thing is certain—she will freeze in her 
Thais or Salomé costumes in “Siberia. 

* * x 


OR five days this month the capital of 
Bavaria will give free rein to French 
music and entertain some of the leading 
living exponents of that school. This, the 
first French Music Festival to be held in 
Munich—or, in fact, any German city—will 


include two gala performances of Berlioz 
operas, “Béatrice et Benedict,” on the 17th, 
and “Benvenuto Cellini,” on the 2ist, both 


under Felix Mottl’s direction, and between 
them three evening concerts and two mati- 
nées of chamber music, songs and piano 
solos. 

The purpose animating the French 5So- 
ciety of Music Lovers in arranging this fes- 
tival, to which the leading lights ot both the 
French and the German music world have 
promised their patronage, is “to illustrate 
systematically the development of French 
classic and modern composition and to pro- 
mote knowledge of France’s_ creative 
achievements as a unity, by means of a 


limited but typical selection, for the first 
time in a foreign country.” 
Camille Saint-Saéns, Gabriel Fauré, 


Charles M. Widor and Paul Dukas are the 
composers who will conduct their own 
works, while the chief burden of the baton 
will devolve upon Rhené Baton, with César 
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“Fourth Beatitude” reserved for 
Bret, director of the Bach Society 
The French artists engaged for 
Jean Huberdeau, bass-bari- 
Manhattan; Rodolphe Pla- 


Franck’s 
Gustave 
of Paris. 
work are 
late of the 


solo 
tone, 
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Saint- 
instru- 


Rameau; 


pieces by Couperin and 
stringed 


Saéns, Septet for piano, 
ments and trumpet. 

Second orchestral concert: Franck, Sym- 
nhonv in D Minor; Fauré, “Pie Jesu,” from 
the “Reauiem”; Lalo, “Scherzo”; Claude 
Debussy, two “Nocturnes,” songs with or- 
chestral accompaniment; Fauré, ~ relléas et 
Mélisande,” suite for orchestra; Maurice 
Ravel, “Rhapsodie espagnole.” 

Second matinée: Fauré, Sonata for piano 
and violin; Fauré, songs, “Au bord de 
l'eau,” “Les Roses d'Ispahan, ” “Les Ber- 
ceaux”; Chabrier, “Bourrée fantastique,” 
“tdylle,” “Scherzo-Valse,” for piano ; F aure, 
“Le Parfum impétissable,” “iwlandoline,’ 
“Soir,” for voice; four madrigals—Janne- 
quin, “Tl n'est pli sir’; Costeley, “Las, je 
n’irai plus jouer’; Passerau, “Il est bel et 
bon”: Debussy, “Hau les Boys’; Faure, 
“Madrigal”; Fauré, Quartet No. 1 

Last evening concert: Théodore Dubois, 
Overture to “Frithjof’; Widor, “Sinfonia 
Sacra”; three songs with orchestra—Ber- 
lioz, “L’Absence”; Widor, “Ballade de 
Maitre Ambros”; Coquard, “En Norveéege” 
Paul Dukas, Prelude to Third Act of “Ari 
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ALBERT MILDENBERG AND CARLO ZANGARINI 


\lbert Mildenberg, the New 
the music for a one- 
librettist, who made the 
Golden West,” for Puccini's 
librettist and the American 
Milan Gallerie 


adaptation of 
latest 
composer, 


York pianist and composer, 
act opera with text by 


oper.ra. 
who is at the 


has arranged to write 
Carlo Zangarini, the experienced Italian 
Belasco-Long play, “The Girl of the 
The photograph here reproduced of the 
left, was taken in front of the 





Montreal tenor; Rosa Feart, 
Paris Opéra; Mme. Dar- 
lays and M. Viannenc, also for songs; Al- 
fred Cortot, pianist, and Wanda Landow- 
ska, the Polish specialist in clavecin music, 
who has identified herself more particularly 
with the French music world. the Munich 
Tonkunstler Orchestra, the Munich Madri- 
gal Society, conducted by Jan Ingenhoven, 
and the Heyde-Maas Quartet are the or- 
chestral, choral and string organizations 
that will be pressed into service 

The programs arranged are of peculiar 
interest as indicative of what representative 
French musicians consider a representative 
review of their country’s product in cre 


mondon, the 
soprano, of the 


ative work. This is the schedule 

First evening concert: Emmanuel Cha 
brier, Overture to “Gwendoline”: César 
Franck, “Fourth Beatitude’; Vincent d in- 
dy, First Symphony for Orchestra and 
Piano, on a French pastoral air; Alfred 
Bruneau, Prelude to “Messidor”: Franck, 
“La Procession’; Saint-Saéns, Third Sym 


Minor, with piano and organ. 
First matinee: Saint-Saens, Second So- 
nata for piano and ‘cello; Henri Dupare, 
“La Chanson triste” and Chausson, “La 
Chanson perpétuelle,” for soprano; clavecin 


phony in C 


ane et Barbe-Bleue”; Ducasse, “Suite fran- 
caise”; Duparc, “La Vague et la Cloche,” 
and Saint-Saens, “La Lyre et la Harpe,’ for 
voice; Vincent d’Indy, Prelude to “Fer 
vaal”; Dukas, “L’Apprenti sorcier.” 

After the festival there will be an excur- 
sion to the Starnberg Lake for the visitors, 
followed by an evening “send-oft” in the 
form of a special performance of “Der 
fliegende Hollander’ at the Prince Kegent 
l heater. 

* * * 
NE of the incidental results of the Mo- 
zart Festival in Salzburg is likely to 
be that when the Maeterlinck-Dukas opera, 

‘Ariane et Barbe-Bleue,” is produced at the 
sheneunonnen next January Geraldine Far- 
rar will create the roie of Ariane. Just what 
connection this can have with the Salzburg 
lestival requires an explanation. 

‘rom the beginning to the end of the fes- 
tival there was not an opera performance 
nor a concert that Paul Dukas missed. He 
deliberately sought to become thoroughly 
saturated with the Mozart music, perhaps 
not altogether without the hope of seizing 
and appropriating to himself a little of the 
Mozart essence—a very wholesome influ- 
ence for an up-to-date Frenchman! But he 
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and ears open to the individual 
singers, too, and he had brought his com- 
panionable “Ariane et Barbe-Bleue” with 
him. And so it came about that he sought 
out Miss Farrar and in the interval between 
performances ana rehearsals he managed 
to play the score of his music drama for her 
by way of persuading her to be the New 
York Ariane. The Melrose soprano com- 
plained that the music lay a bit low for her 
voice, but with the work as a whole she was 
charmed, and the composer foresaw little 
difficulty in better adapting the rdle to her 
voice. This is the opera that, more than any 
other of the French school, caught Maestro 
Toscanini’s fancy when he was in Paris. 

+ + * 


had his eyes 


OW may the Richard Strausses and 
Paderewskis, with their heckelphones 
and tonitruones et al., look to their laurels. 
Here’s a Derbyshire miner who has trans- 
formed one of his everyday mining imple- 
ments into a musical instrument, which he 
calls a “pickophone.” It has been construct- 
ed out of the ordinary colliery pick and 
shaft with which he has worked in the pit 
at Creswell. 

The instrument has but one 
the inventor has skilfully 
phonograph horn, without which the tones 
would be scarcely heard. According to the 
Musical »tandard, a mellow sound is given 
out by the instrument, and with a piano 
accompaniment the effect is quite pleasing. 

* * ok 


siring, and 
attached an old 


HE latest pen-picture of Paderewski 
practising 1s contributed to an English 


contemporary by Dalhousie Young, who 
writes in this strain: 

“He worked hard—but his efforts were 
sometimes concentrated into a small com- 


pass. Eight bars have constituted one day's 
work. He would pin his bit of music to the 
wall. Try a movement without it—return 
to the music. ‘No, not clean,’ he must do it 
Agi un. He would take innumerable little 
journeys, and when he had satisfied himself 
he would take one bean out of a cup on the 
right of the piano and transfer it to another 
on the left. Three, four, five beans! But a 
mistake would happen—a ‘split’ note—and 


he would return all the beans to the first 
cup.” 
* * * 
UNICH’S Wagner Festival at the 


Prince Regent Theater has brought to 
lieht a new Russian contralto, Sbroujeva by 
name, who has been one of the few out- 
standing individual successes. As Erda in 
the “Ring,” Mme. Sbroujeva disclosed an 
opulence and sonority of voice ee in 
German memory only by Mme, Sc..umann- 
Leink, 

Apart from this discovery, the more note 
worthy features of the first “Ring” were 
the ensemble of Berta Morena, Zdenka 
Fassbender, Margarete Preuse-Matzenauer, 
Fritz Feinhals, Ernst Kraus and Herr Gill- 
mann in “Die Walkire’; Felix Mottl’s 
poetic treatment of “Siegfried” and the 
singing of the Forest bird by rrau Burg- 
Zimmermann. Heinrich Knote was not in 
his best vocal condition as Siegfried, and 
did not quite succeed in duplicating his re- 
cent Berlin successes. 

> ¥ 
[ the course of his “History of the Prince 
Regent Theater,” in the Munich Neueste 
Nachrichten, Ernst von Possart touches on 
the frowns with which the Bayreuth powers 
viewed a projected second theater dedicated 
exclusively to the Wagner muse. 

“To our astonishment, the announcement 

of the building of a Richard Wagner Festi- 
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val House in Munich was not received in 
what could be called a friendly spirit at 
Wahnfried,” writes Herr von _ Possart. 

“And why? We sought in vain for the rea- 
son. When in the Summer of 1893 the mas- 
ter’s wife honored a festival performance 
of ‘Tannhauser,’ in the old Munich Court 
Theater with her presence, she expressed to 
me her great satisfaction with the perform- 
ance, ‘in so far as an opera stage is capable 
of giving a complete representation of a 
Wagnerian work.’ And now, when we were 
about to erect a theater that should fill ail 
the artistic conditions after the model of 
the Bayreuth house, in order to be able to 
perform the works of the immortal tone- 
poet as nearly perfectly as possible, we ran 
against lively opposition in the master’s 
family. 

“I was soon to hear more about it. In 
January, 1900, I was finally able to confide 
in my greatly admired friend and for many 
years musical adviser, Hermann Levi, that 
my project was nearing realization, that the 
building contract had been closed and had 
been sanctioned in the mghest official circles. 
He was deeply moved, and received the an- 
nouncement with genuine delight. A short 
time afterward Levi hastened to 
Bayreuth to pay his last tribute to the great 
man (Theodor von Muncker). When a few 
days later he entered my room I saw con- 
sternation stamped on his features. ‘I have 
just come from Wahnfried; I must not con- 
ceal it from you that they are wildly ex- 
cited over what you have done. I have 
found out that it was the master’s wish that 
there should be only one festival house 
that in Bayreuth. You will make powerful 
enemies for yourself; for your own sake | 
beg of you to give up your plan and have 
the whole thing cancelled.’ 

“T was speechless. We stood facing each 
other in silence. I saw how he was suffer- 
ing. I had not the heart to oppress still 
further by any bitter word of mine the 
flickering spirit of this man I prized so 
highly, who was already on the threshold 
of the grave. He knew well enough I could 
not and dared not now retrace my steps. 
Silently we pressed each other’s hand and 
parted.” 

To determine whether Wagner himself 
vetoed the building of other festival houses 
on the Bayreuth model, or whether this idea 
arose at Wahnfried after his death, would 
be, in Die Signale’s ovinion, a task worth 
undertaking. If, according to the Bayreuth 








verdict, the ordinary opera stages permit of, 
at best, inadequate performances of the 
master’s works, and festival houses on the 
Bayreuth model likewise run counter to 
Waener’s wishes, then it must be that all 
the Wagner performances that are con- 
stantly within reach are permitted solely out 
of greed for royalties. 
* * * 


"THE project for a new Grosse Oper in 

Berlin was evidently born under an 
unlucky star. Try as it will to upset and re- 
set and twist and turn its architectural plan 
for the new institution, the committee finds 
it impossible to meet the conditions imposed 
by the all-powerful police commissioners, 
or, at any rate, to avoid their critical objec- 
tions. The inevitable conclusion now 
reached is that the ground chosen does not 
lend itself to the sort of structure that 
would meet with the necessary police ap- 
proval. 

But—and here is where the voice is low- 
ered and the mouth must be shielded by the 
hand—another reason is darkly hinted. Can 
it be that the royal Prussian proprietor of 
the Royal Prussian Opera in the German 
capital views with disfavor the attempt to 
establish a rival witn an avowedly more 


‘progressive policy? The innuendo may be 


absolutely baseless—undoubtedly it is—but 
again, the promoters of the Grosse Oper 
find themselves at a loss to explain the in- 
variable opposition their plans encounter 
in official quarters excepting on the obvious- 
ly shallow supposition of the unsuitability 


of the site. 
* * * 


LONDON has a new light opera recruit 
from the overcrowded rank and file of 
grand opera singers. This time it is an Irish 
girl, Alice O’Brien, who as a member of the 
Paris Opéra Comique company made her 
London début at Covent Garden last year 
as Musetta in “La Bohéme.” Since then she 
has sung not only in Paris, but also in the 
Southern French opera houses. But oper- 
etta impresarios have had their eyes on her, 
and when Lily Elsie insisted upon having a 
Summer’s rest George Edwardes opened ne- 
gotiations with Miss O’Brien to take Miss 
Elsie’s place as Alice in “The Dollar Prin- 
cess” by way of a vacation experiment. 
With “a sweet and pleasing voice, a beau- 
tiful figure and ability to act with daintiness 
and charm,” this daughter of the Emerald 
Isle was assured of popular success from 
the outset. The “experiment” is likely to be 
prolonged. ie in Et 





FREMSTAD AS A CHILD 





She Made Her Debut When Nine Years 
Old, as a Pianist 


Olive Fremstad, who was a baby in arms 
when her parents brought her to this coun- 
try from Stockholm and settled in Minne- 
apolis, relates an incident which occurred 
when she was but six years old. 

She seemed to have been born with an 
intense love for music, and upon this occa- 
sion, when a Swedish musical fertival was 
being given in Minneapolis, she begged her 
father to take her, says the Morning Tele- 
graph. Being a very religious man, how- 
ever, he told her she was too young to go 
to such places and refused to grant her re- 
quest, trying to comfort her by telling her 
that it was the divine will that she should 
not go. 

By an odd coincidence, the place in which 
the concert was being held was struck by 
lightning that night. 

When but nine years old Olive Fremstad 
made her first public appearance as a pianist 
and at a very early age began to teach music 
to earn money to enable her to study sing- 
ing, which was always a passion with her. 
While yet in her early teens she came to 
New York, engaged a little hall bedroom 
and in 1893 had progressed so far in her 
studies that she went to Berlin with Lilli 
Lehmann to continue her work under in- 
struction from that great mistress of song. 

In 1895 she made her début as Azucena in 
“Il Trovatore” at Cologne. The following 
year she sang mezzo-soprano roles at the 
Wagner festival at Bayreuth, and from 
that time on her career was pronounced. 
But she has never forgotten that first fes- 
tival she was not allowed to aitend in Min- 
neapolis. 





The annual Promenade Concerts at 
Queen’s Hall, London, under Henry J. 
Wood’s direction have recently commenced. 


BETTER MUSIC IN SCHOOLS 





Salt Lake City Supervisor Plans Cam- 
paign for the Coming Season 


SALT Lake City, Uran, Aug. 25.—Will- 
iam A. Wetzell, supervisor of music in the 
city schools, has returned from Seattle, 
where he spent an enjoyable vacation of 
eight weeks. A modified outline for the 
musical work, prepared by Professor Wet- 
zell, will be ready for the opening of 
schools, August 29. It is the intention of 
the supervisor to give more attention this 
year to tone work and to the teaching of 
folk songs. He will not permit the instruct- 
ors to teach songs to little children unless 
they can sing themselves or know when they 
are correctly sung. Professor Wetzell will 
get the teachers together and give them in- 
struction in the singing of folk songs and 
patriotic music, in order that they may cor- 
rectly teach them to the children, 

The orchestral work in the public schools 
will still further be encouraged the coming 
year. Professor Wetzell intends to get a 
quantity of good music for the children and 
urge children to learn instruments. Later 
from the different school orchestras it is his 
intention to select fiftv or sixty of the best 
performers, organize them and give an or- 
chestral recital. L. S. G. 





Geraldine Farrar’s Concert Tour 


Geraldine Farrar recently signed a con- 
tract with Charles A. Eliis, manager ot the 
Boston Symphony Orchestra, for concert 
apvearances during September and October, 
I9II and 1912, before the opening of her 
operatic season. 





Edna Hoff, a protégée of Mrs. Charles 
B. Alexander of New York, has been mak- 
ing a reputation as a drawing-room singer 
in London. 





Hugo Heermann, the violinist, is to play 
at Ostend this month. 
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AMERICA NOT YET APPRECIATIVE 
OF NATIVE TALENT, SAYS MARTIN 


Metropolitan Tenor, in New York for the First Time During 
August, Deplores Lack of Recognition Given to Our Own 
Musicians—tTells of Beauties in “‘ Girl of the Golden West” 








fortnight or so announce- 


ment came that one of the favorite 
Metropolitan tenors, Riccardo Martin, had 
betaken himself to the town of Rimini, in 
Italy, for a lengthy vacation after his la- 
bors in New York the whole of last win- 
ter and his subsequent strenuous London 
season of May, June and July. That was 
precisely what Mr. Martin had done, or, to 
be more explicit, had started to do. To 
Rimini he had gone, and he did settle down 
there—for four whole days. But however 
great the charms of the town of Paolo and 
Francesca, Mr. Martin found himself back 
in the city of New York on August 23 in 
company with several other Metropolitan 
notabilities. The full extent of his wished- 
for vacation had not been even an entire 
week. Verily the best-laid plans of opera 
to go awry as easily as 
those of the profanum vulgus! But Mex- 
ico wished to hear the American tenor as a 
part of its coming centenary celebration, so 
individual had to bow to 
those of a nation. Hence Mr. Martin’s 
presence in this town in August. 

“And it’s a thing that has never happened 
to me in my life,” he told a representative 
of Musicat America the day after his ar- 
rival. “You see, I had not expected any- 
thing of this sort, and so after | finished 
the London engagement I started right out 
for Italy for a good rest and for some study 
with Lombardi. I deserved the rest, too, 
after making some sixty-two appearances 
since last November. But no sooner in 
Rimini than the announcement of this Mex- 
ican affair came along, with the result that 
you see me here. 

“What happened while I was abroad? 
Oh! A great many things. I had the pleas- 
ure of hearing the whole score of the ‘Gir! 
of the Golden West’ played on the piano, 
sung and hummed for my special benefit by 
Tito Ricordi, the publisher. I have this 
score upstairs with me, the first one of its 
kind in this country. No, I may not show 
it to anybody; I had to make that promise 
to Ricordi. 

“Of the success of the work I have no 
doubt. It is, to my mind, superior to Puc- 
cini’s previous operas, in that it is a much 
maturer and more dramatic work. Of the 


UT a 


ago 


singers are prone 


the wishes of’ the 


orchestration I know nothing as yet, for | 
have only become familiar with the opera 
in a piano version. It has many of the regu- 
lar Puccini characteristics and I know it 
will appeal. The tenor has splendid oppor- 
tunities to distinguish himself. I expect to 
sing the part here next Winter, though Ca- 
ruso is to create it. 

“Tt is likely that the opera would 


very 





SL oe. ecto sm. 








Martin as “Rhadames” 


derive benefit by being sung in English, and 
it may be incongruous to a certain extent to 


hear rough Westerners expressing them- 
selves in Italian. But then, we have heard 
Egyptians talking in that language! How- 


ever, that is another matter. 
“T sang about six different roles during 
the London season, several of which were 


Among the latter was the teno: 
role in “Tess,” by d’Erlanger, and Des 
Grieux in Puccini’s “Manon Lescaut.” Be- 
sides these I sang Rhadames, Cavaradossi 
in “Tosca,” Faust, and also in “Carmen.” | 
do wish that the d’Erlanger opera were 
produced here, for I consider it a splendid 
work, and I know it would be welcomed 
with delight. It is splendidly dramatic. The 
tenor role is the most difficult ever written, 
not even excepting the parts in the Strauss 
operas in which the difficulty lies only in the 
matter of intonation. There is a certain 
duet for tenor and soprano in ‘Tess’ in 
which the tenor sings only high B flat and 
C flat. Whether or not this represents the 
best kind of vocal writing, the composer's 
desired effect is gained, and it is a most re- 
markable one. 

“The death of the king had no effect 
whatever on the London season. Most of 
these large theatrical and operatic compa- 
nies, you see, are thoroughlv insured against 
loss caused by any national calamity of the 
kind and so run no excessive risks. Be- 
sides, the theaters were reopened after only 
three days by the new king’s orders. There 
was no cause for complaint whatsover, as 
there were few empty houses. Indeed, I do 
not remember ever having noticed a vacant 
seat. No, I did not see any of the Beecham 
performances, for when I was not singing ] 
was sitting at home trying my best to keep 
warm. It was dreadfully chilly all the time. 

“It is truly remarkable about the new 
operas of Puccini and Mascagni having 
their initial productions in this country 
America is truly the foremost opera-going 
country in the whole world in proportion 
to the number of its theaters. But it has 


new to me. 


one awful drawback, namely, the neglect 
which out people show their own artists 
and singers. ' Let any insignificant foreigner 


equipped with some little foreign 
reputation or with a good press agent to 
help build one up for him, and he is listened 
to ten times more eagerly than one born in 
this country. Imagine a foreign singer com- 
ing to this country and studying the Eng- 
lish language well enough to appear in Eng- 
lish performances with a thoroughly satis- 
factory accent in addition to being a fin 
ished vocalist. That seems hard, and it 
seems unreasonable to ask it, doesn’t it? 
Well, that is precisely what our country’s 
singers are doing right along, and see the 
thanks and the notice which they get in re 
ward for their pains. 

“It is shocking and it is a 
way native art and artists are treated. And 
the American opera singer in accomplish 
ing what he has thus far has achieved won 
ders. It is the duty of such a paper as 
MusicaAL AMERICA to combat the prevalent 
outrageous conditions, and I am glad that 
it always has done so and is continuing to 
do it. 

“One of the 
mirers of MUSICAL 


appear 


disgrace the 


European ad- 
AMERICA is my teacher, 
Lombardi. He cannot read a solitary word 
of English, and so his niece, who is an 
excellent English scholar, has to translate it 
all for him. But he 


most ardent 


is distressed if he ever 


misses a single number and declares that it 
is his source of information of musical do- 


ings, not only in the United States and 
Italy, but for the entire musical world be- 
sides.” 


The artists who are to sing in the Mex- 
ican season left New York last week on a 
steamer chartered for the occasion by the 





“Rodolfo” 


Martin as 


Martin will aj 
which is 


Mexican government. Mr. 
pear at the opening performance, 


to be “Aida,” and later will sing all the 
roles for which he is famous with one no 
table addition—the title part of “Lohen 
grin,’ which he will interpret in German 


He is looking forward to the time when he 
will be seen in this, his first Wagnerian 
character, at the Metropolitan, and it is safe 
to say that his numerous admirers eager] 
second his desire. mn. fF. 


How a Refractory Tooth Made Mme. 
Fornia Travel Alone to Mexico 


the Metropolitan soprano, 
accompany the remainder 
of the company on the Mexican trip last 
week, but instead made the journey alone 
and by rail instead of by steamer. An ul 
cerated tooth which required several days 
treatment was the cause which forced the 
singer to travel alone 


Rita Fornia, 
was unable to 
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ITALY’S MUSICAL VAMPIRES 


that 
have 


Mas- 
premieres in 


Puccini’s and 


their 


the fact 
are to 


that 
operas 


It appears 
cagni’s new 
America is a theme which lends itself to extensive and 
interesting development. Italian rage at this circum- 
stance has already been reported, but more light is 
thrown upon it by an interview which the New York 
August 25 gives with Henry W. Savage 


Tyler, head of the Liebler Company, 


American of 
and George C. 
which is to present Mascagni’s “Ysobel.” 

From these interviews Italy appears to be a super- 
latively undesirable place for a composer to produce 
a new opera. The whole musical world of Italy is run 
by two bitterly inimical publishing interests, and the 
attacks which one of these interests makes upon op- 
eratic or other works produced by the other are so 
virulent and effective seriously endanger the 
success of the work at home, and to throw it into ill 
Only when an operatic work has been 


as to 


repute abroad. 
proven excellent in another country, where these de- 
structive influences are not at work, is it safe to pre- 
sent it in Italy. Despite the fact, therefore, that the 
composer loses his native copyright privileges by a 
premiere in another country, he nevertheless prefers 
to have a first hearing elsewhere. 

That both of the seek the 
United States for their first hearing of the new operas 


composers in question 


is a coincidence that is not without its significance. 
They might have gone to Germany, or France, or 
other music-loving countries of an ancient artistic 


But they did not. 
Larger sums were undoubtedly offered them by Ameri- 


culture not to be found in America. 


can managers than they could get in other countries, 
and being crowded out of their own by native com- 
mercial vampires it is natural that they should both 
go to the best market. It unfair for the 
Italians to accuse the composers of lack of patriotism, 
in view of the wretched conditions existing in their own 
land. For the unfair for 
America to accuse them of sheer commercialism. 

Mr. Savage says: “The Italian public is not at fault, 
The truth of this, however, is not clear so 


would be 


same reason it would be 


of course.” 
long as the Italian public directs its wrath at the com- 
posers instead of the parasites that are sapping the life 
blood of musical art in Italy. 


AT THE OWL’S SHRINE 
Again the faithful of 


gether in the 
mighty woodland has rung with the joyful shouts of a 


called to- 
the 


Bohemia have been 


great grove in California. Again 


thousand good men and more, with the eloquence of 


mimes and the throbbing passions of the orchestra. 
Once more old friendships have been renewed and 
new ones made. Dull “Care” once more has lifted its 
arm to strike down human happiness and progress, 


,the rear until it is over. 


and once more has been slain and lain on the flaming 
funeral pyre, while mighty choruses have lifted their 
The Club of San Fran- 
thirty-fourth annual Midsummer 


paean to the sky. s,ohemian 


cisco has held its 
High Jinks. 

The spirit that is born annually ef this mighty event 
is little understood by the outer world. The men who 
have experienced the privilege of being present be- 
come, as it were, a tacit brotherhood, carrying about 
with them a common understanding of a wonder of 
which the world at large knows nothing, and which 
they know can never be explained in words. 

The young artist who has witnessed the great Forest 
Play is like the young Parsifal when he stood staring 
blankly at the ceremony of the uncovering of the 
Grail. Like Parsifal, later he will know what it meant, 
and it will become the inspiration ef mighty deeds. 

The Jinks is thirty-four years old, but its influence 
in American art is scarcely begun. Thirty-four is 
about the right age to begin to do a man’s effective 
work tn the world. 


BRAVISSIMO, MR. RUSSELL! 
It is a good long time since we have rejoiced under 


such glad tidings as those of Henry Russell’s pro- 


posed eradication of two nuisances which have attained 
opera wit, 
fiend. has 


intolerable proportions in houses, to 
the latercomer the Much ink 
been spilled and more talk wasted in the endeavor to 
obliterate the barbaric manners of certain members of 


our 


and encore 


our theater and opera audiences, but all efforts in this 
direction have proven pitifully unavailing. Deliberate 
and severe action on the part of directors and managers 
is the only remedy and it is a matter of hearty con- 
gratulation that Mr. Russell should be the first to take 
up arms in the cause of those whose actions are gov- 
erned by principles of common courtesy and not merely 
by considerations of their own particular pleasure and 
The 


sourcefulness and enterprise, and has hitherto shown 


convenience. Boston impresario is a man of re- 
himself able to “make good’ in all his undertakings. 
[It is practically a that he 
succeed in this latest innovation, which in itself should 


foregone conclusion will 
be enough to hand down his name to posterity. 

It is undoubtedly true that in large cities where 
distances are great a certain percentage of tardiness 
But this 
reduced to a very small one. It is the sheerest non 
sense to claim that the opening hour of the performance 
is too early for persons to be in their seats at the rise 
of the curtain. 
eight there 


is an unavoidable evil. percentage can be 


If it began at ten o’clock instead of 
would still be just as many latecomers 
The most part of the matter 
is that these estimable individuals care not a jot how 


as before. unfortunate 


much noise they make in reaching their places, but 
tramp down the aisles with elephantine tread and add 
the finishing touches to their rudeness by conversing 
in loud tones besides. To listen to the opening of 
“Walkire” under such circumstances is 
to learn some of the torments of Tantalus. 

In the opera houses of Germany no one is seated 
after the opening of the overture. In the enforcement 


of this measure the officials of the house are as ada- 


“Tristan” or 


mant. In such places the proportion of lateness is 
practically negligible, and the silence of a tomb per- 
vades the auditorium the moment the lights are low- 
ered. As yet American audiences have not*learned to 
take their opera quite as seriously as the Germans, but 
there is every reason to believe that a similar scheme 
of compulsory attention would do much to lead our 
people in the right direction. If they reach the audi- 
torium after the prelude has begun make them wait at 
If they arrive later, until the 
And if the act has no such divisions, 
why, then, until the act is over. 
discomfort, but 
punishment will prove an efficacious remedy. 


scene is over. 
It may entail some 
amount of one or two doses of the 

The manner of dealing with encore fiends should 
be simple. Forbid the grant repetitions. 
Discourage even so much as the customary bow after 
an aria. Let the orchestra proceed immediately with 
what follows and then let the audience applaud until it 


grows tired, and finally discouraged, as it inevitably 


artists to 


must. 


A BETTER SEASON PROMISED 
Whatever may be said about the prosperity or lack 
of prosperity characteristic of the past two seasons of 
this the 
Managers who 
that 
promising. 
custom it is to 


music in country indications at present time 
point to better conditions for 1910-11. 
business 
the 


whose 


returned from 
they 


organizations 


have trips agree never 


before have found 


Musical 
soloists and orchestras appear to share the 


prospects so 
engage 
confidence 
Money will be freely 
the 
will undoubtedly respond more generously than it has 


expressed by industrial leaders 


spent for musical attractions and musical public 


since the panic of 1907. 


The institution of a new musical agency in the South, 
the Radcliffe Bureau, is bound to bring about improved 
conditions in the musical life of that section of the 
country. Fortunately this inevitable step was taken 
by a man who is in a position, through experience, 
success of the 
identified 


training and temperament, to make a 
venture. W. L. Radcliffe, for many 
with the lecture and lyceum business, understands the 
South; he has its interests deep at heart, and he has 
genuine ideals which he hopes to see realized in his 
the 


years 


campaign of effecting a musical renaissance below 
Mason and Dixon line. 
Pittsburg Festival forces and that headed by Victor 
Herbert, Mr. Radcliffe is arranging a series of musica! 
such as has never been before done in that 
section. His bureau will also arrange for the appear- 
ances of prominent soloists in recital, concert and ora- 


By means of two orchestras, the 


festivals 


torio engagements. Ernest Cosby, who is associated 
with Mr. Radcliffe, will take care of the musical club 
end of the work. All of this will work wonders, and 
the venture will be watched with interest by musical 


people throughout the country. 





An English contemporary rises to protest against the 
word “grand,” at least in its musical misapplications. 
“Why,” it is asked, “should the word ‘grand’ become 
a meaningless cipher? When the E in alt of the ope- 
ratic star whose vocal chords are heavily insured in six 
the ‘O, I’m the 
Poodlecome-cum- 


different assurance companies, and 
Masher of Margate,’ sung by the 
Mugglesby local comedian, are both labeled ‘grand,’ 
the people begin to get flustered and to discredit a really 
valuable adjective.” 

It is indeed high time that a campaign should be 
made in this worthy cause. A “grand concert” may 
have been really so in the fifties, but to-day the word 
is an efficient warning to the wise. 

Away with “grand.” 





A Baltimore professor of physics claims to have dis- 
covered the means of determining by machinery 
whether a singer or an instrument is really good or bad. 
Can it be that the music critic is to be relegated to 


? 


the limbo of forgotten things: 
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When Leaders Get Together 


This photograph shows two interesting figures in 
America’s musical life, Tali Esen Morgan and John 
Philip Sousa, at Ocean Grove, N. J. As Musica 
AMERICA readers know, Mr. Morgan is at the head of 
the festivals held at the Jersey shore resort. The 
photograph was made when Sousa and his band gave 
two concerts under Mr. Morgan’s auspices. The poses 
of both are characteristic. 

Santley—Charles Santley believes that the three chief 
requisites for a singer are not “voice, voice, voice,” 
but rather “patience, patience, patience.” The teacher, 
he thinks, needs it as much as the pupil, for “a singing 
master has the most trying task of all teachers.” 

Wiillner—Dr. Wiillner declares that as a boy he had 
“a high soprano voice of agreeable quality,” and that 
he “often indulged in the most extraordinary warblings 
and improvisations.” When his voice changed he con- 
tinued to sing in spite of all protests, and forced his 
tones until hoarseness set in. 

De Reszke—It was not until five years after his 
debut on the operatic stage that Jean de Reszke dis- 
covered that his voice was tenor and not baritone. A 
two years’ retirement from the stage and considerable 
study with Sbriglia rectified matters. 

Maurel—Victor Maurel had no more ardent admirer 
than the composer Verdi, who once said of him: “When 
he sings his best he makes one forget he is singing.” 
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ANTHONY CARLSON INVADES BERLIN 


Denver Basso in Search of Traditions—The Von Fielitzes, Father 
and Son—Gura Opera Season Taxed the Patience of Patient 
Germans—Hostility Towards Siegfried Wagner—The Case 








BERLIN, August 12.—Some few weeks ago 
a handsome, good-natured-looking giant, 1n 
height six feet three inches, and shoulders 
in proportion, entered the Berlin offices of 
MusicaAL America. When he had unlim- 
bered himself and sat down, he produced 
what at first looked like a yard of garden 
hose, but on closer inspection proved to be 
a large section of German cabbage disguised 
as a cigar. When I had opened the win- 
dows to allow the fumes of the said fungus 
to escape, he introduced himself. 

He was Anthony Carlson, known to thou- 








Alexander von Fielitz, Formerly of Chi- 
cago, Now Conspicuous in Berlin 
Musical Life 


sands of your Western readers as the dean 
of the Denver Musical College, and fa- 
miliar in most Western cities as a popular 
concert singer. This is Mr. Carlson's first 
visit to Berlin. 

He is here, he says, to study the tradi- 
tions of the German lieder, but 1 doubt very 
much if he is wise. Hidebound traditions 
are at the root of that decay of German 
singing, which so many thinking Germans 
reluctantly see and deeply deplore. Tradi- 
tions are good things for mediocrity, which 
can neither think, see nor hear for itself, 
and has never the courage to take the paths 
that are new, but head down is content to 
stumble along the rut that has been badly 
blurred by the passage of so many preced- 
ing feet. Traditions can never compensate 
for individuality, temperament and intellec- 
tual interpretation, a quickness to grasp 
just what swayed the mind of the com- 
poser, and a facility in making the physical 
interpret the feelings of the intangible 
spiritual. 

All these qualities Mr. Carlson has in his 
inging. Individuality he has in abundance 
lis temperament there is no denying, and 
that he is in intellectual sympathy with the 
omposer, one can easily see from the rev- 
rence with which he handles his songs, 
from the simplest to the greatest. 

I heard him sing at a musicale given by 
Bella Applegate at her Berlin residence. 
lis tastes are most catholic, and he sang 
vith equal facility German lieder, French 
hansons, Irish lilts and English ballads. 
lis voice is a deep bass, luscious in quality 
nd never takes on that raucous tone which 
ne hears too often in bass voices. 

Von Fielitz Teaching and Composing 

Who has ever heard and can ever forget 
he “Eliland” cycle of Alexander von Fie- 
itz, or his “Blithen Bliithen tberall,” or 

Am ersten Tag des Maien.” It is given 
» very few tone painters to interpret na- 
ire with such joyousness and such ex- 


quisite simplicity as he does, and so modest 
is he about his work that it is impossible 
to make him talk about it. Herr von Fie 
litz reads his MusitcaL AMerIcA regularly 
and this is his opinion of it: 

“What I like most about MusicAL AMER- 
1cA,” he told me, ‘is its kindly paternal man- 
ner towards the young artist who is strug- 
gling for recognition. No matter how busy 
the season it can always find space for 
them, thus bringing them to the notice of 
the public and its criticisms of them are al- 
ways expressed in a kindly manner, and 
so written as to encourage and not to dis- 
courage.” 

Herr von Fielitz is devoting most of his 
time now to teaching, and composes just as 
the inspiration comes to him. He is plan- 
ning to write a new opera. He has several 
\merican pupils who are studying theory 
and composition, score reading and con- 
ducting. He considers Mr. Allen, from 
Berkeley, Cal., his most oifted pupil, and 
one from whom he expects great things 


A Chip of the Old Block 


Wilhelm Edward von Fielitz seems to 
have inherited much of the musical talent 
of his distinguished father, Alexander. Al- 
though not yet twenty-one years old, he has 
written a cycle of songs, which those very 
conservative people, Breitkoff and Hartel, 
have thought good enough to publish, and 
not a few leading concert singers in Ger- 
many have shown their approval of them 
by singing them in public, 

He is at present at work on a symphony 





Felix Mottl, as the 


“Simplicissimus,” 
German Periodical, Sees Him 


for orchestra, from which his father (his 
most severe critic) expects great things. 
Young von Fielitz inherits his talents from 
both sides of the house, his mother being 
a daughter of the well-known painter Leon 
hardi. 


Failure of the Gura Opera 


By the time this reaches you the Gura 
opera will have closed its season. Rarely 
has Berlin seen a more pitiful failure. Sel 
dom has it seen such a motley collection 
of operatic ruins and relics and singing 
mediocrity. Berlin will endure a great deal, 
but Gura’s museum of vocal antiquities was 
more than it could stand. 


The Mottl Divorce 


Whether it is nobler in the mind to be 
a quiet German “Haus Frau,” superintend- 
ing the cooking of hubby’s meals, looking 
after his domestic comforts and shining not 
too brilliantly in the reflected light of his 
greatness, or to have a place in the world 
all one’s own, even though it may not have 
international fame attached to it, is a ques 
tion which Frau Mottl has half-way settled 
for herself by procuring a divorce from 
Felix The other half of the settlement 
will come with time. Frau Mottl before her 
marriage to Felix Mottl was Fraulein Hen- 
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rietta Standhartner, the Jungendliche dra- 
matic soprano at the Karlsruhe Court 
Theater. Mottl was then its first Kapell- 
meister. After five years’ experience, Frau 
Mottl has come to the conclusion that the 





Anthony Carlson, of Denver, Who Is 
Now in Berlin, Where His Voice Is 
Attracting Favorable Comment 


musée of the “Sinfonica domestica” doesn't 
all compensate for the music of the foot- 
lights and so declares her intentions of re- 
turning to her first love. And meanwhile 
Mrs. Rumor has it that Felix, not at all 


daunted by his first experience with an 
opera singer, is about to try his luck with 
another, Zedenka Fassbender of the Munich 
Royal Opera. Well, some men are coura- 
geous, or is it just merely a habit? 


Berlin Hostile to Siegfried Wagner 


A man who wishes to become great 
should have one cry on his lips from the 
day of his birth, and that is, “God deliver 
me from a great father,” which, of eourse, 
is Irish. I have lived many years among 
the Germans and | can say this for them, 
that there is not a more kind-hearted peo- 
ple in the world, but at times they strange- 
ly forget themselves. Their conduct to- 
wards Siegfried Wagner has not been at all 
nice, to say the least. Critics have roasted 
him, caricaturists have caricatured him, au- 
diences have hissed him, and through it all 
they have forgotten what a terrible handi- 
cap he suffers under, 

They have said and done things to him 
that must embitter his life the longest day 
he lives. Columns filled with praise of the 
father, and side by side columns filled with 
abuse of the son. Cannot the critics and 
caricaturists remember that though not a 
genius, he is at least an honest musician, 
trying to do the best that is in him. He is a 
wealthy man, and might have taken his ease, 
resting on his father’s laurels and rolled in 
intellectual desuetude, but he prefers work 
and a name carved out by his own hands, 
and all he meets with is sneers, abuse and 
ridicule, 

For the Philharmonic concerts, which will 
be under the direction of Arthur Nikisch, 
the following artists have been engaged: 
Frieda Kwast-Hodapp, Ferruccio Busoni, 





Godowsky, Paul Goldschmidt, Mischa ElI- 

man, Karl Klingler, Sergei Kussewitzky, 

Julia Culp, Lucille Marcel and Felix Seneus. 
P. J. GRANT. 

The French Government has made 


Charles Dalmores an Officer of Public In- 


stitution.” 
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HAUSER 


Concert Pianist :: Season 1910-11 
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EARL 
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Lang Studios : : : : : 6 Newbury Street, Boston 
Management WALTER R ANDERSON 5 W 38th St 
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MADAME OLGA 


SAMAROFF 


In America January to May, 1911. 
Apply for Terms and Dates to 
C. A. ELLIS, 50 State Street, BOSTON, MASS. 
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MUSICAL QUACKS AND THE PITFALLS THEY SET 








M USICAL quacks are almost as prevalent 

in England as quack medicifes, and 
do infinitely more harm, writes Colonel 
Henry Mapleson, the veteran impresario, in 


M. A. P., of London. 

The quack medicine vendor, after all, 
takes care to sell nothing actively injur- 
ious, lest he find himself in the dock, but 
the musical quack, particularly the fraudu- 
lent teacher of singing, continues to ruin 
voices, and even lives, with impunity. Why 
is this? 

Well, in the first place, 
that anyone can call himself a “professor 
of music.” Doctors, lawyers, and other 
classes of professional men have to pass 
examinations, to be registered, and they 
are governed by a controlling body, which 
has ample penal powers. But the “professor 
of music” need not pass any examinations 
(unless he wishes to take a musical de- 
gree), he is not registered, and is subject 
to no disciplinary body. 

This encourages charlatans, and will con- 
tinue to do so until it is made as much 
an offence for an unqualified man to prac- 
tise as a professor of music as it is for an 
unqualified man to pose as a doctor or a 
solicitor. 

Now, the musical quack is favored by 
the almost incredible gullibility of the pub- 
lic. Here is an example. A few years ago 
a rascal established himself in the West 
End as a teacher of singing, and, adver- 
tising largely, he got hold of many am- 
bitious young singers. He had an instru- 
ment rather like a flute, which was filled 
with oil giving forth a strong aroma. His 
pupils were told that the instrument con- 
tained real Italian air, specially imported, 
and that by breathing in this air they would 
acquire voices of Italian power and com- 
pass. 

Incredible as it may seem, the pupils 
swallowed the bait and paid heavy fees for 
breathing the “aroma” of two pennyworth 
of oil. 

Cases have come under my notice where 
“professors” of singing made their unfor- 
tunate pupils lie on the floor and perform 
breathing exercises with heavy books piled 
on their stomachs. One charlatan, until 
forced to bring an action for libel, did very 
well by guaranteeing to produce a voice, 
even where none existed—in a musical 
sense. This miracle was performed by a 
series of jaw exercises. The quack’s vic- 
tim is often advised to have his or her 
tonsils cut. The quack recommends a 
shady doctor, who charges an extortionate 
fee, half of which he afterwards returns 
to the “professor.” 

Or the pigeon is advised to take useless 
courses of physical culture—useless so far 
as the voice is concerned—to buy expensive 


there is the fact 


and useless apparatus, books, and so on, the 
quack again earning secret commission. In 
one way or another, the musical quack 
bleeds his victims white. 

Apart from actual swindlers, the musical 
protession in England on the teaching side 
is full of incompetents. For this the pub- 
lic is largely to blame. 

This is the sort of conversation that 
goes on all over the country. 

Parent: “Mv daughter Annie has a beau- 
tiful voice, and wants to be a singer, do 
you know anvone who could teach her?” 

Friend: “Well, there’s Professor blank, 
I believe he’s a good man, but he is very 
expensive and charges a guinea a lesson.” 

Parent: “Oh, I couldn't afford that. 
Don’t you know anyone else: 

Friend: “Well, there’s Madame Dash, she 
only charges half-a-crown an hour. 

And the unfortunate “Annie” takes her 
beautiful voice to Madame Dash, who pro- 
fesses to teach not only singing, but the 
piano and the violin as well for half-a- 
crown—sometimes a shilling—an hour. In- 
evitable result, that if the girl really has a 
good voice, it is ruined by Madame’s bung- 
ling methods. 

To teach singing is one of the most diffi- 
cult of arts. It is necessary that the in- 
structor should himself be a singer of the 
front rank. The average professor of sing- 
ing in this country cannot sing, how then 
can he possibly teach others how to pro- 
duce the voice when he cannot produce his 
own? The root of the evil, however, is 
the British parent, who expects competent 
musical instruction for a shilling or two 
an hour. 

Now I come to the most serious aspect 
of the case—the large numbers of young 
women who are brought to moral ruin by 
musical quacks. Case after case of this 
kind has come under my notice, and the 
pitiful tale is nearly always the same. The 
victim, who probably has no voice at all, 
is hailed as a second Tetrazzini, and heavy 
fees, with all sorts of extras, are extorted 
until her funds are exhausted. Then she 
is brutally told the truth that she is no good, 
and turned out. Often she is ashamed to 
go home, or she mav be alone in the world 
and have staked her little all on the quack’s 
promises. Suicide or the streets are the 
usual alternatives. 

The bogus musical agent must not be 
forgotten as a factor in the ruining of 
young musicians. He gets hold of an am- 
bitious, but not really gifted, beginner, and, 
providing she has money: or can borrow it, 
persuades’ her to give a concert. His fees 
and the “expenses” of the concert are just 
as much as he thinks the victim can pay. 
Often the unfortunate girl puts her last 
penny into the concert, and again is left 
stranded. 





MASSENET’S PRODUCTIVITY 


Method by Which French Composer 
Accomplishes So Much 


An operatic manager once said to Mas- 
senet, according to Henry T. Finck, in the 
Evening Post: “My dear master, give me 
the secret of your abnormal creative abil- 
ity. Every day you listen to a crowd of 
singers, you attend every rehearsal, and, 
besides, you are professor at the Conserva- 
toire. When do you find time to work?” 
“When you are asleep!” Massenet replied 
quickly. Through the greater part of his 
life he has done most of his writing be- 
tween the hours of five and ten in the 
morning. Concerning his method of com- 
posing, Hughes Imbert gives these details: 
“After having mentally arranged the main 
outlines, he begins by making a lead-pencil 
sketch, which he copies in ink almost with- 
out a change, and from this sketch, which 
somewhat resembles an arrangement for 
piano, he makes the orchestral score. His 
dexterity equals that of the composer of 
the ‘Danse Macabre,’ who also, like Mas- 
senet, composes without the aid of the 
piano. There is never a rough orchestral 
draft, so to speak, of the score; not that 
he never goes over again what he has 
written, but, on the whole, there are few 


corrections. The minutest nuances, even 
the movements of the bow, are marked 
with scrupulous care. 

But the composer is so sure of what 


he does that he sends the orchestral score 


MME. PAVLOWA’S TOUR 


Russian Dancers Will Sail From Cher- 
bourg on September 21 


Mme. Anna Pavlowa, Michael Mordkin, 
Theodore Stier and the members of the 
Imperial Russian Ballet of St. Petersburg 
and Moscow. who have been engaged to 
support Pavlowa and Mordkin in their 
American tour next season, will sail for 
New York on September 21. The party 
will assemble at Cherbourg and sail on the 
Kaiser Wilhelm II. A group of relatives 
will accompany the Russian premiers to 
take their first view of American life. 

Mr. Stier is the London conductor who 
has been engaged as the director of the or- 
chestra that will accompany the dancers on 
their tour. 

The tour has been extended to embrace 
appearances under four flags—the British 
in Canada, the American flag throughout 
the States, the Eagle and Green Serpent of 
Mexico and Yucatan, and the Solitary Star 
of Cuba. 





Emma W. Hodkinson at Lake George 

Emma W. Hodkinson, whose lecture-re- 
citals on American women composers met 
with marked success last season, is spend- 
ing the Summer at Hulett’s Landing, Lake 
George, N. Y. Miss Hodkinson has a cot- 
tage in one of the most picturesque spots of 
this beautiful region. 





A new heroic tenor has been “discovered” 


Summer Study in’ 
New York 
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Classes in voice for and 
teachers will be Reid bp 
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Mme. Hildegard 
Hoffmann 
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Mr. Henry Holden 


RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic and Boston 
Orchestra, Knelsei Quartette, etc. 
STUDIO: Steinway Hall. 


Address: 144 East 150th Street, + Wew York City 


MARCUS 


Soloist Spring Tour 
Minneapolis Sym- 
phony Orches- 
tra, April-June, 
1911. 
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VERNON SPENCER’S PUPILS ENJOY OUTINGS 
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the Berlin Piano Teacher, and His Summer Class Broiling 
“Wieners” During an Outing 


Vernon Spencer, 








Mr. Spencer and His Class During one of Their Long Summer-Day Tramps near 


Berlin 
Bertin, Aug. 20.—Vernon Spencer, the Normal School Conservatory of Music, has 
well-known Berlin pianist and teacher, who arrived in Berlin to study with Vernon 
has had a very busy Summer, left Berlin Spencer, whose classes for next season are 
on August 1 for a few weeks’ vacation in’ now practicallv full. The unusually rapid 
the Hartz Mountains. He will be back in _ technical and artistic results which the dis- 
Berlin the last week in August. tinguished pedagogue procures have given 
Hermann H. Hoexter, of New York, late him a position of great eminence in Ber- 


Director of the Greensboro (N. C.) State  lin’s musical life. Indeed, probably none 


~« HANSEN 





Dramatic Tenor, 
Boston Opera Company Boston 


Concert—Recital 
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Management; 
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of the “big” Berlin teachers has enjoyed 
such quick success as Mr. Spencer has. 

Anny von Velthuysen, one of Vernon 
Spencer’s best known young artists, con- 
tinues. to have the most gratifying success 
on her tour of India and the Dutch East 
Indies. She has given five recitals in Ba- 
tavia (Java) to sold-out houses and twice 
has been honored by the presence of the 
Viceroy and entire suite at the recitals. Re- 
cently she appeared in the triple capacity 
of soloist (Grieg Concerto), conductor and 
composer, conducting a work of her own 
composition for full orchestra. Her tour 
concludes in November and she expects to 
be back in Berlin by Christmas. 

Clara Frances Windnagle, who has been a 
prominent member of Vernon Spencer's 
class for four years, sailed August 9 from 
Naples for New York, after making an ex- 
tended tour of Italy. 

Lillian Shimberg, one of Mr. Spencer’s 
particularly bright students, will give her 
first London recital on February 21, next. 
She is spending her Summer resting and 


“doing” Berlin, and incidentally adding to 
her repertoire. 
Marie Sloss, the young and _ talented 


American pianist, is spending her Summer 
in Geneva, Switzerland, preparing her con- 
cert répertoire for next season. She is the 
guest of Bert Racine, another Spencer pu- 
pil, who next season has been engaged to 
play in Berlin, Hamburg, Cologne, Munich 
and Frankfort. 

Gertrude Muttar is spending her Sum- 
mer in Berlin, Floyd Robbins is tramping 
down the we: Lorraine Laliberté is rest- 
ing at Halle a. S., and Madeleine Archinard 
is traveling in "Wanae 


HARPIST ENJOYS YACHTING 








Annie Louise David Ends Summer on 
the Massachusetts Coast 

Annie Louise David, harpist, who, with 

Florence Mulford, contralto, has been ap 


pearing in recital work, is ending her Sum- 
mer vacation yachting and enjoying seaside 














ANNIE LOUISE DAVID 


life near Onset, Mass. After a few days in 
Vermont Mrs. David will return to New 
York to prepare for the work of the coming 
season. 


Welsh Chorus to Visit America 


(he Mountain Ash Male Chorus of Wales 
sailed from Southampton, England, for New 
York on August 25. They will open their 
second American tour in Ocean Grove, N. 


| J., on September 5. 





Charles M. Widor has just completed a 
“Symphonie Antique” based on themes of 
the Gregorian chant. It ends, d la Beetho- 
ven'’s Ninth, with a highly developed choral 
movement. 


TENOR’S CHAUTAUQUA RECITALS 





Harvey Hindermyer Spends Busy Sum- 
mer in Musical Work in Three 
States 
Harvey Hindermyer, tenor, has been com- 
pelled, because of numerous concert engage- 
ments, to forego most of his vacation. For- 
tunately, of his Summer work has 


most 





HARVEY HINDERMYER 


been in connection with various Chautau- 
quas in New York, Pennsylvania and Ohio, 
and this has admitted a happy combination 
of outdoor life and musical work. After 
finishing his last Summer engagement (in 


Ohio) Mr. Hindermyer will return for a 
short rest before the Winter concert season 
begins. 





The prolific Hugo Kaun, whose Second 
Symphony was introduced at the Leipsic 
Gewandhaus concerts last Winter and will 
be played at one of the Nikisch concerts 
in Berlin next season, is now at work on 
his Third Symphony. 








The 
Perfect Piano 


must contain a perfect action. 
Without this essential it is im- 
possible to produce that purity 
and volume of tone which 
charms the cultivated ear. 

The true musician demands deli- 
cacy of touch, responsiveness, 
repetition, in the action of his 
piano. All these qualities are 
found in highest development in 
the Strauch Bros. pianoforteactions. 


Book free on request. 


STRAUCH BROS. 
22-30 Tenth Avenue, New York 
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Fraulein 


EVA WILCKE 


Certified Teacher of 
the German Language 


DICTION A SPECIALTY 


Teacher of Geraldine Farrar; Mar- 
cellaCraft, of the Royal Opera 
House, Munich; Jennie Osborne 
Hannah,of the Stadt Theatre, Leip- 
zig; George Hamlin and many other 


prominent artists. 
Address: Neue Ansbacher Str. 14, 
BERLIN, W., Germany. 
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LEILA HOLTERHOFF 


Concert Soprano 


Bertin Address: 
Berlin W. 60. Regensburgerstr. 26. 


veenn SPENCER 
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Studio: Heilbronner Str., 16 Portal II. 


(near Bayerischer Platz) 


___ BERLIN, W., GERMANY 


HOWARD WELLS 


PIANIST and TEACHER 


Authorized Representative of Leschetizky 
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CONDUCTOR 
Instruction in Harmony, Composition 
and Orchestration 


Uhlandstrasse 30 BERLIN W. 16 
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Eaurppean Concert Tour 1910-1911 


Berlin Address: 
DEUTSCHE BANK, BEHRENSTRASSE 


MADAME A. E. 


SCHOEN-RENE 


BERLIN ADDRESS: 
Berlin-Wilmersdorf 43 Eisenzahnstrasse 
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Vocal and Operatic Training 








44 Fasanenstrasse Berlin, W. 








FROM ‘MUSICAL AMERICA” READERS 





Bringing Music to the Masses 


New York, Aug. 25, 1910. 
To the Editor of Musicat AMERICA: 


I have been noting from time to time in 
your most excellent paper articles regarding 
“Music for the People,” “Municipal Music 
for the People” and in a recent issue of 
MusicaL AMERICA a short article by Dr. 
Henry Mottet, postor of the Church of the 
Holy Communion, “A Plan to Give Classic 
Music Free to Masses.” 

There can be no doubt that every broad- 
minded person will agree with most of the 
ideas these gentlemen have set forth in their 
desire to advance the art of music for the 
culture of the masses. I hope you will per- 
mit me to present a few thoughts on the 
subject, although in so doing I may some- 
what differ with the suggestions voiced at 
the meeting at which the Park Commis- 
sioner, Nahan Franko, Professor Flecht and 
Mr. Brown (I believe his name to be), 
president of the musical union, and at which 
a number of the city’s officials were also 
present. I must also beg to differ with the 
Rev. Dr. Henry Mottet in a degree with his 
charming idealistic plan of furthering the 
work. 

Regarding the ideas expressed by the 
above group of gentlemen at their first 
meeting (with each one at variance with 
the other), | would say that I do not think 
Carnegie Hall would answer the purpose; 
neither do I| think that the Fifth avenue 
churches will be opened to the poorer 
classes, and even if they were the multitude 
of poor would not enter them, as they are 
too remote as a center for the people who 
are to be considered. This plan was sug- 
gested some years ago, when Cleveland 
Moffet gave a series of concerts for the 
people. The proposition was then made that 
the fashionable churches follow suit. It is 
only past history to recall how the wealthy 
patrons objected to the “poor and unkempt” 
working classes occupying their pews and 
the petty views set forth upholding their 
objections. 

Dr. Mottet is advocating a worthy move- 
ment. Many’ clergymen uphold his idea 
that the church should be made use of 
seven days in the week for the betterment 
of humanity, instead of but one day being 
devoted to this purpose; but it is a fact that 
a prejudice obtains toward the use of the 
church for the “music for the masses,’ as 
some would imagine it a bid for their at- 
tendance at the services of worship as well 
as at the concerts. Music is creedless, and 
with the introduction of the universal spirit 
every church may in time become a lemple 
of Music free to the masses, open day and 
evening—where the soul may bathe in music 
—such a place as Emerson wrote of with 
longing. It is to be hoped that Dr. Mottet’s 
proposed plan may become a practical real- 
ization. As suggested by one of the group 
of gentlemen that the People’s Orchestra 
furnish the music is an excellent proposi- 
tion, if they could be prepared to give daily 
concerts in New York at different centers ; 
that $400 be appropriated for each chamber 
music concert, and, if I remember correctly, 
$1,600 or $1,800 for each orchestral concert 
is not only extravagant, but unnecessary. 
The chamber music concerts would not re- 
quire expensive European artists, for here 
is an Opportunity to assist and encourage 
native talent and ability, and most excellent 
talent can be had to giye these chamber 
music concerts for, say, $100 for artists, 
plus the advertising and the hall rental. 
Daily concerts may be given by an orches- 
tra of eighty men at $35 a week salary per 
man, excepting the concert master and 
heads of the different departments, who 
would receive more, bringing the cost of 
each concert at about $500, plus the hall and 
advertising. 

That they be given in the schools is not 
a bad idea, but to be placed under the 
auspices of the Board of Education, in my 
opinion, would stamp them educational and 
be confused with the excellent work being 
done by that board now in lecture recitals, 
etc. To make them educational (or label 
them as such) in some sections of Manhat- 
tan would keep many people awav, despite 
the great success of Professor Flecht’s con- 
certs and the large attendance in certain 
centers of Brooklyn, Cooper Union and the 
Morris High School, Bronx, where lectures 
on music are given by the Board of Educa- 
tion. 

Having given in the past eight years for 
the Board of Education about two hundred 
recitals of the music (chronologicailv ar- 


ranged) of Italy, France, Germany, Norway 
and Sweden, America and Russia, at which 
were played in their entirety sonatas, suites 
and duos of the best masters for violin and 
piano, and many violin solos, places the 
writer in a position to judge of the sincer- 
ity of appreciation and love of the beautiful 
in music by these working people, and that 
they desire the benefits of music is unmis- 
takably shown in their atttention and en- 
thusiasm. 

Music becomes a spiritual influence that 
soothes and comforts. Men grow nearer to 
themselves and nearer to their brothers, 
with a deeper earnestness and tenderer fel- 
lowship. 

Therefore where the city may appropriate 
a few thousand dollars for music it may 
curtail the expense of its prisons, lunatic 
asylums and workhouses. It was Max Nor- 
dau who said to the writer in Paris that the 
time may come when the musician and poet 
will lighten the responsibilities of the doctor 
anl lawyer. 

Several years ago the writer conceived 
the idea of raising an endowment fund and 
founding five centers in the different locali- 
ties of New York City for the purpose ot 
giving music to the masses. This plan was 
dropped temporarily on account of the 
financial panic coming at that time. Here- 
with it is given in part, and should it fur- 
nish any practical suggestions for the pro- 
motion of the work, well and good. 

CLARENCE DE VAUX-ROYER. 
Formerly Conductor of Cornell University 
Orchestra and Conductor of the Mount 
Morris Symphony Orchestra, New York 
City. 


Organ Music at Organ Recitals 


Philadelphia, Pa.. Aug. 24, 1910. 
To the Editor of MustcaL AMERICA: 

I was greatly interested in your recent 
editorial on “Organ Music for Organ Re- 
citals,” which stated the case so far as the 
average organist is concerned, up to per- 
haps ten years ago, but I decline to believe 
is the case at the present time. 

On account of the peculiar adaptability 
of a large modern organ for transcribing 
orchestral scores, it frequently acts as a 
“happy medium” between nothing on one 
hand and the orchestra on the other; and 
no one will deny that a good organ tran- 
scription of an orchestral number is the 
nearest approach to the orchestra itself. 

I believe that “organ music for the or- 
gan” is being used more frequently now 
than ever before. Observe the enlarged list 
of new organ compositions being issued by 
the various firms all over the world. 

I desire to present for your readers’ con- 
sideration a brief resumé, for five years, of 
the programs of the “American Organ 
Players’ Club” of Philadelphia, the pioneer 
organization of its kind in the United 
States, founded twenty years since, and 
giving one or more recitals weekly through- 
out the Winter; having for its purpose the 
edification of the public in the highest class 
of organ literature. 

At the time of its inception organ re- 
citals were comparatively rare events, and 
the class of music far from ideal. Operatic 
tidbits, piano music badly adapted and an 
occasional small organ number comprised 
the average program. 

The year 1906 gives the following result: 
Recitals given, 24; compositions played, 219 
transcriptions, 20; works written for the 
organ, 140, the remaining 59 being vocal, 
or with other instruments. 

J. S. Bach heads the list, with 17; Guil- 
mant, 16; Widor, 8; Mendelssohn, 7; Rhein- 
berger, 7; Hollins, 6. 

Certainly a list not to be despised. . 

Of the remaining four years the average 
per cent. of arrangements has been 7. 

Rather small, don’t you think? 

A recent report of the Executive Com- 
mittee closed with this paragraph: 

“We are greatly pleased at the prepon- 
derance of real organ music this season, and 
trust that next year the number of tran- 
scriptions will be further lessened, if not 
eliminated. The club members snould con- 
fine themselves to compositions written for 
their chosen instruments, of which there is 
sufficient variety, and which will be found 
exceedingly entertaining and instructive; 
much more so than ‘transcriptions,’ piano 
or orchestral, which rarely or never are 
true to the composer’s original idea.” 

Dr. Joun McE. Warp, 
Organist St. Mark’s Church; President 
American Organ Players’ Club. 
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Che American String Quartette 


MISS GERTRUDE MARSHALL, ist Violin ete EDITH JEWELL, Viola 


MISS EVELYN STREET, 2d Violin 


MRS. SUSAN LORD BRANDEGEE, Violoncello 


“The performance of the quartet was interesting by reason of its vitality, enthu- 
siasm and emotional quality.’’—Puxitip Hate in Boston —— ——s 12, 1909. 
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PIANIST WITH NOVEL 
IDEAS REGARDING THE 
MAKING OF PROGRAMS 





























Earle La Ross, Pianist, Who Will Tour 
America This Season 


American pianist, who 
will this season make a trans-continental 
tour under the direction of J. E. Francke, 
of \\ew York, has received many flattering 
comments from critics on his exceptional 
memory. At a recent recital for a prom- 
inent music club in the East he length- 
ened the program, which was made up 
exclusively of works of Bach and Chopin 
and after the recital one of the audience 
remarked to Mr. La Ross that he had 
played forty-eight pieces at that program 
including his encores. Considering that 
just these two composers were given, there 


Earle La Ross, the 


pieces, the audience will sustain a great in- 
terest which will increase as the program 
goes on. Mr. La Ross is busy working 
on his interesting and novel programs for 
his coming tour, which is being booked by 
his management very rapidly. 


COMPARES MUSIC IN 
THE EAST AND WEST 


Arthur Shepherd Returns to Salt 
Lake City to Tell of Changed 
Conditions in America 


SALT Lake City, Utan, Aug. 22.—Arthur 
Shepherd, formerly director of the Salt 
Lake Symphony Orchestra and organist of 
the First Congregational Church, who left 
two years ago to take up his residence in 
Boston as a teacher at the New England 
Conservatory of Music, returned last week 
for a brief visit to his former home. He 
will be in the city about two weeks. 

Since Professor Shepherd has been con- 
nected with the New England Conservatory 
of Music the following Utah young people 
students there: Loreen Leary, 
Florence Jepperson, Lida 
Edmunds, Alma York, Miriam Brooks, 
Charles Shepherd anu others from the 
southern part of the State. 

Professor shepherd has been engaged in 
musical composition at intervals since he 
left Salt Lake, and expects to devote even 
more time to that work in the future. One 
of his recent publications is a set of five 
songs on poems by James Russell Lowell 
Last Summer he wrote a symphonic poem 
for orchestra, and this year has been en- 
gaged on a choral work for chorus, orches 
tra and baritone solo. He has a number of 
songs now on the press which will be out 
this Fall. a 

Mr. Shepherd says that it is his opimion 
that real musical taste and culture are be 
ginning to make themselves feit through- 





have been 


Ella Bonita Dyer, 
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Wilfried Klamroth and His Summer Class 





of Vocal Students at Martha’s Vineyard 


charac- 





N the accompanying photograph is shown’ of songs, by the pupils, which were 

the personnel of Wilfried Klamroth’s terized by unusual discrimination of tone 
summer class, which was held at Edgar and by much distinction of style. 
town, Martha’s Vineyard, during June and Mr. Klamroth sailed late in July for Italy, 
July, and which was made up of pupils where he joined Mr. and Mrs. Riccardo 
from the East, the Middle West and the Martin at Milan, there to remain until 
Far West. The season closed with a recital October 
work is showmeg the result of their study Merriam, Helen Shearer, Mildred Newton, 


The general result is 
and the creation of 


and devotion to art. 
an improvement in style 
really good music. 


Formerly art was lost to sight in the 
effort to attain individuality. Now there is 
a marked tendency to harmonize and co 


and individuality, giving neither 
great an ascendency in the composi 
tions, and the result is exceifent music that 
has a distinct and national character. 

The local musical field, he says, differs in 
many respects from the Eastern musical 
field. There the music lovers must use the 


alesce art 


too 


\nna Merriam and others. 
Notable programs and excellent soloists 
have been the features of the concerts by 


Cavallo’s Band in Pueblo, Col., of late. 





COMPOSITIONS OF GEO. ARNOLD 


Played with great success by JOSKA SZIGETI 
Reve de Sorciere (The Witches Dream), .75 
for Violin and Piano or Orchestraj 
Albumblatt, for Violin and Piano, - - ~- 40e. 
For Piano Solo “Elegia,” ----+-- 60c. 
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programs, for which young La Ross is marked improvement within the next sical entertainment. This is because of the | Bruxelles Leipzig London Berlia New York 
being fast well known. decade. wide variety ot real musical entertainment 
In arranging a program he thinks that This is excellently shown, he says, in the that 1S offered. For example, in one night SOLO ’°CELLIST 
the key relationship should not be striven more ambitious efforts of American com- 1!" Boston during the last season there were VLAD 
for, since by doing this the audience are posers, who are creating a much higher four grand opera performances, and there 
practically in the same pitch of enthusiasm class of music than a few years ago. The were two matinees and a symphony or DUBINSKY 
and proportionate interest, but by varying students that have been abroad and given chestra performance the same day. 
the tonalities and as the program pro- years of their time to study in the foreign L. 5. G PUPILS 
gresses the contrast in ideas of the different music centers are coming home, and their ; ; Formerly ist ‘cellist, Phila 
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MME. OLITZKA AND ALBERT SPALDING 
IN FINAL CONCERTS AT OCEAN GROVE 


Contralto Wins Hearty Ovation in Sicieie That Displays Her Ver- 
satility—Violinist Cheered by Summer Visitors, Who 
Demand Many Encores 


OceEAN Grove, N. J., Aug. 29.—-Besides the 
popular concert of Tuesday night, which, by 
the way, was an innovation in that the price 
of admission was only fifteen cents (and 
which concert was very largely attended), 
there have been two important musical 


events to finish up the Ocean Grove season 
before the beginning of the camp-meeting. 

These two concerts were the ones on 
Monday evening, August 22, and Thursday 
evening, August 25. The first was a song 
recital by Mme. Rosa Olitzka, the operatic 
contralto, and the second a recital by Al- 
bert Spalding, the American violinist. 

In her recital Mme. Olitzka was assisted 
by G. Aldo Randegger, pianist; Clarence 
Reynolds, organist and accompanist, and the 
Aida Trumpet Quartet. The program was 
as follows: 


War March of the Priests (Athalia), Mendels- 
sohn; Aria from “Le Prophete,” “Ah, mon Fils,” 
Meyerbeer; “Softly Awakes My Heart,” Saint- 
Saéns; Grieg Concerto (first movement), with 
organ accompaniment; “Die Loreley,” Liszt; “Ein 
Schwan,” rieg; Serenade, Strauss; Pilgrim’s 
Chorus from “Tannhauser,” Wagner; “Ah! Love 
but a Day,’’ Mrs. H. H. Beach; Pastorale, Bizet; 
Legend of St. Francis de Paule, Liszt; “Agnus 
Dei” (by request), Bizet. 


This was Mme. Olitzka’s second appear- 
ance in Ocean Grove, and, judging by the 
size and the enthusiasm of the audience, 
she was most welcome. Last year she had 
the assistance of the orchestra and chorus, 
and the absence of these, coupled with the 
tremendous reception given her, only proves 
that the success of her former appearance 
was fresh in the minds of Ocean Grove 
music lovers. 

Mme. Olitzka has one of the most re- 
markably pure contralto voices of any of 
the operatic or concert singers now before 
the public. Coupled with this natural en- 
dowment she has a wide variety of expres- 
sion and great dramatic power. It is a re- 
markable fact that the encores at this con- 
cert began at once after the rendition of her 
first number. Such a thing as this has not 
happened at Ocean Grove in many years. 
The enthusiasm of the audience, instead of 
growing less as the long program proceeded, 
seemed to increase, and she was recalled 
many times and encored at least once after 
every number. In addition to the program 
she sang Humperdinck’s “Wiegenlied,” Liza 
Lehmann’s “Cuckoo” and “If No One Ever 
Marries Me,” and was compelled to repeat 
Mrs. Beach’s “Baby.” 

Mme. Olitzka is so eclectic in her art that 
it is difficult to specify any one number as 
the best of the program, but the audience 
seemed to favor the Saint-Saéns aria, 
Strauss’s “Standchen,” the group of songs 
by Mrs. Beach and Bizet’s “Agnus Dei.” 
This last number was rendered all the more 
attractive by an obbligato beautifully played 
by Norma Sauter, violinist. 

Mr. Randegger, who has become quite a 
favorite with Ocean Grove audiences, was 
given his customary reception, and played 
several encores. 

Probably no more popular organization 
than the Aida Trumpet Quartet has played 
at Ocean Grove. These four young girls, 
who are as attractive in their appearance as 


they are pleasing in their playing, have won 
many enthusiastic receptions in this audito- 
rium, but none greater than that of Mon- 
day night. 

Judging by the reception given Albert 
Spalding, he, like Schumann-Heink, will be- 
come a permanent feature of the Ocean 
Grove Summer musical season. His pro- 
gram was as follows: 


Organ, Selected; Concerto in E Minor, Mendels- 
sohn; “My Heart at Thy Sweet Voice,” Saint- 
Saéns: Romanza, from the “Huguenots,” Meyer- 
beer; Variations on a Gavotte by c orelli, Tartini; 


Evening Sounds, Christian Kriens; Mazurka, 
André Benoist; “‘O Komm’ in Traum,” Liszt; “A 
toi’,”” Bemberg; Serenade Melancolique, Tschaikow- 


ski; The Bee, Schubert; Hungarian Dance in G 
Minor, Brahms-Joachim ; “To-day and To-morrow,” 
Homer N. Bartlett; “An der Wesen,” Pressel; 
“Agnus Dei,” with organ accompaniment, Bizet; 
Polonaise in A, Wieniawski. 


Mr. Spalding in his appearances in this 
country has always displayed scholarly 
qualities, which have won for him com- 
mendations from critics and public alike, 
but at this appearance he added to those 
qualities an emotionalism, a warmth of tone 
and smoothness in his work that have not 
been so apparent in previous concerts. 

Mr. Spalding continues to grow in mu- 
sical stature and is becoming one of the 
most satisfying violinists that has been yet 
heard in this country. In his rendition of 
the Mendelssohn concerto, though he had 
only the supvort of the piano (which, by 
the way, was played by a master accompa- 
nist in the person of André Benoist), he 
succeeded in infusing such a variety in tone 
color and so revivified the familiar work 
that he was brought back to the stage many 
times and compelled to play the Bach “Air” 
as an encore. After his second group of 
solos he was again recalled, and played 
Schumann’s “Traumerei.” This recall was 
probably due as much to the brilliancy and 
beauty of André Benoist’s “Mazourka,” a 
grateful violin composition dedicated to Mr. 
Spalding by his accompanist and played here 
for the first time. The composition will 
undoubtedly be added to the répertoires of 
many concert violinists this coming season. 
After his three appearances Mr. Spalding 
played oarasate’s “Zigeunerweisen.” At the 
end of the concert, which closed with two 
numbers by Mr. Spalding, he was given an 
ovation such as has been seldom seen in the 
auditorium. At the close of these Summer 
concerts the audiences are usually quite 
content to get into the open air, but on this 
occasion he was recalled more than half a 
dozen times, and amid cheering finally 
played the “Polonaise Brilliante” of Wie- 
niawski. 

In Lila Robeson, contralto, the audience 
heard a singer with a large voice and dra- 
matic possibilities. Miss Robeson, with Elli- 
son van Hoose, tenor, who has been appear- 
ing with success in opera abroad, shared 
very largely in the success of Mr. Spalding. 
Clarence Reynolds, the auditorium organist, 
proved himself as good a pianist in his ac- 
companying work as he is an organist. 

At the end of both the Olitzka and Spal- 
ding concerts many people assembled in 
front of the auditorium and cheered the 
artists as they left the stage entrance. 

| hy OARS S 





Montgomery Teachers Resume Work 


Montcomery, ALA., Aug. 29.—Among the 
teachers here who have been giving Sum- 
mer courses are: Mrs. John D. Carter, of 
Felder avenue, who has a class of pupils 
in voice culture. Mrs. P. J. Minderhout, 
of Court street, has had a good-sized class 
during the heated season, and is still teach- 
ing. C. Hammond has been teaching for 
several weeks, but is spending his vacation 
at Gulfport, Miss. Jeanette Eidson, of the 
Hammond School, is spending her vaca- 
tion in North Carolina. Eunice Chambless 
has a Summer class, and is still teaching. 
Rienzi Thomas and family are spending 
their vacation at Pickway, O. Miss Heus- 
tis, of the Eilenberg-Lindner Conservatory, 
is spending her vacation in Nova Scotia. 
J. Proctor Mills has just closed a most 
successful three months’ Summer course. 
Mrs. Brown, teacher of piano, has returned 


from a vacation, and has taken up her class 
again. Charles Alton Thompson has re- 
turned to his home at Anniston, Ala., after 
a few days spent with his friend, J. P. 
Mills. Thomas Clanton Calloway, organist- 
composer, is in New York City. 





A Tribute from the Far West 


[From the Oakland (Cal.) Enquirer.] 

Musica AMERICA of New York, edited 
by John C. Freund, is rapidly coming to the 
front as a disseminator of the musical news 
of the world. This publication is covering 
the musical news field in a dignified and 
thorough manner, and is very capably edit- 
ed. It is deserving of support from the 
music profession at large. 





Adamo Didur, the basso, is winning new 
successes in Buenos Ayres. 
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FLOCKING BACK FOR 
CINCINNATI SEASON 


Musical Colony Fast Gathering 
for Fall Work—Activities 
at Conservatory 


CINCINNATI, Aug. 29.—With the close of 
the Summer schools and the preparations 
for the Fall term, the return of faculty 
members from their Summer outings, and 
the bringing to Cincinnati this week of 
many critics and others interested in the 
opening performance of “Paoletta,” one be- 
gins to feel that the season of good music 
is really here again. In the office of the 
Orchestra active preparations 
are beginning for the regular season of or- 
chestral concerts, and Manager Edwards, 
who has just returned from several weeks 
in the East, reports a splendid list of out- 
of-town engagements for the orchestra, be- 
ginning late in November. He is most en- 
thusiastic over the outlook for the season. 

At the Cincinnati Conservatory of Music 
there is much activity in preparing for the 
Fall term. The Summer term, which was 
the most successful in the history of the 


institution, filled the dormitory to its ca- 
pacity and necessitated the use of addition- 
al rooms nearby. Among the advantages 
enjoyed by those attending were three lec- 
ture recitals, with copious illustrations, by 
Mrs. Theodor Bohlmann, from the early 
English school of pianoforte music through 
the French and German schools, culminat- 
ing in Brahms. Wagner opera was taken 
up by Wilhelm Kraupner, whose lectures 
were interspersed with Liszt’s pianoforte 
arrangements of the operas. Harold Becket 
Gibbs gave a series of interesting lectures 
on musical history. 

Now that September is approaching mem- 
bers of the faculty who have been spending 
their vacations at Northern and Eastern re- 
sorts are returning to their duties in the 
various departments of the Conservatory. 
Frederic Shailer Evans has been at Lake 
Saranac, N. Y., and Mr. and Mrs. Theodore 
Johlmann have had a cottage at Camden, 
Me.; Louis Schwebel has been in the far 
West, and while in San Francisco was the 
guest of the Composers’ Club, before which 
he gave a successful recital; Hans Richard 
reports a delightful Summer at Roaring 
Brook, Mich.; Hugo Sederberg went 
abroad for the Summer, visiting relatives 
in his ancestral home in Sweden. 

Frances Moses has been at Long Branch 
and Ida Lichtenstader experienced cottage 
life on Long Island. Eleanor Gallagher has 
been with her sister at Marblehead, Mass 
Miss Morhead is expected to arrive Sunday 
from abroad. Bernard Sturm, after strenu- 
ous work in the Summer school, has en- 
joyed rest and recreation in Canada, and 
Julius Sturm has visited New York and 
Chicago during his vacation. 

The members of the faculty of the Col- 
lege of Music who have not already ar- 
rived are on their homeward way. Mr. 
Mattioli, who with Mrs. Mattioli, has been 
sojourning at Old Orchard Lake, Me., and 
Atlantic City, arrives back in time to at- 
tend the first performance of “Paoletta.” 
Mr. Powell, who has been spending the 
last six weeks at Nantucket, Mass., also ar- 
rives in time for the performance of the 
opera. Albino Gorno, who with Mrs. Gor- 
no spent some time at the seashore, has 
returned and expects to -be busy with an 
unusually large class. Romeo Gorno has 
returned from the East looking healthier 
and stronger than ever. Mr. Hoffmann ar- 
rived in New York on the 20th from a two 
months’ visit to Vienna, Munich and other 
centers of Europe. Miss Venable has been 
having a stay in Canada. Mr. Ern is ex- 
pected to return early next week from a 
visit to his parents in Switzerland. 

Incidentally, Mr. Ern spent some time in 
Berlin, Paris, Brussels and other art cen- 
ters. Miss Westfield has spent part of the 
Summer preparing a piano recital to be 
given in the Fall. Miss Dickerscheid and 
Mrs. Rixford have been in the mountains 
of Virginia. Walter Werner has spent 
most of his Summer fishing in the smaller 
lakes in Michigan. Adolph Stadermann has 
been obliged to forego his usual vacation 
on account of his duties as organist inci- 
dental to the performance of “Paoletta.” 
Louise Church and Lillian Kreimer, colony 
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teachers, will return next week from a 
visit at the Northern lakes. 

Clarence Adler returned Wednesday from 
a vacation at Bradley Beach, N. J. Al- 
though he has had a good rest he has spent 
much time at the piano and has been mak 
ing ambitious plans for the coming season. 
He has been engaged for concerts in Kan- 
sas City and Indianapolis, and is planning 
a tour through Ohio and Kentucky. His 
appearance as soloist with the Theodore 
Thomas Orchestra is being arranged, and 
with the four concerts of the Heermann- 
Adler-Sturm Trio, which will be given at 
Memorial Hall on the same plan as last 
season, he will be kept busy. In addition 
he will devote considerable time to teaching. 

John A. Hoffmann, who during the last 
two years has been continuing his studies 
in voice at the Berlin Conservatory and 
with private teachers of high rank, has re- 
turned to Cincinnati well equipped to re- 


sume his connection as teacher with the 
Cincinnati Conservatory of Music. 
The Ohio Conservatory of Music and 


Dramatic Art will be open for enrollment 
September 1. The former members of the 
faculty have returned and will resume their 
classes. Charles R. Gardner has been added 
to the faculty in the piano department, and 
began work the last week. = 


AN AMBITIOUS YEAR’S WORK OUTLINED 


Philadelphia Orchestra to Give Fifty Home Concerts and Numerous 
Others Out of Town—Pohlig’s Summer Abroad—The Stay of 
the Viennese Singers in Philadelphia 


PHILADELPHIA, Aug. 29.—Harvey M. 
Watts, business manager of the Philadel- 
phia Orchestra, arrived from his European 
trip last week, and is busy with the prepa- 
rations for the which 
promises to be the most brilliant and suc- 
cessful in the history of Philadelphia's most 


eleventh season, 


noted musical organization. Carl Pohlig, 
leader of the orchestra, will arrive from 
Germany in a few weeks. He has spent 
most of the Summer with his family at 
his new villa at Planegg, near Munich. 


Mr. Watts was a guest of the noted con- 
ductor during part of his stay abroad. 
The plans for the orchestra's season of 
IQIO-I1 Fifty sym- 
phony concerts will be given at the Acad- 
emy of Music, twenty-five Friday afternoon 


are most ambitious. 
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William Beard and His Accompanist, Harriet M. Connell 


HELBYVILLE, I1txt., Aug. 29—Wil 
liam Beard, the baritone and lecturer, has 
been lecturing here for a week. His topics 
have been “Notable Sacred Solos,” 
of the British Isles,” “American Songs and 
Composers,” “Masters of German Song,” 
“The Great Oratorios,” and “Folk Song.” 


“Songs 


In each case the lecturer gave vocal illus 
trations of his subject in a manner that won 
him much success. He will continue these 
lecture-recitals during the coming season. 

In the picture Mr, Beard and his accom 
panist, Harriet M. Connell, are seen out 
for a spin just after finishing the lecture 
on “Masters of German Song.” 





WOULD LOWER PRICES 


Dr. Dohme Thinks That Would Help 
Solve Baltimore’s Grand Opera 
Problem 


BALTIMORE, Aug. 29—Dr. A. R. L. Doh- 
me, of this city, thinks that lower prices for 
seats will help to solve the grand opera 
problem for Baltimore. He recently wrote 
to Bernhard Ulrich, business manager ot 
the Chicago Opera Company, regarding the 
$25,000 guarantee fund required to insure 
Baltimore a season of grand opera. Dr. 
Dohme believes one of the great faults last 
season was that there were not enough $3 
seats, and that there were entirely too man) 
$< seats. He says a greater number of $3 
seats, with a consequent decrease in $5 ones, 
will effect wonders in increasing attendance. 
He also thinks Baltimore opera lovers have 
been surfeited with the old operas, there 
being only two new ones presented here 
last season. 

Mr. Ulrich’s reply to this is that many $3 
seats would be impracticable in this city, as 
the Lyric is smaller than either the Phila- 
delphia or Chicago houses, where the capac- 
itv is more than 3,500, and prices range 
from $5 down. Mr. Ulrich will be in Balti 
more soon to discuss the situation 


W. J. R. 


Amy Grant’s Active Summer 

Amy Grant has been spending an activé 
Summer, and her reading of “Elektra” to 
the music of Richard Strauss has remained 
the most popular feature of her repertoire 
This reading she has given on three dif 
ferent occasions: August 15, at an open 
air musicale at the residence of Mrs. Julien 
d’Este, York Harbor, Me.; August 21, at 
the Casino, Narragansett Pier, and August 
29, at an open-air musicale of the North 
Shore Grill Club, Magnolia, Mass., in aid 
of the Sharon Sanitarium. Each of the 
affairs had a list of prominent patronesses. 


ST. LOUIS OPERA SEASON 





Dippel Cables Confirmation of Prelim- 
inary Contract—Ernest Kroeger 
to Direct Amphion Club 


Str. Louis, Aug. 27.—Additional assurance 
that there will be a season of grand opera 
here in January by the Chicago Grand 
Opera Company is contained in a cable- 
gram sent this week to Guy Golterman, the 
local director, by Andreas Dippel, contirm- 
ing the preliminary contract. Alreadv the 
local committee of guarantors begun 
work. 

It was announced recently that Loudon 
Charlton had secured the management and 
direction of the Wednesday Club Audito 
rium here. This hall has never been used 
for large entertainments, as it has a seating 
capacity of little more than 600. However, 
there are a number of attractions which 
have come here for which a smaller hall 
offers decided advantages 

Max Zach is expected to make a special 
trip to St. Louis to conduct the Symphony 
Orchestra at the Pure Food Exposition this 
Fall. 

An announcement of interest was made 
this week that the Amphion Club, one of 
the leading choral orvanizations of this city, 
had elected Ernest R. Kroeger as director, 
to fill the place recently vacated by Alfred 
G. Robyn, who has departed permanently 
for the East. Mr. Kroeger is well known 
throughout the United States and was the 


has 


official organist of the World’s Fair. He 
will begin rehearsals at once for the No 
vember concert. It is hoped that Mr. Ro 


byn may return to this city to direct one of 
the concerts of the club which he formed. 


eo 


Antonio Dolores, otherwise Antoinette 
[rebelli, is touring Australia, where she is 
a favorite. 


and twenty-five Saturday evening concerts, 
which make up what is called the regular 
official season of the orchestra. In addi- 
tion, five concerts will be given in Cam- 
den and four in Wilmington, with other 
special concerts to be announced tater. By 
reason of the increase in the number of 
the regular concerts at the Academy, Di- 
rector Pohlig will be able to work out a 
connected succession of programs which 
will not only permit him to cover the im- 
portant novelties in all the leading schools 
of France, Germany, Russia, Italy and 
Scandinavia, but will give him full oppor- 
tunity for authoritative interpretation of 
the classical masterpieces at the hands of a 
virtuoso orchestra. 

In carrying out this idea, the director 
will be assisted in varying his programs by 
a list of noted artists, who as instrumental 
and vocal specialists will appear at the con- 
certs. All those selected are well known 
to Mr. Pohlig. Among them will be Pas- 
quale Amato, the famous baritone of the 
Metropolitan Company, who not only has 
made an unprecedented success in this coun- 
try during his two seasons with the Metro- 
politan, but who divided with Caruso the 
interest when the Metropolitan Company 
appeared in Paris early this Summer. An- 
other Metropolitan singer will be Alma 
Gluck, who will make her first concert ap- 
pearance in this city with the orchestra. 
Krancis Macmillen, the American violinist, 
who has won fame in Europe, will also 
appear with the orchestra. Then there will 
be Josef Malkin, the Russian ’cellist; Fer- 
ruccio Busoni, the Italian pianist and com- 
poser; Ernestine Schumann-Heink, contral- 
to; David Bispham, baritone; Margaret 
Noyes; Thaddeus Rich, violinist, concert- 
meister of the orchestra; Herman Sandby, 
‘cellist: Yolanda Méro, pianist : Ethel Alte- 
mus, pianist; Constantine Von Sternberg, 
pianist; Harold Randolph, pianist, and Er- 
nest Hutcheson, pianist. Rehearsals for the 
orchestra will begin on October 10, and the 
first concert will be given on Friday after- 
noon, October I4. 

Mr. Pohlig has attended the special per- 
formances of all Richard Strauss’s works, 
operatic and orchestral, and special Wag- 
nerian performances at the Prinz Regenten 
Theater, as well as the regular opera and 
orchestra concerts at the Residenz Theater 
and the Royal Opera House, Munich. He 
spent some time in Paris and other leading 
cities abroad, and it is understood he is 
returning with some novelties. 

The first concert of the season was given 
this evening at the Academy of Music by 
the Academic Male Singing Society of 
Vienna, Franz Pawlikovsky, choirmaster 
and director. 

The visitors arrived here this morning, 
and were received at Broad Street station 
by a delegation from the United Singers 
of Philadelphia. They were then escorted 
by a file of mounted police to the Hotel 
Walton, their headquarters. At 2 o'clock 
this afternoon the party, which consisted 
of i25 singers, was officially welcomed at 
the City Hall. They replied with a special 
choral. Later they proceeded to the Uni- 
versity of Pennsylvania, where they were 
received by the faculty and students very 
enthusiastically. 

The concert at the academy began at 8 
o'clock this evening, under the auspices 0: 
the United Singers of Philadelphia. Mem- 
bers of other leading singing societies o1 
the city attended in great numbers, be- 
sides many other music lovers. 

Reports that Mme. Melba, the leading 
prima donna of the Philadelphia-Chicago 
Opera Company, would be heard in opera 
here this season were confirmed last week 
by the diva herself at Devon Inn, a Sum- 


mer retreat about sixteen miles from this 
city. Part of her time is devoted to fill- 
ing her contract with the Victor Talking 
Machine Company. She journeys from 


Devon to Camden, the headquarters of the 
talking machine company, nearly every day 
in her motor car. 

John Philip Sousa and his band remain 
at Willow Grove till the close of the sea- 
about seven more The great 
“march king” has entertained probably 100,- 
ooo, and has been very generous with en- 
cores, among them many of his own famous 
compositions. 

William S. Bonner, forty-four years old, 
a well-known local musician, died here last 
week at his home, No. 2601 North Twenty- 


Soni, 


davs. 


fourth street He was a member of the 
Red Men and the Musicians’ Protective 
\ssociation. 

John W. Nichols, the tenor, who sang 


during July at the Chautauqua Assembly, 
Lake Chautauqua, N. Y., has just booked 
two weeks of recital work in the South 
for next Spring. He will resume his teach- 
ing in Carnegie Hall, New York, early next 
month  m 45 4 
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Two New Song Cycles 


A welcome addition to the library 
of the music lover 










LOVE’S DIAL 


By Reginald De Koven 
FOUR SONGS 
Twilight 








Dawn Noon Moonlight 


A WREATH of SONGS 


By Adolph M. Foerster 
SIX SONGS 


Finland Love Song O Fair, O Pure 
With Moonlight Beaming Cupid Armed 
Nubian Girl Song Hidden Love 
























Price $1.25 each. Special Discount 
Write for our New Catalogue 
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Child Garden Music School 


Normal Classes at Studio beginning in November, 
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CHAUTAUQUA MUSIC 
SEASON A SUCCESS 


Last Concert of the Summer Given 
at New York State Educa- 
tional Resort 


Cuautaugua, N. Y., Aug. 29.—The sea- 
son here closed on Sunday evening, and is 
generally considered as the best in the his- 
tory of the institution, so far as the mu- 
sical part of the work is concerned. The 
soloists have been excellent for both the 
July and August periods. The orchestra 


and band have been heard in most pleasing 
programs, and both the junior and senior 
choirs presented delightful programs. 

The choral works given this season were 
the “Rose Maiden,” Cowen; “Messiah,” 
Handel; “Golden Legend,” oullivan (two 
performances): “The Mermaid,” Edwards; 
“The May Queen,” Bennett; “The Erl 
King’s Daughter,” Gade, all well presented. 
Among the orchestral works should be men- 
tioned the Mendelssohn setting of Shake- 
speare’s “Midsummer Night's Dream.” Dur- 
ing the seven weeks there were given forty 
concerts, not including the artists’ recitals 
given by Frank Croxton, Charles Wash- 
burn, vocalists; William Sherwood, Mrs. 
E. T. Tobey, Georgia Kober, pianists; Sol 
Marcosson, violinist, and Henry B. Vincent, 
organist. 

The musical events for the last week be- 
gan with a double bill bv the choir, orches- 
tra and soloists, who presented Gade’s “Erl 
King’s Dauvrhter” and Sullivan’s “May 
Queen” on Monday evening. The perform- 
ance of both works was most pleasing, and 
was heard by an immense audience. Alfred 
Hallam conducted, as usual, and thus added 
another success to his already long list. 
Messrs. Shattuck, pianist. and Vincent, or- 
ganist, added accompaniments. 

On Tuesday eveniny, August 23, Director 
Hallam entertained the members of the 
Chautauqua Orchestra at the sixth annual 
banquet in “The Houx,” at Mayville. An 
elaborate repast was served, followed by 
speeches from Mr. Hallam, director of the 
choir and orchestra; Mr. Vincent, director 
of the band, and Mr. Cook, manager of the 
band and orchestra. The program of mu- 
sical events for next season was outlined 
by Mr. Hallam, and a general discussion 
of this past season’s work was entered into 
by all present. This banquet is an annual 
event, served to the orchestra members by 
Director Hallam. 

The following interesting program was 
presented at the Amphitheater on August 
24 by the Chautauqua Orchestra, choir and 
soloists, before a delighted audience: 





Chautauqua 


Suite, “From the South,” Nicode, 
Zimmer man, 


Orchestra; Part Song, “Fairy Song,” 
Chautauqua Choir; O Don Fatale, Verdi, ‘Don 
Carlos,”’ Mrs. Kimball; “Sous ‘les Oranges,” 
Holmes, “‘Mioni Pinson,’ Leoncavallo, Miss Castle; 
Violin Solos, “Serenade,” Pierné, “Zapateado,” 
Sarasate, Sol Marcosson; “Onaway, Awake Be- 
loved,” Coleridge Taylor, Mr. Ormsby and Or- 
chestra; ‘“‘Danny Deever,” Damrosch, Mr. Keller- 
man and Orchestra; Part Song, “The Snow,” 
Elgar, Ladies of Chautauqua Choir and Orchestra; 
Three Songs from “Eliland,” A. von Fielitz, Chau- 
tauqua Orchestra. 
i See) 





AMERICAN MUSIC PROGRAMS 





Alfred Wiley, of Minneapolis, Presenting 
Them in the Northwest 


MINNEAPOLIS, MINN., Aug. 29.—Alfred 
Wiley, the Minneapolis baritone, who is do- 
ing a lot of special work in the matter of 
bringing the representative songs of Ameri- 
can composers to the attention of the 
Northwest, is scheduled for a concert at 
Duluth on Tuesday evening, September 6, 
at the Endion M. E. Church. Mr. Wiley 
will be assisted by Alma Olsen, soprano, 
who is the soloist at Hennepin M. E. 
Church, Minneapolis. This is the first of a 
series of recitals which Mr. Wiley is plan- 
ning in the interest of the American Music 
Society. The writings of Henry F. Gilbert 
have been specially featured for this affair, 
and each concert will similarly be devoted 
to emphasizing the song-writing of some 
individual composers. The compositions by 
Mr. Gilbert which will be given upon this 
program are: “Celtic Studies,” “Salamm- 
bo’s Invocation to Tanith” and the “Pirate 
Song.” Other American composers who will 
be represented will be Arthur Bergh, Sid- 
ney Homer, Charles Witteby and George 
W. Chadwick. Mrs. Fred G. Bradbury will 
be the accompanist. 


SHERWOOD TO TOUR 
IN THE NORTHWEST 


Chicago Pianist’s Canadian Trip— 
What Other Middle-Western 
Artists Are Doing 


Cuicaco, Aug. 29.—William H. Sher- 
wood, the American pianist, in association 
with Virginia Listemann, soprano, opens 
his preliminary concert season in Canada 
at Winnipeg on September 1. The route 
then proceeds as follows: Moosejaw, 3d; 
Regina, 5th; Medicine Hat, 6th; Calgary, 
7th; Edmonton, 8th; Highdriver, 9th, ana 
McLeod, roth. 

Harold Henry, the brilliant young pianist, 
is booked for a number of recitals during 
the coming season. His ample technical 
equipment and fine breadth of tone, to- 
gether with dignified style, have made him 
a popular personage in concert. 

Elaine De Sellem, the contralto, has made 
a great success in her operatic appearances 
in Detroit. The Detroit Free Press re- 
marks: “Her contralto voice is adequate to 
the demands made upon it, and her powers 
as an actress compare favorably with many 
who have played the role in this city. In 
the camp scene she won an enthusiastic re- 
call.” 

Alfred Williams, who is making a suc- 
cess of the musical department of the Red- 
path Bureau, last Wednesdav evening gave 
a musicale in their recital room in The 
Cable Building, introducing Mme, Cole- 
Ulrich, who appeared a year with Savage's 
“Madama Butterfly” company, and who has 
recently been filling the most important 
church position in Pittsburg, together with 
Winogene Hewett, violinist, a fine young 
artist, and Pearl Brice, accompanist. Both 
of these young women were connected with 
the Wisconsin University in Milwaukee, 
Miss Hewett having studied two years with 
Sauret and afterward with César Thomson 
abroad. The little recital was thorough!) 
enjoyed. 

Della Thal, the pianist, who made such a 
fine impression as the soloist with the The- 
odore Thomas Orchestra on July 28 by her 
brilliant interpretation of the Tschaikowsky 
Concerto, is spending the Summer at her 
home on Drexel Boulevard, studving up her 
repertory for the coming season. She has a 
number of orchestral engagements, and has 
mastered concertos of Chopin, Schubert, 
Grieg and Tschaikowsky. 

Christine Miller, the distinguished con- 
tralto, has been highly complimented by an 
engagement of the Mendelssohn Club for 
this season as heretofore only members 01 
the sterner sex have been secured for solo 
work, 

Martin Frank, who is going seriously into 
the business of concert management this 
season, announces Myrtle Lee, the dramatic 
soprano in a recital in Music Hall on No- 
vember 15, and Mrs. Krum in a program 
on November 10. A number of other en- 
gagements are pending at the same hall. 

Maurice Eisner, the young pianist, of 
Minneapolis, who has appeared as accom- 
panist with Maud Powell, Corinne Ryder- 
Kelsey and others of note, has been visit- 
ing a few days in this city. He is to give 
joint recitals during the coming season with 
the famous violin virtuoso, Kocian, under 
the management of Charles A. Wagner, 
formerly of this city. 

Mrs. Mark T. Leonard, the accompa- 
nist, accompanied by her husband and chil- 
dren, is spending her Summer on their 
farm at Twin Bear Lakes, Mich. 

The Chicago Operatic Quartet, 
Leonora Allen, soprano; Rose Lutiger- 
Gannon, contralto; John B. Miller, tenor; 
Arthur Middleton, basso, and Edgar Nel- 
son, pianist and accompanist, have enjoyed 
an unusual success throuvhout the Summer 
in the Middle West, and have already 
booked a number of return engagements 
and over thirty other dates up to Decem- 
ber I. 

Ernesto Consolo, the distinguished pian- 
ist, who has a host of friends in this city, 
has been spending the Summer at Bellaria. 

Jane Osborn-Hannah, the Chicago so- 
prano, who has been spending the Summer 
in Italy, returns next week to Berlin. 


C. BN. 





enlisting 





A wealthy Wagnerite has bequeathed 


$25,000 to the city of Nuremberg for the 


erection of a Beethoven monument. 





war CARSON 


PRIMA DONNA 


Both Lyric and Leggiere Operas 
Repertoire, 28 Operas 


Address, 1 Corso Buenos 
ae Ayres, Milano, italia 


EDWARD J, FREUND 


BOHEMIAN VIOLIN VIRTUOSO 
419 FINE ARTS BUILDING 


Management: MARTIN FRANK 
24 ADAMS STREET, CHICAGO, ILL. 


EDGAR A.NELSON 


PIANIST and ORCANIST 


BUSH TEMPLE CONSERVATORY. CHICAGG 


me ~ "Phone: Lake view g776 
Office ‘Phone: North 177 


KITTY CHEATHAM 


The Distinguished Diseuse 

“* She touches greatness.""——New York Evening World. 
H. JOHNSON, Secretary 

634 Fifth Avenue, New York 


THE Wwe anwar 
uanay s. FELLOWS GONCERT TRIO 
HARRY J. FELLOWS, Tenor 
MABEL DRIVER, Contraito 
RUBY BELLE NASON, Pianist 


Programs to Suit Music Clubs. Extraordinaire— 
Unique—Excellent. Moderate Prices for Excellent 
Talent. Address until October 1: 


HARRY J. FELLOWS, LAKEWOOD, N.Y. 


bm FRANK X. DOYLE 


TENOR 
Oratorio—Concert—Recital 


Personal Address: 
362 State St., Brooklya, &. ¥. 


—me PSYCHOLOGY or— 


SINGING 
BY DAVID C. TAYLOR 


**Most original and stimulating’’"—Henderson in the N. ¥: Sun. 
wes wT mark the beginning of a new epoch'’—Finck in the 
Y.Ev’ng Post. 


oR by H. W. GRAY CO., 21 East 17th St., N.Y. 
































Oratorio | G.MAGNUS Concert 


SCHUTZ 


BASS BARITONE 


Studio, 605 Ca le Ha n, New York City 
Concert Direction, A. J. BERNHARDT, 102-4 W. 38th St., New York 


Tel. 5312 Murray Hill. A Few Pupils Accepted. 


LEON SAMPAIX 


BELGIAN PIANIST 


Metropolitan School of Music 
Indianapolis, Indiana 
Chicago Address: 
246 Michigan Ave., care of George R. Eckert 


ow THIELE 


Solo Violinist and Teacher 
1302-6 PHILADELPHIA ORCHESTRA 
1906-10 N. Y. SYMPHONY ORCHESTRA 


211 WEST 137th ST., NEW YORK, N. Y. 


> TEMPLE 








R SOPRANO 
0 Distinguished Academician 
T of Royal Philharmonic 


H Academy of Rome 
Oratorio, Concert, Recital 
Y Address. Winchester, Mass Tei 406-5 


CHESTER 


a. * BEEBE 
Concert Organist 
INSTRUCTION 


Address; 
No. 272a Halsey Street, 


AMY RAY tonto 
Management go hy 42d $t., WY. 


Studio, 70 West 89th Street 
Telephone, 7794 River 





Brooklyn 


FESTIVAL, ORATORIG 
CONCERT, RECITAL 





AUGUSTA 


COTTLOW 


In Europe, seasen of 1909-10. 
Steinway Piano used. Exclusive Management: 


Haensel & Jones, i East 42d Stree: 





nial WERRENRATH 


BARITONE 
QUINLAN INTERNATIONAL MUSICAL AGENCY 
(Sucessors to Wolfsohn Bureau) 
1 West 34th Street, New York City 








KOHLER 


SEASON 1909-1910 


VIRTUOSO 
VIOLINIST 


Management; 


WALTER R. ANDERSON 


5 WEST 38th STREET 
NEW YORK 














September 3, I9gIO0. 


MUSICAL 


AMERICA 


23 





CHICAGO MUSIC SCHOOLS AND TEACHERS 


Large Enrolments Reported by Conservatories Ready for Reopening— 


Decorators 


Beautify Studios 


for Another Season— 


Vacations Begun and Ended 


Cuicaco, Aug. 29.—The American Con- 
servatory of Music, which has just closed 
its doors for a brief interval, after a most 
successful and largely attended Summer 
term, announces an enrolment for the com- 
ing year by far larger than any in the his- 
tory of this excellent institution. The 
growth of this school has been remarkable, 
and each year finds it necessary to add new 
classrooms and to enlist the services of new 
teachers in order to do justice to its in- 
A series of recitals 
each 


creasingly large classes. 
of especial interest is arranged for 
week durine the year, and many other fea- 
tures of value to the student being 
planned and considered. The classrooms, 
reception room, halls and offices have all 
been redecorated, and everything is now in 
readiness for the Fall term. , 

The Walter Spry Piano School is send- 
ing out an attractive brochure comporting 
well with the high ideals sustained in this 
institution. The fine suite in the Fine Arts 


Building has been completely renovated and 
beautified, and the concerts will be given, as 
usual, this year weekly in Assembly Hall 
and otherwise in Music Hall. The piano 
faculty includes Walter Spry, Marian Dana, 
Jessie E. Sage and Wilmot Lemont, who 
has earned enviable distinction in conduct- 
ing children’s classes. Florence Parrish, 
together with Bernhard Listemann, violin- 
ist, will be in charge of a musical ensemble 
department. 

Grant Schaefer, a vocal teacher who is a 
proficient pianist as well, and a composer of 
no little distinction, is a notable addition to 
the faculty of the school of music in the 
Northwestern University in Evanston. An- 
other very desirable addition is the service 
of Charles MacAuley Stuart, who is to lec- 
ture on hymnolorev. Dean Peter C. Lutkin 
is to be congratulated upon another addi- 
tion in the person of William Alfred White, 
who has been placed in charge of the de- 
partment of public school methods, that 
was inaugurated about five years ago in 
Evanston. For six years Professor White 
had charge of the teachers’ college in the 
university at Syracuse, and has been a 
prominent figure in the National Music 
Teachers’ Association for years past. He 
also is the author of a number of text 
books that are considered standard. 


are 


Hinshaw Conservatory Prospects 


John A. Hinshaw is back at his desk in 
the Hinshaw Conservatory of Music and 
Dramatic Art, in Kimball Hall. He states 
that a good many inquiries have already 
come in, and anticipates a_ successful 


year for the school. The conservatory of- 
fers twenty-five free and one hundred par- 
tial scholarships. Among the instructors is 
Dr. William Wade Hinshaw, the operatic 
basso, who proposes to give a considerable 
portion of his time this year to instruction 
and in generally supervising the institution. 
Others of the faculty are Ila Burnap Hin- 
shaw, Chev. N. B. Emanuel, who has charge 
of the operatic classes of the Chicago Opera 
Company; Ottokar Malek, violinist; Grant 
Hadley, tenor; Alice Genevieve Smith, 
harpist; Kathryn Conlon, violin virtuoso ; 
Hugh C. Anderson, basso, who sings this 
season with the Boston Grand Opera Com- 
pany; Josephine Gerwing, violinist; Veron- 
ica Ferguson, Florence Mallory, Francis A. 
Mackay, Ellen Irene Tubbs, Hattie Hein, 
William G. Perrin and George M. Krebs. 
The department of opera and drama is an 
important one in connection with this 
school. 


Chicago Piano College in New Hands 


Eleanor F, Godfrey, who has been con- 
ducting the business of the Chicago Piano 
College for a number of years, recently 
purchased the institution and its good will, 
has had it incorporated under the laws 
of the State of Illinois, and is now the man- 
aging director of that flourishing educa- 
tional institution in Kimball Hall Building. 
Associated with her as director is Harmon 
H. Watt, who has taught musical theory in 
the Chicago Piano College for fifteen years 
past, and is consequently in thorough sym- 
pathy with all of its high aims and artistic 
traditions. The college suite, Nos. 516-519, 
has recently been handsomely refinished and 
refurnished, and is particularly attractive. 


In the faculty are: Harmon H. Watt, Ele- 
anor F. Godfrey, Charles E. Watt, Mrs. 
Lizzie C. Wright, Grace Morton Clagett, 


Louise George, Mrs. Charity A. Baker, Lil- 
lian E. Barr, Emma A. Hill, Roger W. Wal- 
ters, Catherine S, Day, Ruth I. Bugge and 
Ellen M. Gallop. Manager Godfrey states 
that the course will be _ considerably 
strengthened and the standard advanced, 
although it has been continuously high. In 
addition, there is established a normal! 
training course, in which she will take per- 
sonal charge, delivering weekly lectures on 
various subjects of interest. The Chicago 
Piano College having recently completed 
its fifteenth year of artistic growth, has the 
distinction of being the pioneer piano school 
in this section. 

The First Congregational Church, one of 
the famous old landmarks of Chicago, was 
partially destroyed by fire last Tuesday. 
One most unfortunate thing in this connec- 
tion was the injury to the organ, which has 
long been esteemed as one of the finest in- 
struments in the city. 

Mrs. Grace Leach-Orcutt, the organist of 
the Grace M. E. Church, has been doing 


most artistic service this Summer during 
the absence of the chorus choir. 

Fred Rigby, director of the largest choir 
at Calgarv, Alberta, Ontario, was a local 
visitor last week. He stated that around the 
holiday season he would direct a perform- 
ance of Sir Edward Elgar’s “Light of 
Light,” all the solo parts being taken by 
local talent. 

Mr. and Mrs. Frederick Bruegger will 
return from their outing in Northern Wis- 
consin next week, 

Richard Hopkins, once well known in 
musical circles here as a publicity pro- 
moter, has been elected Lieutenant-Govern- 
or of Kansas. 


Teachers Back from Vacations 


Mrs. Josephine Simmons, who has been 
spending the Summer at Borden Wheeler 
Springs, Ala., has returned to receive her 
vocal pupils at No. 411 Kimball Hall. 

Mrs. Kate Jordan-Hewitt, the head of 
the music department in the Fisk Teachers’ 
Agency, is closing one of the busiest Sum- 
mers she has ever experienced, having made 
more important engagements for remunera- 
tive positions than ever before in the his- 
tory of this successful agency. 

Mathilde Heuchling, who has been spend- 
ing the Summer in the pine groves of Cir- 


vetz, Wis., returns to resume her classes 
next week. 
Mable Webster Osmer, of the Sherwood 


Music School, 
class in the training of teachers, 
season included representatives 
States, is now enjoying a brief 
her old home in Ohio. 

Rudolph Engberg, the baritone, expects 
to take a motor trip in the Niagara region. 

John Orterfgrin, the well-known educator, 
who was for many years associated with a 
leading institution in this city, and who has 
been for an equal period recognized as a 
choral director at the head of Swedish sing- 
ing societies, has been most appreciatively 
recognized by royalty during the recent tour 
he made through Scandinavia. Mr. Orten- 
prin proposes to remain abroad a year, and 
has a number of opportunities to spend con- 
siderable time in royal residences. 

J. A. Bliss, who has been teaching this 
Summer in the Sherwood school, has re- 
turned to his local studio. 

George Nelson Holt and Max Obern- 
dorfer, of the Columbia School of Music, 
returned home last Monday after a de- 
lightful trip abroad. 

George A. Brewster, 
with the Columbia school, 
Summer’s end at Florid, Il. 

Herbert A. Miller, who has been teach- 
ing throughout the Summer in his studio 
in the Fine Arts Building, will be the solo- 
ist at the last concert of the Apollo Mu- 
sical Club in the Auditorium, 


having finished her Summer 
which this 
from. ten 
vacation at 


tenor, associated 
is spending the 


Ziegfeld Hall Lectures and Recitals 
The lectures and Sat- 
Ziegfeld Hall 


regular series of 
urday morning recitals in 
will be resumed during the second week of 
the new term. Felix Borowski and Harold 
B. Maryott will again contribute their mas 
terly talks on vital subjects relative to the 


study and teaching of music, and the stu- 
dent expositions will be presented by the 
pupils of the musical, dramatic and expres- 
sion schools. 

Mrs. Clare Osborn-Reed, the director of 
the Columbia School of Music, accompa- 
nied by her husband, Dr. Reed, returned 
from her Summer home in North Carolina 
last week and started for the Canadian 
woods. 

Theodore S. Bergey, accompanied by his 
wife, has been having a delightful session 
attending house parties along with Signor 
Marrone, his pupil. Last Thursday evening 
they gave a recital at the home of Judge 
Darrow, in Kentland, and last Friday re- 
peated it at Hazelden, the beautiful country 
seat of George Ade, where they were 
guests for the week’s end. Mr. and Mrs. 
Sergey are Hoosiers, and have had so many 
offers of hospitality from old friends in 
Indiana this Summer that it has been some- 
thing of a study to respond to the courtesies 
and keep the doors of their studio in Stein- 
way Hall open at least two days per week. 

A. E. Ruff is spending the Summer quiet- 
ly at home and teaching only Tuesdays and 
Thursdays in his studio at No. 612 Kimball 
Hall Building. . 

Elsie King-Smith expects to return to her 
studio, No. 421 Kimball Hall, September 5. 

Mr. and Mrs. William P. Mandy an- 
nounce that they will return to their studio, 
No. 413 Kimball Hall, on September 8, and 
resume their classes. 

Applicants for the free scholarships in 
the Chicago College School of Opera will 
sing before the juaves in the contest for 
final decision on Saturday morning, Sep- 
tember 10, the trials taking place four days 
prior to this time. Those receiving the 
highest average will be given the Metro- 
politan scholarships. 


Mr. MacBurney in the Adirondacks 


Thomas N. MacBurney, the vocal maes- 
tro who has experienced such a success at 
his studios in the Fine Arts Building that 
he has been forced to double the number 
of his rooms for the coming season, has 
left the studio in charge of his assistants, 
Miss Bird and Miss Huntley, and gone on 
a twelve-day trip to the Adirondacks. He 
will visit Saranac Lake, and will there meet 
a party of friends from Washington, D. C., 
when they will take canoes and guides and 
make a roughing tour through New York's 
beautiful lake region. He expects to be 
back in his studio on September 6, as no 
fewer than thirty-five of his last year’s stu- 
dents have registered to resume on that 
date. 

Harriet Case, of the Cosmopolitan Con- 
servatory, started for Beloit, Wis., last 
Tuesday on a little outing tour. She expects 
to spend a week or so in the Devil’s Lake 
region, visiting Jessy Lynd Hopkins, who 
has a Summer place in that picturesque 
locality. Miss Case will then go to her old 
home in Waverly, la., and spend a fortnight 
before returning to resume her educational 
duties in this city. During the coming Win- 
ter she expects to devote more time than 
usual to concert work. She is a singer of 


(Continued on page 27.) 





Oratorio —  Concert—Recital 
Management: 
QUINLAN INTERNATIONAL MUSICAL AGENCY 


(Successors to the Wolfsohn Bureau) 
i W. 34th St. New York 





Mime. J eanne 











ciusePPE CANMPANARI 


OF THE METROPOLITAN OPERA COMPANY 
VILL. ACCEPT A LIMITED NUMBER OP PUPILS 
Personal Address: 668 West End Ave. I New York 





EDWARD STRONG ; 


TENCR 


7 Wess 92d Street 
YORK 
Pelephone, 1424 River. 








U.S. KER 








Recitals and Oratorio 


BASSO-CANTANT A Speciaity 


For Bookings Address: 
538 West 143d Street New York City 








ELIZABETH 





Glark-Sleig ht 


American Representa- 
tive of 


SBRIGLIA FERGUSSON 
PARIS BERLIN 


N16 EAST 198th STREET 
NEW YORK 











N EVADA 





VanderVeer Miter 


Mezzo-Soprano 





Tenor 


Management: The Quinlan International Musical Agency, Su cessors to the Wolfsohn Bureau, 1 West 34th Street, New Yorn 








F PRIMA DONNA 

| NDORFF 

A Concerts-Recitals 
Sole Management: Loudon Chariton, 868 Carnegie Hall, New York Oratorio 


| 





OMELLI 
pd MILLER 


Prima Donna Soprano 


Late cf the Metropolitan and Manhattan Operas 


In America Season 1910-11 


CONTRALTO 


1003 HEBERTON 
STREET 


PITTSBURG, PA. 











cluding 
Otis B. Boise, 
Geo. F. Boyle, 
Adelin Fermin, 





- The Manhattan 


IRENE CUMMING, ist Soprano 
MABEL MEADE DAVIS, 24 Soprano 


Scholarships, Diplomas, Teachers’ Certificates 


PEABODY CONSERVATORY OF MUSIC 


OF BALTIMORE 


Mt. Vernon Place 


HAROLD RANDOLPH, Director 


ENDOWED, the Conservatory offers every advantage for musical culture 
and maintains a Staff of 60 eminent European and American Masters, in- 


J. C. Van Hulsteyn, 
Emmanuel Wad, 
Bart Wirtz. 


Catalogues Mailed 


Ladies Quartet | 


ANNIE LAURIE McCORKLE. ist Alto 
ANNA WINKOPP, 24 Alto 


Ernest Hutcheson, 
Pietro Minetti, 
Harold Phillips, 


Address Communications to IRENE CUMMING, 


"Phone 2565 J, Morningside 


612 WEST 135th STREET, NEW YORK CITY 


Appeared with great success in principal European cities season 1909 





FLORENCE 


Personal Fy idress, 70 Halsey St. 
Newark, N. J. Telephone 1192 





MULFORD 


‘ LHEVINNE 


MEZZO SOPRANO 


Formerly with Conried Metropolitan Opera Com- 
pany. Under exciusive management 


HAENSEL & JONES. 1 E. 42d Street, 


Season 1910-11 


Wannsee, Berlin 
Germany 


New York 





v2 | Smee 


= 


papas es casing ee 


en gee 


~ ow 


me, 


2 den nny ea ES 


24 


MUSICAL 


AMERICA 





September 3, IgI10. 








R. E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) New York City 


Announces the following Attractions : 


October, 1910 anc continuing until June, 1911 


LIZA LEHMANN, the Celebrated Composer 
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CHICAGO UNIVERSITY CONCERT 





Bessie Hughes, Albert Borroff and Mabel 
E. Woodworth Give Program 


Cuicaco, Aug. 29.—One of the final con- 
certs of the University series was given 
Tuesday evening in Handel Hall by Bessie 
Hughes, pianist; Albert Borroff, basso, and 
Mabel E. Woodworth, violinist. Selections 
from Handel, Caldara and Mendelssohn 
were delivered in cold, but correct, style 
by Mr. Borroff, who responded to one en- 
core with the “Persian Serenade” of Colyn. 
His second group with Brahms’s “Night- 
ingale” proved to be notable for introspec- 
tive value, while “The Disappointed Sere- 
nader,” by the same composer, served as 
a most speedy and spirited contrast. As a 
further example in good program making, 
came the “Angelus” of Ducoudray and 
Scott’s “Le Nid de L’Alycon.” The en- 
core was Godard’s feathery “Embarquez 
Vous.” Miss Woodworth played two 
movements of the Bruch “Concerto” in 
brilliant fashion, although this selection 
really requires the backing of an orchestra 
to make it effective. Brahms’s Hungarian 
Dance was another ensemble effect .that 
caught the attention of the audience, but 
even better from the musicianly standpoint 


was the Mendelssohn Concerto. Miss 
Hughes did excellent work as an accom- 
panist. G. me oe 





EMMA W. HODKINSON RETURNS 





Has Established Her New York Studio 
and Arranged for Active Season 


Emma Walton Hodkinson, who had a 
busy season in and about New York last 
Winter with her lecture- recitals and work 
in vocal instruction, has just returned from 
a Summer at Lake George, New York, 
where she has been a guest at a house 
party of her cousin, Mrs. C. F. Barrett. 

Miss Hodkinson has established her New 
York studio at No. 1947 Broadway, cor- 
ner of Sixty-sixth street, a very accessible 
point in New York since the subway, ele- 
vated and various surface lines pass the 
door. The studio is commodious, and will 
serve well for the many receptions and re- 
citals given for the pupils durine the sea- 
son, and also for the chorus rehearsals 
which form a special feature of Miss Hod- 
kinson’s work with her pupils. 

Miss Hodkinson makes a particular fea- 
ture of teaching accurate rhythm by special 
ensemble work. Her suburban residence 
studio, at Grantwood on the Palisades, is 
fast nearing completion, and when done 
will accommodate several hundred guests. 





“OUR MISS GIBBS” GIVEN 





London Musical Comedy Receives First 
Performance in New York 


“Our Miss Gibbs,” an English musical 
comedy the score of which was composed 
by Ivan Caryll and Lionel Monckton, and 
which had a long run at the Gaiety Theater 
in London, received its first New York 
formance Monday night at the Knicker- 
bocker Theater. The leading characters 
were impersonated by Pauline Chase, Jean 
Aylwin, Ernést Lambert, Bert Leslie anu 
Fred Wright, Jr. 

Although much of the music is pleasing 
and tne production is elaborate, it is not 
likely that the London success of this work 
will be duplicated in New York. Neither 
principals nor chorus displayed any degree 
of vocal excellence, and most of the songs 
failed to impress solely because of the in- 
different interpretations they received. 





Mme. Sherwood-Newkirk Spending Va- 
cation at Alexandria Bay 


ALEXANDRIA Bay, THOUSAND ISLANDS, 
N. Y., Aug. 24.—Lillian Sherwood-New- 
kirk, the New York voice teacher, is spend- 
ing her vacation here after a very brilliant 
season, and after having arranged for an 
exceedingly busy season to come. She will 
open her studio in the Metropolitan Opera 
House Building October 1. Previous to 
that time her address will be Morgan ave- 
nue, Norwalk, Conn. 

Mme. Newkirk is accompanied this Sum- 
mer by one of her pupils, Alice Esther 
Smith, a singer of but nineteen years, whose 
remarkable voice attracted much attention 
at every appearance she made last season. 
She is the soprano of the Washington Park 
M. E. Church, Bridgeport, Conn. 





The opera most frequently sung at the 
Berlin Royal Opera last year was “Mignon.” 








VACATIONLESS SUMMER FOR NORIA 


Being a Prima Donna Not So Easy as One Thinks—Popular 
Soprano Will Make a Concert Tour of America 








ANE NORIA, the soprano, who is to be 
one of the members of the Metropoli- 
tan Opera House vocal brigade which has 
just invaded Mexico for the purpose of 
showing the Mexicans how opera 
should be sung, will appear in the role of 
a globe trotter this Fall and Winter... Of 
course Mme. Noria hasn't had any vacation 
this Summer—vacations for prima donnas 
have gone out of style—and when she has 
not been singing at the Paris Grand Opera, 
or with the Metropolitan artists at the 
Chatelet, she has been working like a beaver 
setting to rights her new Paris apartment 
and incidentally fixing up a great big con- 
cert répertoire for her tour from New York 
to California next February. 

A vacation had been planned—oh! my, 
yes! And relatives of her husband, Count 
Centanini, had made them a present of a 
wonderful Italian villa on the hills between 
Bologna and Padua. But just then came 
the call of Mexico, and back to New York 
came Mme. Noria, accompanied by her hus- 
band and “Snowball,” the “sweetest, dearest, 
cutest, loveliest, most intelligent” little beast 
in existence ! 

Mme. Noria was suffering from the heat. 
“I thought I would faint on the dock,” she 
told a representative of MusIcAL AMERICA 
at the Hotel Knickerbocker the day after 
her arrival. “This is about the worst thing 
I ever felt,” she continued, and actually 
seemed uncomfortable, though the _ ther- 
mometer had on its Sunday manners and 
did not rise a hundredth of an inch above 
the 80° mark, 

“Perhaps I’m looking at it from the 
wrong side,” she philosophized, “for ;ou see 
it was atrociously cold in Europe all Sum- 
mer, fortunately, too, for | had sO much to 
attend to! Besides all my singing, I moved 
into the loveliest little new apartment near 
the Place de |’Etoile! 

“Then I worked on my concert programs. 
My tour will extend from coast to coast. 
But I have lots of traveling to do before | 
reach next February. After the Mexican 
trip, back to Paris for some appearances at 
the Grand Opéra. Then back here. Then 
Paris again, and then the American con- 
certs. At these I shall sing songs in French, 
German, Italian and English, for I have 
come to the conclusion that a mixed pro- 
gram of this kind is the best. Nevertheless 
my hobby nowadays is opera in English. 
That is our ultimate salvation. 

“Do you know I have discovered that the 
reason so many pupils fail when they study 
singing in Europe is because of the different 
placements of the voice that the different 
languages require. Enelish requires one 
kind of voice placement, French another, 
German another and Italian a fourth. This 
is a big drawback to students and it ac- 
counts for the inability of so many art- 
ists to sing effectively in the English lan- 
guage after they have studied in some 
other. 

“It is a remarkable fact that the speech 
of even the poorest classes in France is 
remarkably superior to that of those here. 
And when you go to see a French play the 
diction of the most insignificant persons on 
the stage is always perfect. I have discov- 
ered the reason for this. In French schools 
they do not begin by teaching the children 
the alphabet as they do here. Instead of 
that they are taught the various sounds, 
phonetically. Then, atter they have ac- 
quired the faculty of pronouncing correctly, 
they go ahead as our children do, but with 
an immense advantage over the latter. 
Hence the French perfection of speech in 
acting and singing.” 

For the delectation of certain of her 
friends who during this conversation had 
dropped in to welcome her back to New 
York, Mme. Noria launched into an en- 
thusiastic description of her well beloved 
“Snowball,” whom she had succeeded in 
keeping in her own custody on the steamer 
in spite of rules and regulations. 

“Before leaving the other side,” she said, 
“I took ‘Snowball’ to the steamship office 
and placed here on the counter before the 
men there. The dear little one immediately 
made love to all of them, and then I sprang 
the information that it would be impossible 


grand 





for me to cross on their steamer unless 
she were allowed to stay with me. So what 
could they say to that? She came along 
with me, and here she is in New York and 
ready to start for Mexico with the rest. 
‘Snowball’ behaved wonderfully on the trip 
and was not seasick for a moment. One 
day she almost frightened a large bull dog 
out of his life. But wait; I want to bring 
her downstairs.” 

The singer disappeared and returned a 
few moments later with a white lap dog 
that resembled an albino as closely as any 
canine that is not a yellow dog possibly can. 
Her “sweet eyes” were a most captivating 
shade of red, a color which, the singer ex- 
plained, was the result of the damp weather 
on the trip across. “Snowball” blinked curi- 
ously at the gathering for a moment and 
finally ended by wearily turning her head 
the other way apparently in as morose a 
mood as her mistress was in a jolly one. 
However, she wa’ duly admired. 
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ESTABLISHES VIOLIN 
SCHOOL IN NEW YORK 


Herwegh von ‘Ende Will Devote 
His Time Entirely to This 
Institution 


rapid growth 
New York, 
Her- 


Owing to the unexpectedly 
of the von Ende Violin School, 
during its its director, 
wegh von Ende, has been obliged to resign 
his position as head of the violin and en- 
American Insti- 


first season, 


semble departments of the 
tute of Applied Music in New York, 
tion which he had held for six years, in 
order to give his undivided attention to his 
own school, the scope of which will be con- 
siderably enlarged during the coming year. 

Mr. von Ende disapproves strongly of 
the idea that young musical prodigies should 
not be allowed to appear in public. He is a 
staunch advocate of public appearances for 
students, young and old, and expects to 
prove through several exponents of his in- 
struction what advantages they have over 
students who are eracenney from appearing 
in public until they are mature. 


a posi- 


J. Frank Rice i si, has been Mr. von 
Ende’s pupil and first assistant at the Amer- 
ican Institute of Applied Music the past 


three years, has also resigned in order to 
give his entire attention to the interests of 
the von Ende Violin School. He has had 
exceptional success with young pupils, and 
the results he has accomplished prove him 
a most conscientious teacher. 

A résumé of the attractions presented its 
students and patrons during the rst year 
of its existence augurs well for the future— 
thirty-one lectures on musical, literary and 
art subjects given by Charlotte Teller, Ame- 
Jia von Ende, Franz X. Arens, Leon Dabo, 
Raymond Duncan and Baroness von Preus- 
chen; nine violin recitals given by Kotlars- 
ky, J. Frank Rice and the Bach Class and 
Violin Choir; one piano recital by pupils of 
Albert Ross Parsons. The list of promi- 
nent artists who appeared includes David 
Bispham, Rita Fornia, Harriet Ware, Edna 
Showalter, Mary Cawein, Frederick Gun- 
ster, Paul Dufault and others. 

The accompanying illustrations represent 
the Bach Class and Violin Choir, which are 
special features of the course offered. 





DR. JORDAN’S NEW OPERA 


“Love and War” Sung by Providence 
Musicians with Excellent Success 


Aug. 30.—Dr. 
of this city, is feeling very happy at the 
fine success that attended the operatic sea- 
son by the Jules Jordan Opera and Concert 
Company, which terminated last Thursd: Ly 
evening w hen his new one-act comic opera, 


PROVIDENCE, Jules Jordan, 


“Love and War,” or “Scottish Day at the 
Fair,” was produced for the first time on 
any stage. The season comprised three 
evenings of opera, August 11, 18 arm 25. 
They were given in the ballroom of the 
New Mathewson Hotel at Narragansett 
Pier, preceded on each occasion by a short 
program of concert selections. 

The opera first to be given, on August 
Il, WaS a comic opera in one act, “Stage 


Struck,” in which there appeared Marjorie 
Culverwell, Mrs. Katherine Bosworth, Jo- 
seph Alexander and Tom Rehan. In the 
concert that preceded this opera there ap 
peared Wallace Reynolds, tenor; Charles 
3ertram Peacock, baritone; Theodore 
Yetschke, flutist, and the Arion Ladies’ 
Quartet, of Providence, Mrs. Evelyn Jor 
dan Johnson, first soprano; Mrs. Varina 
srown Streeter, second soprano; Harriett 





The von Ende Violin Choir. Front Row (Left to Right) the Misses Ottilie Schillig, 
Claire McNamee, Josephine McMartin, Claire Bedell, Bessie Riesberg and 
Maude Ashmann. Standing: Samuel Ollstein, Felix Albert Sullivan, Mary 
Evans, J. Frank Rice, Camille Firestone, Don Morrison, 
Herwegh von Ende, William Small, Max Kotlarsky, Arnold Aleinikoff, Bernard 
Sicklick and Raymond Prahar. 
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The Bach Class at the von Ende Violin School. 








Standing: (Left to Right) S. Kot- 








larsky, S. Ollstein, William Small, Don Morrison, Josephine McMartin and 

J. Frank Rice. Seated: Herwegh von Ende, Director 
Johnson, first alto, and Ada Smith, second $90,000 Seat Sale Already for Grand 
alto. The concert, as well as the opera, was Opera in Chicago 
thoroughly enjoyed by the numerous audi 
ence : : : Cuicaco, Aug. 30. The season sale for 

On August 18 the second act of “Martha” the Chicago Grand Opera Company to date 

was sung by Mrs. Evelyn Jordan Johnson, aggregates more than $90.000. It 1s under 
ne Maxine? tite Wuebre Beowe Sirenter stood that thirty-three of the fifty private 
Var Ay, per . a | boxes have already been sold for the entire 
as Nancy; Walter Wallace, as Lionel, and ; 

. g ‘ason 
Daniel Linn, as Plunkett. In the concert “°° 
that preceded appeared Tullik Bell-Ranske, . 
soprano; Joseph Alexander, tenor, and \rrangements are beine made at Keno 
Charles Peacock, baritone. Satisfaction was sha, Wis., tor the reorganization of the 
expressed on all sides at the rendition of | Kenosha ( horal Society, with a view to 
both the opera and the concert selections making it a permanent body. The Rev 

In Dr. Jordan’s “Love and War” the full - Walter, in charge of _the musical de 

company appeared—Miss Culverwell, Mrs partment at St. Francis Seminary. will be 


Bosworth, Marian Bosworth, Signorina the leader 


S. Kotlarsky, 


NOTED SINGERS FOR 
QPERA IN MONTREAL 


Principals of Company Engaged 
and Repertoire Practically 
Settled Upon 


Plans for the first opera season in Mont- 
real are now so far advanced that the chief 
Albert Jean- 
who spent last 


for the 


artists have been engaged bv 
Montreal musician, 
New York: at work 
pany. Performances will be mostly in 
French, Italian. Mme. Nor- 
dica will probablv take part in the opening 
performance. 


notte, a 
week in com- 


with some in 


The season will begin in October, at Her 
Matesty’s Theater. and will continue for ten 
weeks. The back of the 
has bought ground tor a permanent home 
the Company, to 
ready at the 
of the company. 

Signor Jacchia, who the 
of the season of Italian opera at the Acad- 
emy of Music, New York, last Fall, will be 
the first conductor in Montreal. Associated 
with him will be Herman von Wahnschaf 
fer, who has become well known in South 
\merica. He is now in Buenos Ayres, and 
has frequently appeared with Luigi Man- 
cinelli as his assistant. Edmond Clement, 
the krench tenor, who was last season in 
the company at the Metropolitan Opera 
House, and comes back this year to sing in 
concert under the direction of Loudon 
Charlton, will be one of the tenors for a 
series of appearances. Mme, Ferrabini, who 
was one of the Italian singers at the Acad 
emy last Fall, will be one of the sopranos. 

\rrangements have been completed by 
which Mme. Alda, formerly of the Metro- 
politan, and Mme. Cavalieri, now of the 
Boston Opera Company, will sing in Mont- 
real. It has almost been settled that Victor 
Maurel shall appear there in the title role 
in Verdi's “Falstaff.” Both Maurice Re- 
naud and Antonio Scotti will sine in Mont- 
real. 

One of the 


syndicate scheme 


Montreal be 


the 


for Opera 


opening of second season 


was conductor 


the new organt- 


anadian music 


purposes of 
zation is to introduce to 4 
lovers some of the newer works of the 
operatic répertoire, and it was originally 
intended that the operas performed should 


be only novelties. That was found impos 
sible, but it has been settled that at least 
ten new works will be sung. Among these 
are to be “Falstaff,” e Jongleur de Notre 
Dame,” “Les Contes d’ Hoffmann,” “| osea,” 
“Werther,” “Chopin,” “Louise” and “L’Am 
ico Fritz.” 

There will be a chorus of fifty voices. 
Of these, thirty are local singers who have 
been studying their music for some time 


past. To them will be added twenty trained 
choristers from New York. The orchestra 
of forty-five will also be made up of players 
from New York and Montreal. The Metro- 
politan Opera Company will aid the new 
org: nization, 





\lwin Schroeder, the well-known ’cellist, 
is spending the Summer in Sorrento, Italy, 
where he gave a concert a few weeks ago. 


Langendorff has been singing 
at the Gura Opera in Berlin. 


Frieda 
Brangane 





Mr. Rehan, W. H 
Mullen and Daniel 
Linn. There was some spirited Highland 
dancing by Violet Wood and Lillian Wray 
to the music of bagpipes skilfully played by 
Hamilton Jarvis. Dr. Jordan show 
ered with congratulations and 


Theresa Giu Giunti, 
Browning, Bernard 


was 
thanks 


G. F. H 
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Dear Muir: 
cabinet. 
give me to exercise my art. 


What splendid results follow from your treatmznts! 
I am delighted to hear of the great success you are achieving, for I know it is deserved. 
Ever yours most sincerely, 


I always feel better and sing better with less effort after spending that reposeful, 
I am deeply grateful for all your care, skill and attention, and the freedom you 


pleasant time in your little 
8S DALMOPES. 





Ste 


= 
or ee: 


$3 Pe 





MUSICAL 


AMERICA 





September 3, IgI0. 





= — ny —aesrttns, ete 
SSS |, (Sa Ve 
Kk SS 





The Orpheus Club of Oakland, Cal., be- 
gan its work for the new season last week 
with a large attendance of members. 

* * * 


The Chromatic Club of Buffalo has en- 
gaged the Flonzaley Quartet for one of its 
artists’ recitals. 

— - 

Mr. and Mrs. Thilo Becker, of Los An- 
geles, are spending their vacation in Can- 
ada. Mrs. Becker is better known in the 
East as Otie Chew, violinist. 

‘2 @ 

A well-attended concert at Woodmont- 
on-the-Sound, Conn., was given August 26 
bv Hendrika Troostwyk, violinist, of New 
Haven, assisted by Mrs. E. M. Butler, con- 
tralto, also of New Haven. 

* * * 

Mr. and Mrs. Lewis Thwawites, promi- 
nent in musical circles of Santa Barbara, 
Cal., have been called to London, England, 
on account of sickness in the family. They’ 
will return by the end of September. 

* * * 

Carl Denton has been engaged as organ- 
ist and musical director at St. Stephens’s 
Protestant Cathedral, Portland, Ore. He 
has held the same position for several years 
at Trinity Episcopal Church, that city. 

* * * 

Mabelle E. Baird, who was heard in 
pianoforte concerts in Providence on sev- 
eral occasions last Winter, sailed for Europe 
last week to spend the Winter in study at 
Berlin. 

* * * 

An excursion to Atlantic City, N. J., will 
be taken by the Arion Society of New York 
on Labor Day. They will leave New York 
on September 2 and will spend four days 
seeing the sights of the Jersey resort. 

* * * 

Katharine L, Burroughs, soprano, was 
the soloist at a concert at Mount Holly Inn, 
Baltimore, August 28. The orchestra, un- 
der Director Cook, rendered selections by 
Wagner, Donizetti, Verdi and other mas- 
ters. 

Te ae 

A concert was given on August 14 at the 
Lock Lynn Hotel, Mountain Lake Park, 
Maryland, by L. B. List’s orchestra. The 
program included numbers by Scharwenka, 
Schubert, Beethoven, Rubinstein, Rossini 
and Mendelssohn. 

tar 2 

The Pacific Coast Musical Review an- 
nounces the early publication of a new 
Christmas cantata by Dr. H. J. Stewart, of 
Oakland. It is said to be an elaborate 
work, comprising eight numbers, solos, 
choruses and orchestral movements, 

. -. 2 

Charles J. Hambitzer, a pianist and com- 
poser of Milwaukee, has opened a studio 
in the Metropolitan block at Manitowoc, 
Wis. The season will be opened on Sep- 
tember 5 and Mr. Hambitzer will spend a 
portion of each week at Manitowoc. 

x * * 

A meeting of the Baltimore branch of the 
German Catholic Union was held last week 
to formulate plans for the organization of 
a singing society among the members 
of the union. Charles F. Mutter, organist 
of St. Michael’s Church, will be the di- 
rector. 

* * * 

Harrison M. Wild, the Chicago organist 
and director of the Apollo Club, after 
spending the major portion of the Summer 


at Lake Delavan, has gone to his old home 
at Saynor, where he will remain until Sep- 
tember 5, when he returns to Chicago for 
a strenuous season. 

; 2 

Lewis Shawe, baritone, and one of the 
most popular teachers of the Northwest, is 
spending a well-earned vacation on the At- 
lantic Coast. For two months he will be 
away from his St. Paul studio, returning 
to a large class of enthusiastic pupils for 
work in October. 

* * 

Three members of the choir of St. Mi- 
chael’s Roman Catholic Church, Brooklyn, 
have announced their intention to wed next 
month. They are Lidy Groben, Caroline 
Woreth and Catherine Welter. Miss Wo- 
reth has been the soprano soloist of the 
church. 

* * * 

Ethel Carpenter Fenton, of Chicago, who 
was successful in a number of private mu- 
sicales during the past season, recently 
sang with success for Mrs. Rose Lutiger- 
Gannon in her Summer home at -Tuscola, 
Ill. She will sail next month for Paris, 
where she will coach with Jean de Reszke 
and other teachers until next Spring. 

* * * 


Samuel Garton, head of the Chicago 
Choir Bureau, and Clarence Eidam, the 
pianist, are enjoying an outing at Duck 
Lake, Wis. Mr. Eidam suffered from a 
severe affection of the ear, but is now said 
to be completely cured, and will soon be 
able to resume his work with the Carver 
Williams Concert Company, of Chicago. 

ee 

Mme. Mantinelli, the St. Paul, Minn., 
teacher of voice, with her pupil, Louise 
Taylor, has left for an extended season 
of study in Italy. Sailing on the Adriatic, 
they will visit Havre, Paris, and points in 
Switzerland on their way to Milan for work 
with Vincenzo Lombardi, the grand opera 
coach. 

i 

A new woman’s quartet has been organ- 
ized in Portland, Ore., and will be given the 
name of ‘“My-ee-na,”’ an Indian name, 
meaning “The Singers.” A special feature 
will be made of Indian music. The per- 
sonnel is: First soprano, Nancy A. Beals; 
second soprano, Mrs. Jennie Simmons 
Clow; first alto, Charlotte Banfield; second 
alto, Ella Butler. 

6. = 

Emil Karl Janser, conductor of the 
Springfield, Mass., Symphony Orchestra, 
has recently returned from a two months’ 
trip to Europe. Mr. Janser expects to start 
his work with the orchestra about the 
middle of September. He also announces 
that he expects that his brother, Arnold R. 
Janser, the ‘cellist, will go to Springfield to 
live some time this Fall. 

eo 2 

Professor John J. Mcvlellan, organist of 
the Tabernacle in Salt Lake City, Utah, has 
returned from a visit to the East. While 
away he attended the sessions of the Na- 
tional Convention of wrganists, and was 
accorded honors by that organization that 
few organists have ever received. Mr. Mc- 
Clellan was elected a member of the exec- 
utive committee, and also made president 
for Utah. 

* * * 

The prospectus for 1910-1911 of the Sa- 
vannah Music Club has been issued. The 
club will meet the third Thursday in each 
month at the Lawton Memorial Church, At 


the November meeting selections from “Der 

Freischutz” (Weber) will be given, and in 

December selections from the “Messiah,” 

Handel. In March Vincent’s “The Prodi- 

gal Son” will be performed, and the Fif- 

teenth Annual Concert takes place in May. 
*x* * * 


Emory P. Russell, instructor of music in 
the public schools.of Providence, and also 
of the Rhode Island State Normal School, 
is at Lake Chargoggagoggmanchaggagogg- 
chaubunagungamug, Webster, Mass., for 
the remainder of the season. His daughter, 
Olive Emory Russell, who is instructor of 
music in the public schools of North Provi- 
dence, and soprano soloist at the Church 
of Our Father, Providence, is with her 
father. 

* * * 

The Germania Mannerchor of Baltimore 
has announced its dates for concerts this 
season. There will be three grand concerts, 
under the direction of Theodore Hemberg- 
er, October 24, January 23 and April 24. 
The fifty-fifth anniversary of the society 
will be celebrated Uctober 10. 110e commit- 
tee in charge is composed of John G. Rol- 
ker, chairman; George Geiwitz, Charles 
Zimmerman, August V. Eidmann, Herr- 
man Hadenhoop, John F. Hoffman, Louis 
Hoch, Otto L. Schilling and Max Greisz. 

* * * 


A special meeting of the Connecticut 
State Sangerbund will be held at Hartford 
this month to take action on settling the 
claim of the Schwaebischer Mannerchor of 
Bridgeport to the first prize in its class on 
the basis of its work at the recent sanger- 
fest. According to the figures of the judges 
as made and recorded by the constitution 
and by-laws, this society won the prize, but 
upon figures received later, and not accord- 
ing to the constitution, the prize was-award- 
ed to a New Britain society. 

Se ae 


Contracts for the appearance in Salt Lake 
City, Utah, of four famous singers from 
New York City—Marie sxappold, soprano; 
Margaret Keves, contralto; Daniel Beddoe, 
tenor, and Allen Hinckley, basso—scheduled 
to take place in the Odéon, Wednesday, 
September 7, for one concert, have been 
signed by Manager Graham and forwarded 
to New York. Such a ready response has 
been made by the general public for tickets 
for this unusual event, the first of its kind 
ever given at popular prices, that Mr. Gra- 
ham felt justined in completing details. 

* * x 


The Orpheus Club, of Oakland, Cal., Ed- 
win Dunbar Crandall, conductor, has re- 
sumed rehearsals. By courtesy of the Stew- 
art Violin school the club is making use 
of the recital hall of the school in the 
Maple Hall building, entrance on Webster 
street, for its rehearsals. The next concert 
of the club will have an added interest in 
that it will mark the tenth anniversary o7 
Mr. Crandall’s services as conductor of the 
organization. 

* * * 

A vested choir of 500 voices, under the 
direction of David Davis, will assist at the 
forty-third triennial convention of the 
Protestant Episcopal Church, to be held in 
Music Hall, Cincinnati, Ohio, beginning Oc- 
tober 5. K. O. Staps, organist of St. Paul’s 
Cathedral, will have charge of the organ 
recitals. The choir will be assisted by organ 
and full orchestra at the opening service, 
the program of which includes “Venite 
and Gloria in F,” Tallis; “Te Deum and 
Benedictus in A,” Stainer, and “Whoso 
Dwelleth,” Martin. 

* * * 

The management of the phonograph com- 
pany that is to take records from the Tab- 
ernacle choir and organ in Salt Lake City, 
Utah, has wired Manager J. J. Daynes, Jr., 
of the Daynes-Beebee Music Company, for 
the list of scores desired to be recorded by 
the talking machine experts who are to be 
here on September 1. The matter of or- 
gan records is comparatively new, as it is 
not known here that over half a dozen such 
records have been made, and then only from 
cabinet instruments and one from a small 
pipe organ. But from the showing made 
even by those small instruments it is very 





manifest that the Tabernacle organ numbers 
will be specially effective: and when the 
electrical device for augmenting the volume 
of sound is attached to the machine repro- 
ducing the organ numbers the results ought 
to be astonishing. 
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MOZART FESTIVAL AT SALZBURG 


[Continued from page 3.] 
She was twenty-four years old when she 
first sang the part. As she lived to the 
astonishing age of one hundred and six, 
she had the remarkable experience of listen- 
ing to the same opera in which she had cre- 
ated a part eighty-two years before. 

The performance of “Zauberfléte,” 
though not marked with as much interest 
as the opera of “Don Giovanni,” was re- 
markable in its presentation and never has 
it been heard with such a cast, I am sure. 
Mme. Lehmann, as the second of the three 
women, was again the queen of the work, 
and the two who sang with her, Fraulein 
Kurt and Fraulein Kittel, deserve a —_ 
deal of praise. Certainly Mozart excels 1 
his ensemble writing, and throughout this 
opera the wonderful diversity of part sing- 
ing with all kinds of combinations of voices 
was beyond description. The chorus of 
priests was splendid. Frieda Hempel, who 
sang the part of the Queen of Night, was 
quite at home in that difficult role, and, not 
content with the three high F’s which the 
composer had already demanded, she even 
put in an extra high F. 

A most excellent artist, Karl Grosz, por- 
trayed the part of Papegeno. A comedy 
part must needs be well done to satisfy, and 
the singer left no room for criticism. The 
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entire cast was composed of individuals of 
great merit and fame, and each one shared 
in making a perfect presentation. 

The theater in which the operas were 
given is a charming little house, and it is 
only in such a theater as this that the in- 
timacy of Mozart’s music may be most en- 
joyed, as his work is not adapted to big 
houses and much of the softness and beauty 
is lost in the New York and Paris opera 
houses. We may, however, except his 
church music, for surely that does demand a 
cathedral of great size for a proper re- 
ceptacle. I am sure that Mozart even in his 
most satisfying dreams never heard his 
music rendered as all who have been to 
these performances have heard it this sea- 
son. A spell seems over the town. 

All of the artists came for love of the 
cause and accepted little or no remunera- 
tion, Farrar being one of the latter, even 
paying all her traveling and living expenses. 
She told me that it was a great experience 
of her life to sing in this little theater and 
to aid in celebrating the work of the great 
master in this town under such auspicious 
conditions. 

Herr Kerber also told me that the total 
expense of the festival was 115,000 kronen, 
and the total receipts from the seats sold 
at the theater and concert hall amounted 
to 90,000 kronen, leaving a deficit which he 
said would be made up by subscriptions. It 
certainly is a small outlay of money con- 
sidering the great artists who took part in 
the festival. 

The chief interest centered in the cere- 
monies attached to the laying of the corner- 
stone of what is to be the Mozart House, 
to which the Mozart Music School and the 
various institutions connected with the 
memory of the great composer will be trans- 
ferred. It is to be hoped that this will one 
day develop into a conservatory. The Arch- 
duke Eugene presided over the ceremony 
in the name of the Emperor Francis Joseph. 

The act of consecration for the new 
building began in the cathedral at 10 o’clock 
Saturday morning, in which only guests 
with a special invitation were seated. The 
cathedral was open for all with the excep- 
tion of these reserved seats and early in 
the morning crowds from all the outlying 
districts came to hear the music and see 
the nobility gathered here. 

The Archduke Eugene and his chamber- 
lain Henniger were ushered in by priests, 
the cardinal leading, and they were seated 
inside the chancel rail before the altar. 

The mass was celebrated by von Prey. 
The Credo Mass in C major was sung by 
two local singing societies, and in addition 
to the organ the Mozarteum orchestra 
played under the direction of Josef Reiter. 
Solo parts were sung by Lilli Lehmann, Eu- 
genie Baronin Ehnig, Herminie Kittel, Al- 
bert Reiter, Richard Weickl. Of all others 
Frau Lehmann’s voice was heard at its best 
here in the cathedral and everyone was 
thrilled by the warmth and feeling which 
she poured out. After the consecration ser- 
vice the notables in great solemnity were 
taken in carriages to the park, where at 
eleven o'clock the ceremony of the laying 
of the cornerstone began. 

His Eminence the Cardinal Katschthaler, 
who presided in the name of the church, 
and the Archduke Eugene, who presided in 
the name of the state, were seated in a 
royal box in the center of the platform 
arranged for the ceremony. ‘Surrounding 
this box were chairs and standing room for 
specially invited guests, into which circle my 
card, which Herr Kerber had given me, 
admitted. 

The President of the International Mo- 
zarteum, Count Kuenberg, addressed the 
people in a few words. He stated that the 
laying of this cornerstone was the first 
solemn act in erecting the Mozart House, 
and the work beginning to-day only a 
recognition and furthering of the work of 
the forefathers, when sixty years ago they 
erected the Schwanthaler monument. In 
response to the speaker’s request, at the 
close of the address, the audience gave three 
cheers for the Emperor, and the Archduke 
responded in hoping that the genius of the 
great master would ever preside over the 
house. The Cardinal then addressed the 
people, speaking feelingly of his gladness 
that they were to-day dedicating this house 
in the name of the church, that God had 
bestowed this talent upon this genius in his 
cradle and grateful hearts therefore should 
turn in praise to God. 

After various ceremonies had been con- 
summated the Archduke seated himself at 
a table and with a huge quill pen signed the 
document of dedication, then placed it in 
a bronze cylinder which was sealed and de- 
posited in the cornerstone. The masons 
stepped up with their bright trowels and 
new mortar board and sealed the stone cov- 
ing the partition which held the archives, 
and while the Cardinal with his assistants 
gave the sacred dedication the regiment 
band played the “Chorus of Priests” from 
“Zauberflote.” It was one of the most 1m- 
pressive services I have ever witnessed and 
everyone about me was mov ed by it. 

Then came the hammer strokes, the Arch- 


jenigen, 








duke being the first, and as he struck the 
stone three times he spoke these words: 
“Mozart zur Ehr, Salzburgzur Zier, der 
Kunst eine Statte.” Then followed Count 
Randolf Kuenberg, Cardinal Doctor Katsch- 
thaler, Dr. Stdlzel, Herr Flesch, Burger- 
meister Berger, each one saying a few 
words as he struck the stone. Then Frau 
Lehmann walked forward and as she struck 
the stone three times she read these words 
from a paper which she held in a trembling 
hand: “Jch lege hinein den Dank aller der- 
die dich verstanden haben, die du 


begliickt hast mit deiner géttlichen Reinheit. 
Mogen kiinftige Geschlechter empfinden 
lernen, was du uns warst, bist und ewig sein 
wirst.” 

Countess Hartnan, the director of the Co- 
logne Mozart Society, Herr Cohen and Herr 
Fritz Gemacher also participated. Then fol- 
lowed the festival oration by Dr. Robert 
Hirschfield, editor of the New Vienna Tage- 
blatt. 

The ceremony throughout was most im- 
pressive and marked a memorable day in 
the history of Salzburg. 





CHICAGO MUSIC SCHOOLS AND TEACHERS 
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first rank, but has allowed her educational 
work to interfere somewhat with her re- 
citals during the past season. 

Edward C. Towne is back in his studio in 
Kimball Hall, after a six weeks’ stay at 
Silver Spring, R. I., where he is the happy 
possessor of a number of cottages, one of 
which suffices for his own wants, the 
others contributing considerably to his in- 
come. Mr. Towne is spending his leisure 
time now between the registering of pupils 
and in arranging his programs for next 
season. He plans, furthermore, to reorgan- 
ize the Madrigal Club, which was several 
years ago an original and delightful 
factor in the musical educational line. Some 
of his pupils’ concerts last season might 
well challenge the admiration of the sea- 
soned musician. 


Marian Genevieve Groff, who was mar- 
ried last Saturday afternoon to Charles 
Victor Stier, is a niece of the distinguished 
educator, Anna Groff Bryant, who has just 
completed an _ interesting Summer tour 
through Michigan and Indiana, returning 
to Chicago to attend the wedding. 

Mrs. Amelia Cole Ulrich, the concert so- 
prano, plans to make her residence in Chi- 
cago this Winter. She has already booked 
a number of engagements with the large 
orchestras and symphony societies. Her 
husband is Gustav Ulrich, ’cellist of the 
Pittsburg Symphony Orchestra. 

Charles W. Clark, the eminent baritone, 
has settled down at the Fine Arts Building 
for a strenuous ten days of coaching artists 
in concert programs. It is understood that 
Mr. Clark will make a concert tour of the 
country before the holidays, his first appear- 


ance here in two years. C. E. N. 





MME. DE RIGAUD GIVES 
FINAL SUMMER RECITAL 


An Excellent Program Closes Highly 
Successful Season of the New 
York Teacher 


Mme. de Rigaud gave her fourth Sum- 
mer pupils’ recital at her studios in the 
Metropolitan Opera House Building, Fri- 


day, August 26. As usual, an excellent pro 


gram was provided for the numerous 
guests. Especially Mabel Leggett’s singing, 
in its bird-like ease, excited enthusiasm, 


and several managers present predicted a 
glorious future for the artist, who is only 
eighteen years old. 

The selections of Christian Hansen, of 
the Boston Opera, who is this Summer 
coaching with Mme. de Rigaud, delighted 
the audience, as usual, and Marion Winant’s 
great improvement since last year was again 
commented upon. 

Besides the de 
treat was given by 
the Van Maasdyk Trio. 
as follows: 


Rigaud students, a rare 
the artistic playing of 
The program was 


Piano selection, Sydney Dalton Hyde; “Spring 
Sone,” Mabel Leggett; Violin selection, Mozart, 
Miss G. Della Rocca; Aria from “Carmen,’’ Bizet, 
Marion Winant; Preislied from “Die Meister- 
singer,”’ Wagner, Mr. Hansen; Fantasie from 
*Tannhauser”’ (trio), Wagner, Mr. Van Maasdyk 


(violin), Mr. Steffany (‘cello), Mrs. Stephany 
(piano); group of songs, Miss Winant: concerto 
for violin, Mendelssohn, Miss G. Della Rocca; 


group of songs, Mr. Hansen; Vilanelle, del Aqua, 
Miss Leggett; “Heaven Has Shed a Tear,” Kucken, 
with violin obbligato, Mme. C. de Rigaud and Mr. 
van Massdyk; Aria from “Der  Freischiitz,”’ 
Weber, Mme. C. de Rigaud. 


With this event Mme. de Rigaud’s Sum- 
mer class closes. For the Winter class, 
which begins October 1, there are already 
enrolled forty-four old and new pupils. 
There are six tenor voices, four baritones, 
nine contraltos and the rest sopranos. 

Among the guests at Friday’s concert 
were the Baroness de Bazuz, Mme. Loie 
Fuller, Mr. and Mrs. Briel, M. H. Hanson, 
Joana Kelly, the painter, Edmund Reissel ; 
Tom Rector, tenor of the new opera in the 
Globe Theater, and many other prominent 
people. 


A unique concert was given on August 7 
by Ferullo’s Band, in the national audi- 
torium at Mount Morrison, Col., in order 
to test the acoustic qualities of the place. 


The Bach Society of Heidelberg, one of 
the most noted Bach organizations, will 
celebrate its twenty-fifth anniversary in Oc 
tobe Be 


Mary Rogers, an 
to sing in opera in 
next Winter. 





soprano, is 
Switzerland, 


American 
Geneva, 
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